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6. FeKK: In beseda je
katastrofa postala

Nekega vecera, globoko vtemnem in mrzlem januarju 2020, se je
ekipa festivala FeKK robato Salila v kavarni Slovenske kinoteke,

na brzkone prvem sestanku leta. Eden od Stevilnih sklepov tistega
druzenja je bila tudi nepremisljena domislica o tematskem izhodisc¢u
letos$nje edicije. »Katastrofekk naj bol« smo se zakleli in se nad idejo
objestno naslajali $e v rano jutro. »Na podobi naj bo apokalipti¢ni
filmski cunami po navdihu Hokusaieve znamenite slike Veliki val
pred obalo Kanagave/« smo rekli in tudi to je bilo dobro. Ko smo
nato sladko zaspali zzmagoslavnim nasmeskom na ustih, se nam

$e sanjalo ni, kaj bo ta srednje posre¢ena besedna igra v prihodnjih
mesecih prinesla mestu in svetu.

Brzkone ni posebne potrebe, da bi prevec besedicili o tem,
zakaj se zdi, da je beseda meso postala. V mesecih, ki so sledili,
je »KatastroFeKK« postal samoizpolnjujoCa se prerokba, svet je
gladko zdrsnil v eno od svojih najbolj negotovih obdobij, Slovenija v
tovrstnih mra¢njaskih in absurdnih eskalacijah ni prav ni¢ zaostajala,
o prihodnosti pa si danes ne drzne razmisljati nih¢e ve¢. Kar samo
po sebi ni ni¢ nenavadnega, ¢e si pri nas organizator filmskega
festivala. Skratka, medtem ko smo zrli v celostno podobo z zlajnanim
sloganom »The End Is Near« in odprli poziv za prijave, smo se na nek
nacin v situaciji pocutili precej domace.

Zdi se, kakor da vse silnice nakazujejo, da se bliza konec
sveta, kot ga poznamo. Konec je blizu tudi ¢akanju na novo
festivalsko edicijo. Tu je Se zavedanje, da je pri kratkih filmih konec
zmeraj blizu. Dobra uteha pa je lahko tudi samo razmisljanje o koncu,
saj ta neizbezno implicira nov zacetek, a kaj ko globalna podnebna,
epidemioloska, gospodarska in politi¢na kriza dosegajo neslutene
razseznosti in v svojih ambicijah Sele pridobivajo na pospesku. V
lu¢i konca velja omeniti $e to, da se z leto$njo edicijo zakljucuje tudi
prvo zagotovljeno triletno financiranje FeKK-a s strani Slovenskega
filmskega centra in pogled v nevihtne oblake nad nami poraja
vprasanja o tem, e se bliskanje Sele pri¢enja.

Vse to premlevanje o koncu je med drugim izvrglo tudi
novost, posebej kurirano rubriko sodobnih kratkometraznih

INTRODUCTION

6th FeKK: And the Word
Became Catastrophe

It was a cold, dark January evening at the café of the Slovenian
Cinematheque. The FeKK team was having their probably first 2020
meeting, joking unabashedly, and among other decisions hitting on
the unpremeditated idea about the theme of this edition. "It should be
katastrofekk," we exclaimed and joyfully savoured the proposal deep
into the early morning. To round it up, we continued that "the image
should feature an apocalyptic film strip tsunami inspired by Hokusai's
famous painting The Great Wave off Kanagawa." When we later lay
our heads down, still with a victorious smile on our faces, our dreams
carried no premonition about what our cute wordplay would bring urbi
et orbi in the next months.

There is probably no extensive explanation needed as to
why the word has seemingly become flesh. In the following months
"KatastroFeKK" became a self-fulfilling prophecy, the world slid
into one of its most uncertain times, Slovenia successfully kept the
pace with any dark and absurd escalations, and the future became
something nobody dared to think about. Which, if you are an organiser
of a film festival in Slovenia, is not that unordinary. Thus, when we
gazed at our visual identity with its overused motto "The End is Near"
and opened the call for submissions, we somehow felt quite at home.

It seems everything points to the end of the world as we know
it. The end to our anticipation of the new festival edition is near. The
end is also always near when watching short films. The end, and this
might offer some solace, inescapably implies a new beginning (had
not the global epidemiologic, climate, economic, and political crisis
unexpectedly expanded and just begun to accelerate ambitiously).
Since we are debating the end, we should also mention that the sixth
edition concludes FeKK’s first stable three-year financial plan granted
by the Slovenian Film Centre. Looking at the stormy skies above, one
wonders if thunder and lightning are only just preparing to roll in.

Still, the ponderings on end produced a novelty, specially
curated section of contemporary short experimental classics by
globally known filmmakers. We called it The End is Near: Let’s
Contemplate and it nicely sums up certain fundaments. Of course,
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eksperimentalnih klasik svetovno priznanih avtorjev z naslovom Konec
je blizu: Kontemplirajmo, ki lepo povzame nekaj bistvenih reci. Seveda
paje teza letoSnje teme zaznamovala tudi druge programe. Z evolucijo
katastrofe se prav tako ukvarja tematski program Evolucija katastrofe,
ki smo ga sestavili v sodelovanju s Slovenskim filmskim arhivom in
prinasa polnopravno projekcijo iz filmskega traku (ki mu brez drzavno
sistematizirane digitalizacije in restavracije ze tako ali tako preti
preuranjeni konec). Z malimi intimnimi katastrofami se z duhovito
slastjo ukvarja tudi velikan sodobnega arthouse filma Ruben Ostlund,
¢igar kratkim filmom namenjamo leto$nji Hommage. V podobnem
duhu bosta omenjene teme oS$vrknila tudi programa Vzhodno od

raja, ki prinasa bisere (daljno)vzhodnih produkcij in program Square
Eyes, ki bo ponudil jagodni izbor s seznama naslovov te istoimenske
distribucije, ki ponuja najbolj markantne kratkometrazne naslove,
predstavljene na filmskih festivalih svetovnega kova.

Slutnja konca ali vsaj sila negotove prihodnosti je nekaj,

s ¢imer se lahko te dni poistoveti marsikateri slovenski filmski
ustvarjalec ali ustvarjalka. Financiranje je ohromelo, ministrstvo pa je
v tem trenutku zavito v molk. Tudi zato se letos znotraj sekcije Instant
Kult poklanjamo Emi Kugler, eni izmed najbolj markantnih slovenskih
reziserk, ki se ravno v teh dneh sooc¢a z delozacijo iz prostora
Slovenskih Zeleznic, kjer je v skoraj apokalipti¢nih pogojih ustvarjala
celo desetletje. Njen mitski svet, trip po nezavednem in verizenje filma
so ze od '90 sami po sebi uporno dejanje, ki v pogojih nemogoc¢ega
razpira razpoko mogocega.

V daljno prihodnost globokega, temnega in
postapokalipti¢nega vesolja se zazira turboneonski ZF Blood
Machines, ki ga predstavljamo v sodelovanju s festivalom Kurja Polt,
obenem pa festivalska sodelovanja nadgrajujemo tudi z obiskom in
programi festivala Lago iz sosednje Benecije ter s povezovanjem s
poljskim festivalom Short Waves znotraj ProFeKK-a, festivalskega
programa za filmske profesionalce.

Skratka, FeKK je spet tu, na Zalost v nekoliko okrnjeni in éasom
prilagojeni ediciji. Na program smo vnovi¢ ponosni, za naslednje leto
pa ze po tihem (in upajo¢, da ne utopi¢no) razmisljamo o nastavkih za
novo triletno kolobarjenje ter o pozitivho naravnanem sloganu, ¢e se
mora Ze vsaka izreGena nebuloza uresniditi (dasiravno se sizifekk ze

nadlezno svaljka po glavah).
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the current mammoth theme left its footprints in other programmes,
too. For example, the Evolution of Catastrophe, selected in
cooperation with the Slovene Film Archives, deals with the evolution of
catastrophe. It brings us classic film projections on film print that are
also facing their early end without systematic national digitalisation
and restoration. This year's Homage, dedicated to the giant of the
contemporary arthouse cinema Ruben Ostlund, humorously and
deliciously deals with small and intimate catastrophes. Furthermore,
the audience is going to encounter similar themes in the East of Eden
programme and its gems from the (far)eastern production, and in
Square Eyes Presents with its créme de la créme, thus presenting the
distribution that offers the most noticeable shorts that are shown at
the greatest film festivals.

The premonition of the end or at least of the highly uncertain
future is something many Slovene filmmakers can relate to. Financing
is decapitated, while the ministry is cloaked in silence. All the more
reason for the Instant Kult section to salute Ema Kugler, one of the
most outstanding Slovene directors. She is currently facing eviction
from her workspace at Slovenian Railways, where she has worked
in almost apocalyptic conditions for nearly a decade. Her mythical
worlds, trips through the subconscious, and her bending of the film
have been in itself a rebellious act since the 1990s and they still open
the crack of the possible in these impossible conditions.

We will be able to glimpse the far future of the deep, dark,
and post-apocalyptic space in the turbo neon sci-fi Blood Machines
presented in association with the Kurja Polt Festival. Additionally,
two more festivals are going to join our caravan - the Lago Film Fest
from the nearby Veneto region with its programme and the Polish
Short Waves Festival inside the ProFeKK, a programme for film
professionals.

To sum up, the FeKK Festival is back, even if, unfortunately,
slightly customized. The 2020 programme is yet another high-five,
so we are already quietly (and, we hope, not unrealistically) planning
the foundations for a new three-year plan. Oh, and a positive motto
- if all the nonsense has to come true. (Although there is already this
"Sizyfekk" rolling boulders through our minds...)

"
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Wouter
Jansen

Carlo
Migotto

Varja
Mocnik

Mednarodna zirija

Wouter Jansen je lastnik agencije za festivalsko distribucijo in
prodajo Square Eyes. Prvih deset edicij je bil programski vodja
mednarodnega filmskega festivala Go Short. Leta 2013 je ustanovil
agencijo Some Shorts, ki se je leta 2019 preoblikovala v Square Eyes.
Agencija izjemnim nekomercialnim filmom pomaga do ob¢instva

in prepoznavnosti. Filmi Square Eyes so v zadnjih nekaj letih osvojili
Stevilne pomembne nagrade v Cannesu, na TIFF-u, v Berlinu,
Locarnu in v Clermont-Ferrandu. Jansen je ¢lan alumnov Berlinale
Talents, predaval pa je na $olah, kot so Le Fresnoy, HEAD Geneva in
Nizozemska filmska akademija.

Naj je Carlu Migottu prav ali ne, rodil se je leta 1984 v Venetu. Od leta
2009 je direktor italijanskega festivala Lago Film Fest in ustanovitelj
Spanskega festivala Formentera Film Festival. Ustvarjain rezira
videe, kratke filme, animacije in dokumentarne filme (Silvio. Here
Iam [2012], The Amazing Psychophysical Benefits of Cultural
Exchange [2009]). Neko¢ je bil tudi upravljavec digitalne skupnosti
pri platformi Zooppa in umetniski vodja pri Pixartprintingu, zdaj pa je
raje osamljen in len svobodnjak.

Varja Mo¢nik se v celoti predaja filmu, vse odkar je zakljucila

$tudij filma in rezije v Ljubljani. Ze desetletje deluje kot televizijska
reziserka, njeno zadnje delo pa je dokumentarec LP film BuldozZer
- Pljuni istini u 0&i (2017). O filmu je pri¢ela tudi pisati in kasneje
postala urednica filmskega programa pri Slovenski kinoteki.

Z mednarodnim filmskim festivalom Kino Otok sodeluje Zze od
njegovega nastanka, pri ¢emer je zamenjala Stevilne vloge, zadnjih
nekaj let pa deluje kot selektorica filmskega programa. Trdno
verjame v svobodo filmskega izrazanja in film oboZuje v vseh

njegovih formah in Zanrih.

International Jury

Wouter Jansen is the owner of the sales and festival distribution
company Square Eyes. He worked as the head of programming at
the Go Short IFF during the first 10 editions. In 2013, he started Some
Shorts, which changed to Square Eyes in 2019, which specializes

in having outstanding non-mainstream films find the audience

and recognition they deserve. Square Eyes films won multiple
awards over the last few years like main prizes at Cannes, TIFF,
Berlin, Locarno and Clermont-Ferrand. He has been giving lectures
at schools like Le Fresnoy, HEAD Geneva and Netherlands Film
Academy. He is a Berlinale Talents alumni.

Carlo Migotto was born in Veneto in 1984, whether he likes it or not.
He is the general director of Lago Film Fest (Italy) since 2009 and
founder of Formentera Film Festival (Spain). He writes and directs
videos, short films, animated videos, and documentaries (Silvio.
Here | Am [2012], The Amazing Psychophysical Benefits of Cultural
Exchange [2009]). He has worked as a community manager for
Zooppa and as creative director for Pixartprinting. Now he is a
lonely and lazy freelance.

Varja Moc¢nik finished Film and TV directing studies in Ljubljana,
Slovenia and is since living a life, dedicated to film. She has been
working as a TV director for a decade, has directed several films,
latest a documentary LP film Buldozer - Pljuni istini u o&i (2017). She
started to write about film and later cooperate with the Slovenian
Cinematheque as a film curator. She has been working for the
International Film Festival Isola Cinema since its beginnings in
different roles and has been its film programme selector for the last
few years. She believes in freedom of cinematic expression and
adores film in all its forms and genres.
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KritiSka zirija

Oskar Ban Brejc je gimnazijski maturant. Ze zgodaj se je zadel
zanimati za pisanje o filmu in pri sedemnajstih letih objavil svoje
prvo besedilo v Ekranu. Kmalu se je zacel udelezevati kritiskih
delavnic Ostrenje pogleda in Mad About Film na Liffu. Od takrat
njegovo zanimanje za filmsko kritiko in teorijo raste; danes redno
objavlja v revijah KINO! in Ekran, pogosto pa prispeva tudi besedila
za festivalske kataloge (Kino Otok). Redno se udelezuje filmskih
festivalov v regiji, kot sta festival v Motovunu in Sarajevu. Predvsem
parad gleda filme.

Anja Banko je magistrica francistike in rusistike, samozaposlena v
kulturi. Trenutno je strokovna sodelavka v Kinodvorovem programu
za otroke in mlade. Je tudi redna sodelavka Redakcije za kulturo in

humanisti¢ne vede na Radiu Student ter redaktorica Temne zvezde,

mesec¢ne avtorske oddaje o filmu in filmskem. Sicer se ukvarja
predvsem s filmsko kritiko, piSe za vidnejSe domace strokovne
filmske publikacije, prav tako pripravlja filmska pedagoska gradiva
in vodi filmski krozek na Gimnaziji Bezigrad.

Jernej Trebeznik je etnolog in kulturni antropolog, ki Ze nekaj let
precej svojega ¢asa posveca filmu in filmski kritiki. Redno objavlja
na Radiu Student, v revijah Ekran, Dialogi, KINO!, Kinote&nik in $e
kje. Veliko obiskuje filmske festivale v Sloveniji in tujini, z nekaterimi
obc&asno na razne nacine tudi sodeluje.

Critics' Jury

Oskar Ban Brejc is a high school graduate, who discovered his love
for writing about film fairly young. His first article was published in
Ekran when he was seventeen. He soon began participating at film
criticism workshops Ostrenje pogleda (Sharpening the Gaze) and
Liffe’s Mad About Film, which increased his interest for film criticism
and theory. Ban Brejc now regularly publishes in KINO! and Ekran,
and often contributes texts for festival catalogues (e.g. Kino Otok).
He also regularly attends regional film festivals such as the Motovun
and Sarajevo Film Festival. Most of all, he is a devoted film viewer.

Anja Banko has an MA in French and Russian and works in the
field of culture. She is an assistant on board of the youth film
programme at Kinodvor as well as a regular editor at the Editorial
for Culture and Humanities at Radio Student and the redactor of
the monthly show on film and film-related topics called Temna
Zvezda (Dark Star). She is highly interested in film criticism. Banko

writes for prominent Slovene film publications, prepares educational

materials on film, and runs a film club at the BeZigrad High School.

Jernej TrebezZnik is an ethnologist and cultural anthropologist, who
devotes a lot of his time to films and film criticism. His contributions
are regularly broadcast at Radio Student and published in Ekran,
Dialogi, KINO!, Kinote¢nik and others. TrebezZnik regularly visits film
festivals in Slovenia and elsewhere and occasionally also works
with them.

17






20

D,

2019 —»

2018 -
2017 »

2016 -

2015 »

FeKK SLO nagrada FeKK SLO Award

Nagrada za najboljsi slovenski film iz tekmovalnega programa.
Award for the best Slovenian film in the competition programme.

ZMAGOVALCI PRETEKLIH LET

FORMER WINNERS

Dere sen jas mali bija
In My Younger Days
TINA SCAVNICAR

Vrzel / Chasm
ANA TREBSE

Trahere
JUS JERAJ, ATILA URBANCIC

2045
MAJA PRELOG, BLAZ MURN

K3 FINALISTI
K3 FINALISTS

Plavanje / Swimming
KATARINA RESEK

Indigo

FABRIS SULIN

Stevilka 3

PIERRE MARTIN, CAMILLE
TANG QUYNH, KRIS VAN DEN
BLUCK, JASNA MERKLIN

POSEBNA OMEMBA
SPECIAL MENTION

Masina spomina
Memory Machine
KRISTINA KOKAL)J

Meje / Borders
DAMIJAN KOZOLE

Vis-a-vis
MIHA LIKAR

2019 -

2018 »

2017 »

2016 -

2015 »

FeKK YU nagrada FeKK YU Award

Nagrada za najboljsi film iz tekmoval
podrocéja nekdanje Jugoslavije.

nega programadrzav s

Award for best film from the competition programme from

countries in the area of ex-Yugoslavia.

ZMAGOVALCI PRETEKLIH LET
FORMER WINNERS

Ograja / Fence
LENDITA ZEQUIRAJ

Lovettovi / The Lovetts
IGOR BEZINOVIC

Oni samo prihajajo in odhajajo /
Oni samo dolaze i odlaze /
They Just Come and Go

BORIS POLJAK

Svetovni rekorderiji / Svetski
rekorderi / World Recorders
NIKOLA ZDRAVKOVIC

Vse veé je stvari, ki prihajajo /
Sve je vise stvari koje dolaze /
Many More Things to Come
JELENA GAVRILOVIC

POSEBNA OMEMBA
SPECIAL MENTION

Kraj, od koder vam piSem
pisma / The Place From
Where | Write You Letters
NIKOLINA BOGDANOVIC

Rakijada
NIKOLA ILIC

Anatrg / Ana Square
JELENA NOVAKOVIC
Prebudi me / Wake Me Up
DEA JAGIC

Dosti dobra lamperija /
Real Good Paneling
RASTKO PETROVIC
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2019 —»

2018 -

2017 »

2016 -

Glavna nagrada Grand Prix

Glavna nagrada tekmovalnega programa celega festivala a.k.a.
»glavni v mestu«.

The main award of the competition programme for the whole
festival a.k.a. "hot shot".

ZMAGOVALCI PRETEKLIH LET FORMER WINNERS

Vmes
Né mes / In between
SAMIR KARAHODA

NajtoplejsSi dnevi poletja
Najtopliji dani leta / Hottest Summer Days
MASA SAROVIC

Kamen v roki
Kamen u ruci / A Handful of Stones
STEFAN IVANCIC

Kratki druzinski film
Kratki obiteljski film / Short Family Film
IGOR BEZINOVIC

FeKK YU 2019 -
FeKK SLO 2019 -
FeKK YU 2018 -

FeKK YU 2018 -

Nagradi kritiSke zirije Critics' Jury Award

Nagradi kritiSke Zirije zdruzenja FIPRESCI.
FIPRESCI society critics' jury award.

ZMAGOVALCI PRETEKLIH LET FORMER WINNERS

Macka je vedno zenska
A Cat s Always Female
MARTINA MESTROVIC

Masina spomina Memory Machine
KRISTINA KOKALJ

Dramaturgija je precenjena
Precijenjena dramaturgija / Drama is Overrated
SUNCICA ANA VELDIC

Iva
MAJA ALIBEGOVIC
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Matevz Jerman
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Robert Kuret

Dualizem

Pogled na leto$nji tekmovalni program FeKK SLO pri¢a o tem, da
skozi slovensko kratkofilmsko sodobnost vzporedno teceta dve liniji.
Enaje linija institucionalno podprtih filmov (SFC, RTV, filmske
akademije ...), povecini igranih dram avtoric in avtorjev mlajSe
generacije, ki so v zadnjem letu Zeli tudi odmevne mednarodne
festivalske uspehe (Potop v tekmovalnem programu festivala v
Clermont-Ferrandu, Nihce ni rekel, da te moram imeti rad in The
Right One sta bila predstavljena na festivalu v Cannesu, Igra v San
Sebastianu ...). Te filme po vrsti zaznamuje poudarek na pripovedi
in raziskovanju intimnih zgodb ter na vpogledih v ¢ustvena stanja
protagonistov. In ¢e je ukvarjanje s posameznikom tisto, kar te
filme povezuje, je ravno raznolikost dovrsenih rezijskih vizij tisto,
kar jih med seboj osvezujoce razlikuje. LetoSnja bera profesionalno
sproduciranih kratkometrazcev tako dokazuje, da so kratki slovenski
filmi v stiku s standardi v mednarodni filmski sferi in da tovrstne
lovorike postajajo prej normativi kot izjeme.
Pod institucionalno linijo pa tece vse bolj silovit podtalni
tok presenetljivih in vznemirljivih neodvisnih prebojev in
eksperimentalnih izrazov, ki v zadnjih letih stopajo v ospredje in
predstavljajo hitro razvijajo¢o se prakso v slovenski filmski krajini.
Ceprav ima eksperimentalni film tudi pri nas Zlahtno tradicijo,
je zaznati porast v afinititeti, ki jo do te - $e do nedavnega pri
nas precej obrobne - zvrsti goji garda avtoric in avtorjev mlajSe
generacije. Zdi se, da ti filmi nastajajo tako reko¢ iz iskrene nuje
po ustvarjanju in ne glede na produkcijske pogoje. Med tovrstnimi
avtorji tako zaznamo veterane eksperimentalnega filma in videa,
kakor tudi take, ki sicer pogosto ustvarjajo tudi znotraj polja igranega
filma. Pri FeKK-u smo Ze lani z veseljem belezili navdih in tendenco
do eksperimentiranja, saj verjamemo v to, da prav tovrstni filmi
preizkuSajo meje konvencij, s tem pa Sirijo razumevanje ohlapnosti
okvirov filmskih zanrov in definicij zvrsti ter nenazadnje samega

filma kot umetniske forme.

Duality

This year’s competition programme of FeKK SLO reveals that two
currents run parallel through contemporary Slovene short films.

One current is that of the institutionally supported films (by
SFC, RTV, film academies, etc.), mostly fiction dramas by younger
filmmakers, which won acclaim at past prominent international
festivals (The Flood in the Clermont-Ferrand competition
programme, Nobody Told Me | Have to Love You and The Right One
at Cannes, Playing at San Sebastian, and so on). They focus on
the narrative, intimate stories, and insight into emotional states of
their protagonists. Still, if they are linked by this involvement in the
individual, they refreshingly differ in the various superb visions of
direction. The 2020 assortment of professionally produced shorts
proves that Slovene short films closely follow the international film
standards and that the accolades they have received are rather a
norm than an exception.

But there runs also a powerful underground current
under the institutional, full of surprising and exciting independent
breakthroughs and experimental manifestations. These are
advancing into the forefront and represent a fast-developing
practice in the Slovene film landscape. Slovenia has already had a
long tradition of experimental cinema, yet the affinity towards this
(until recently rather peripheral) genre now increases with a group
of younger filmmakers. It appears that these films are being created
out of the sheer necessity of creation, irrespective of production
conditions. Their authors are the veterans of the experimental
films and videos as well as those often creating inside the fiction
field. We were delighted to see the motivation and the tendency
towards experimentation already at the last FeKK since we believe
that such films test the conventional boundaries and expand the
understanding of the looseness of film genres and definitions, and

also of a film as an art form.

COMPETITION / FeKK SLO
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Na Sesto edicijo FeKK-a je bilo prijavljenih skoraj 140 kratkih filmov
slovenskih avtorjev ali produkcij, kar je samo po sebi presenetljivo
in navdihujoce, vsaj glede na finan¢no podhranjeno (kratko)filmsko
krajino. Sprejetih jih je bilo 27 in prav vsi kazejo tako avtorsko vizijo
kot zmoZznost to vizijo tudiizpeljati.

Prav koli¢ina dovrSenih filmskih del pa je poskrbela tudi za
posebnost letoSnjega FeKK SLO, ki ga cepimo na spremljevalno
sekcijo FeKK SLO: Drugi val. Filmi, ki so se znasli v Drugem valu,
bi se morda v preteklih edicijah festivala zaradi svoje taksne ali
drugacne posebnosti uvrstili v tekmovalni program, v katerem
paje - v skladu z rasto¢im zanimanjem avtorjev za prijavo svojih
filmov na FeKK - letos enostavno zmanjkalo prostora. Gre za filme,
ki so dovolj posebni, da bi jih bilo vsekakor §koda spregledati, in za
avtorska imena, ki si zasluzijo omembo; kljub ob&asnim nihanjem
v nekaterih filmskih segmentih izrazajo drznost, intenziteto, teznjo
po eksperimentu in radikalizaciji lastnih nastavkov, ki si jih v filmih
vsekakor Zelimo.

Ce je bil lanski FeKK SLO zaznamovan z eksperimentalnimi
filmi, letos narativni igrani film vra¢a udarec. A v kon¢ni fazi je
bistvena predvsem sopostavitev institucionalnega in neodvisnega,
eksperimentale in narative, reprezentacijskih in antireprezentacijskih
tezenj. Letosnji FeKK SLO se nahaja prav v razpoki tega kreativhega
antagonizma.

The sixth edition of FeKK received 140 short films by Slovene
filmmakers or production studios - a number both surprising and
inspiring if we consider the financially malnourished (short) film
scene. We accepted 27 films which all demonstrate the authors’
vision and their ability to carry it through.

In addition, the numerous exquisite films adorned this year's
FeKK SLO with a special feature, an accompanying section called
FeKK SLO: Second Wave. This includes noticeable films which in the
past editions might got into the competition programme. This year,
however, the list was already full due to the filmmakers’ growing
interest to sign up their contributions. The films in question are
special, so neither they nor their flmmakers should be overlooked.
Despite occasional sways in certain segments, they express
boldness, intensity, urge for experimentation and radicalisation of
their onsets that we definitely wish to see.

If last year’s FeKK SLO was marked by experimental
cinema, this year the narratives strike back. Yet, in the end,
what matters is the balance between the institutional and the
independent, experimental and the narrative, representational and
antirepresentational tendencies. FeKK SLO 2020 lies precisely in
the crevice of such creative antagonism.

COMPETITION / FeKK SLO
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Alzheimer Cafe

Slovenija, Slovenia, dokumentarni documentary,
2019,18’

REZIJA DIRECTOR Martin Draksler SCENARI) SCREENPLAY
Martin Draksler FOTOGRAFIJA CINEMATOGRAPHY Timon
Hozo MonNTAzA EDITING Vida Ajdnik zvok sounp Tristan
Preloz cLASBA MUsic Karavana NASTOPAJO FEATURING
JoZica Medica, lvan Medica PRODUKCIJA PRODUCTION
AGRFT (Ana Kovaci¢, Jozica Blatnik) KONTAKT CONTACT
marty.draksler@gmail.com

Zakonca Ivan in JozZica sta se morala preseliti v

dom za starejSe obéane. Kljub vsem oviram starosti
nadaljujeta skupno Zivljenje v novem okolju. Spomini
bledijo, ljubezen ostaja.

Ivan and JoZica, a married couple, had to move to the
retirement home. Despite all the challenges of aging,
they continue living together in a new environment.

Memories fade, love remains.
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An Apple A Day

Slovenija Slovenia, animirani animation, 2020, 2

REZUJA DIRECTOR Aleksander Cavazza SCENARIJ SCREENPLAY
Aleksander Cavazza ANIMACIJA ANIMATION Aleksander
Cavazza aLAsBA Music Aleksander Cavazza PRODUKCIIA
probucTioN Aleksander Cavazza KONTAKT CONTACT

aleks.cavazza@gmail.com

Film se vrti okrog znanega reka, ki ga vzame
dobesedno.

The film revolves around a famous saying, which is

interpreted literally.

Avtopoet
Selfpoet

Slovenija, Slovenia, eksperimentalni eksperimental,
2020, 1

REZIJA DIRECTOR Hannah Koselj Marusi¢ sceNARl
ScREENPLAY Hannah Koselj Marusi¢ FoToGRAFIJA
CINEMATOGRAPHY Hannah Koselj Maru$i¢ MONTAZA EDITING
Hannah Koselj Marusi¢ zvok souno Hannah Koselj
Marusi¢ aLasBA music Hannah Koselj Marusi¢ GLAs voice
Hannah Koselj Marusi¢ pProbukciiA PrRoDUCTION AVA

KONTAKT coNTACT hannah koseljmarusic@gmail.com

Avtopoet ni film, temvec¢ zaporedje treh kratkih
»videopesmic; je »videopoezija, ki v celoti temelji
na improvizaciji.

Selfpoet is not a film, but rather a sequence of
three short "video poems" that is entirely based
on improvisation.

COMPETITION / FeKK SLO

Birdwatching

Velika Britanija Great Britain, igrani, animirani fiction,
animation, 2019, 4

REZUA DIRECTOR Jan Krevatin scENARI) SCREENPLAY Jade
Albas FOTOGRAFIIA CINEMATOGRAPHY Frederik Qvortrup
ANIMACLIA ANIMATION Leo Cernic MONTAZA EDITING Oscar
Brierley scENOGRAFIIA scENOGRAPHY Amber Bardell
KOSTUMOGRAFUA cosTUMES Amber Bardell zvok sounp
Harry Whitworth aLasBaA mMusic Harry Whitworth icrajo
casT Tanmay Agarwal, Henry Lawes, David Angland
PRODUKCIJIA PRODUCTION Westminster Film School (Skye

McDonald) KONTAKT cONTACT jan krevatin@outlook.com

Film spremlja fantka, ki pred razpadajo¢im zakonom
starsev bezi v domisljijski svet. Skrit v smetnjaku
parka sledi svoji ptici varuhinji skozi izmisljene
dogodke, ki jih »vidi« skozi objektiv fotoaparata.

A film about a boy who creates an imaginary world
to escape his parents’ crumbling marriage. Hidden
inside a trash bin in a park, he follows his guardian bird
through the fictitious events he "sees" through the lens

of his camera.
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Da bi ¢lovestvo prezivelo
Pour que I'humanité puisse
survivre / So That Humanity
Can Survive

Slovenija Slovenia, igrani, eksperimentalni fiction,

experimental, 2019, 7’

REZIJA DIRECTOR Teja Miholi¢ scENARII SCREENPLAY Teja
Miholi¢, Eva StraZzar FOTOGRAFIJA CINEMATOGRAPHY Teja
Miholi¢ MoNTAZA EDITING Luka Marceti€¢ sSCcENOGRAFIIA
SCENOGRAPHY Anne Tassel KOSTUMOGRAFIJA COSTUMES
Lucija Rosc zvok sounD Samo Jurca GLASBA MUSIC
Whimsical, AudioAgent i1araJo casT Ester Ivaki¢, Tina
S&avni&ar, Eva Strazar PRODUKCIIA PRODUCTION ENSAV

KONTAKT CONTACT tejamiholic@gmail.com

Dve punci se igrata detektivke in najdeta pravega
serijskega morilca.

Two girls play detective and find a real serial killer.
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Dear Mr. Burton

Slovenija, Velika Britanija Slovenia, Great Britain,
igrani, animirani fiction, animation, 2020, 9’

REZIJA DIRECTOR Maj Juki¢ sceNARIJ SCREENPLAY Maj Jukié
FOTOGRAFIJA CINEMATOGRAPHY Cameron Ward ANIMACIA
ANIMATION Magdalena Juki¢ MONTAZA EDITING James
Cutt SCENOGRAFIJIA SCENOGRAPHY Elena Muntoni zvok
sounp James Cutt cLAsBA mMusic Stefano Fasce 1GrAaJO
casT Brian Blessed, Joe Smith, Maia Lincoln Probukciia
propucTioN Guildhall Pictures (Brian Franklin, Sinead
Beverland), Yoo-Kah! Films (Maj Juki¢) KONTAKT CONTACT
jukich@gmail.com

Zivljenje najstnika Tima Malloya je turobno in napaéno
razumljeno, en sam vzdih. Ve€ino svojih povsem
bednih dni prezivlja v svojem svetu, polnem grozljivih
posasti in grotesknih zgodb. Ceprav se ogiba vsemu,
kar je vsaj malo simpati¢no, ljubko in prijetno, ga
prevzame nekaj, kaj bo njegovo Zivljenje obremenilo

z vsem trojim - ljubezen.

Tim Malloy is a teenager whose life is bleak,
misunderstood and full of sighs. He spends most of his
utterly miserable life in his own made up worlds full of
horrific monsters and grotesque stories. While avoiding
everything remotely sweet, cute and pleasant, he is
struck by the one thing that will laden his life with all

of the above - love.

Delcki
Bits

Slovenija Slovenia, igrani fiction, 2020, 15’

REZIJA DIRECTOR Aron Horvath Botka SCENARIS SCREENPLAY
Aron Horvath Botka FOTOGRAFIIA CINEMATOGRAPHY Sa$o
Stih MONTAZA EDITING Andrej Avanzo SCENOGRAFIJA
SCENOGRAPHY NeZa Zinaji¢ KOSTUMOGRAFIJA COSTUMES

Ina Ferlan zvok sounp Bostjan Kagi¢nik MASKA MAKEUP
Talija Ivan¢i¢ 1arAJo casT Teodor Tot, Ksaver Pratnekar,
Zsolt Nagy propukciia PRoDUCTION A Atalanta (Barbara

Daljavec) KONTAKT CONTACT barbara@aatalanta.si

Ko se oc¢e enajstletnega Tea pripelje na obisk z novim
tovornjakom, fant sprejme odloéitev, ki mu za vedno

spremeni Zivljenje.

When his father arrives for a visit in a new truck, the
eleven-year-old Teo reaches a decision that changes
his life forever.

COMPETITION / FeKK SLO
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Slovenija Slovenia, dokumentarni, eksperimentalni

documentary, experimental, 2020, 5

REZIJA DIRECTOR Sa$0 Stih scENARII SCREENPLAY Saso Stih
MONTAZA EDITING Ester Ivaki¢ SCENOGRAFIJA SCENOGRAPHY
Saso Stih NasTOPA FEATURING Ema Kugler, Marko Mandi¢
PRODUKCIIA PRODUCTION Sa80 Stih KONTAKT coNTACT

saso.stih@gmail.com

Film o slovenski filmski ustvarjalki Emi Kugler, ki

je nastal med snemanjem filma Clovek s senco.

A film about Slovenian filmmaker Ema Kugler that
was shot during the filming of Man With Shadow.
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Igra
Hra / Playing

Ceska Czech Republic, igrani fiction, 2019, 22’

REZIJA DIRECTOR Lun Sevnik scENARI) SCREENPLAY Lun
Sevnik FOTOGRAFIIA CINEMATOGRAPHY Krystof Melka
ANIMACIIA ANIMATION Filip Blazek MONTAZA EDITING Maja
Benc sCENOGRAFIJIA SCENOGRAPHY Zuzana Formankova
KOSTUMOGRAFIJA COSTUMES Zuzana Formankova zvok
sounp Ondrej Rozum aLAsBA music Zayo ft. Logic 1aRAJO
cAsT Miloslav Pechacéek, Rudolf TriSka ProbukciiA
probucTioN FAMU (Ondrej Sejnoha) KONTAKT conTACT

alexandra hroncova@famu.cz

Sestnajstletna prijatelja Boris in Hugo sta kupila
pistolo. Zapreta se v stanovanje Hugovih starsev in po
spletnem video prenosu napovesta, da se bosta ¢ez

eno uro ubila.

Friends Boris and Hugo, aged 16, bought a gun. They
lock themselves in the apartment of Hugo's parents and
announce in an internet livestream video that they will

commit suicide in one hour.
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Kateri dan sploh je?
What Day Is It?

Slovenija Slovenia, igrani, eksperimentalni fiction,
experimental, 2020, 3’

REZIJA DIRECTOR Luka Marceti¢ MoNTAZA EDITING Luka
Marceti¢ zvok sounp Luka Marceti¢ LAsBA Music Jan
Jenko 1GrAJO cAsT Luka Marc¢eti¢ PRODUKCIJA PRODUCTION

Luka Marceti¢ koNTAKT conTAcT luka.marcetic@gmail.com

Vzpostavljanje nove vsakdanje rutine urbanega

posameznika med karanteno.

Establishing a new routine during the quarantine of one

urban individual.

Moje vesolje
Moj svemir /My Universe

Hrvaska Croatia, dokumentarni documentary,
2020, 28’

REZIJA DIRECTOR Yuliya Molina sceNARIJ sSCREENPLAY Yuliya
Molina FOTOGRAFIJA CINEMATOGRAPHY Yuliya Molina
MONTAZA EDITING Yuliya Molina zvok sounp Marko Klaji¢,
Dino Ljuban, Yuliya Molina NasToPAJo cAsT Nastja

Kljai¢, Galja Kljai¢ ProbukclIA PRoDUCTION ADU KONTAKT

coNTAcT yuliya.molina@gmail.com

Nastja je 32-letna umetnica s Hrvaske, znana po
poslikavah vaginalno cvetnih motivov na ulicah
Zagreba. Njena mama Galja dela kot turisti¢éna
vodnica in ne podpira héerinega Zivljenjskega sloga. A
obe imata veliko ve¢ skupnega, kot bi si zeleli priznati.

Nastja, 32, is a Croatian artist known for her flower-
shaped vagina murals on the streets of Zagreb. Her
mother Galja works as a tourist guide for Russian-

speaking groups and does not approve of her daughter’s

lifestyle. But the two have more in common than they
would like to admit to themselves.

Na prodaj
For Sale

Slovenija, Slovenia, dokumentarni, eksperimentalni

documentary, experimental, 2019, 4

REZIJA DIRECTOR Eva Jakopi¢, Katarina Lukec scENARL
SCREENPLAY Eva Jakopi¢, Katarina Lukec PRobukclJA
probucTioN Luksuz produkcija (Tom Gomizelj) kKoNTAKT
coNTAcT luksuz.database@gmail.com

Kaj skrivajo hise, ki so na prodaj?

Which secrets do houses for sale keep?
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Nihce ni rekel, da te moram
imeti rad Nobody Told Me |
Have to Love You

Slovenija Slovenia, igrani fiction, 2019, 18’

REZIJA DIRECTOR Matjaz Jamnik SCENARIJ SCREENPLAY
Matjaz Jamnik, Gaja Naja Rojec FOTOGRAFIIA
CINEMATOGRAPHY Gaja Naja RojeC MONTAZA EDITING
Kristian BoZzak Kav¢i¢ scENOGRAFIJA SCENOGRAPHY Matjaz
Pavlovec KOSUMOGRAFIJA cOSTUMES Ana Janc zvok SOUND
Samo Jurca GLAsBA Music Laren Poli¢ Zdravi¢ MASkA
mAkeup Mirjam Kavci¢ 1raso casT Tin Vulovi¢, Jernej
Gasperin, Tina Vrbnjak pPRobukcia PrRobucTioN AGRFT
(Nina Robnik, JoZica Blatnik) KONTAKT CONTACT

jamnik. mj@gmail.com

Tezko si je predstavljati, da ne bi ljubili svojih otrok,
oceta, matere. Ljubezen do najblizjih je nekak$na
dolznost, ampak za ljubezen se ne moremo odlogiti.
Smo zato krivi, ¢e ne ljubimo?

It is hard to imagine not to love one's children, father,
mother. Love for one's closest family is somehow a duty,
but love is not something one could opt for. Is one to

blame for failing to love?

36

O Custvih in drugem zakonu
termodinamike

On Emotions and the Second
Law of Thermodynamics

Slovenija Slovenia, eksperimentalni experimental,
2019, 5

REZIA DIRECTOR Nika Tomazi¢ sceNARI SCREENPLAY Nika
Tomazi¢ moNTAZA epiTING Nika Tomazi¢ zvok sounp Nika
Tomazi¢ aLAsBA music Nika TomazZi¢ PRODUKCIJA PRODUCTION

AVA KONTAKT CONTACT nika.tomazic@gmail.com

CGustva manipulirajo s éasom. Po drugem zakonu
termodinamike €as ni ni¢ drugega kot nase dozivljanje
entropije - postopnega razpada. Je ¢loveku edinstveno
izkustvo, iluzija, katere trajanje in relativnost dolo¢a

nase emocije.

Emotions manipulate time. According to The Second Law
of Thermodynamics what we call "time" is nothing more
than our experience of entropy - gradual decay. It is an
experience unique to man, an illusion whose duration and

relativity are dictated by our feelings.

Okrog obrnjen zrak
Reversed Air

Slovenija Slovenia, eksperimentalni experimental,
2020, 8’

REZIJA DIRECTOR Ester lvaki¢ SCENARIJ SCREENPLAY

Ester Ivaki¢ FOTOGRAFIJA CINEMATOGRAPHY Fabris Sulin
MONTAZA EDITING Ester Ivaki¢ aLAsBA Music Jus Premrov
1GRAJO CAST Mila Persin PRODUKCIJA PRODUCTION
Temporama (Andraz Jeri¢, Jerca Jeri€) KONTAKT CONTACT

eta.auspuh@gmail.com

Nekog je v roza hisi Zivela deklica. Nekega dne je
njeno hiSo razneslo, zato se je odpravila iskat novo.

Once there was a girl, living in a pink house. One day
her pink house exploded, so she went on a journey for

anew one.

Perje z vonjem morja
The Feathers That Smell
of The Sea

Slovenija Slovenia, animirani animation, 2019, 3’

REZIJA DIRECTOR Zoel Kastelic SCENARI) SCREENPLAY Zoel
Kastelic FOTOGRAFIIA CINEMATOGRAPHY Zoel Kastelic
ANIMACIIA ANIMATION Zoel Kastelic MONTAZA EDITING Zoel
Kastelic zvok sounp Zoel Kastelic, Iza Tehovnik aLAsBA
music 1za Tehovnik PRobukcIA PrRobuUCTION ALUO KONTAKT

coNTACT zoelcek k@gmail.com

Zgodba se vrti okoli kormorana, simbola
razcepljenosti med dvema svetovoma. Kot lahko ljudje
Zivijo med dvema svetovoma, lahko tudi kormoran

- ptica, ki Zivi kot riba. Tako Zivljenje ni nemogoce, a
tudi kormoran se mora obéasno dvigniti na gladino, da

vdihne zrak in si osusi krila.

The story revolves around a cormorant bird, who is a
symbol of being split between two worlds. Just as people
can live between two worlds, so can the cormorant, who
is a bird living the life of a fish. Such life is not impossible,
but the cormorant still has to surface to get some air
and has to dry its wings.

37



TEKMOVALNI / FeKK SLO

Potop
The Flood

Slovenija, Slovenia, igrani fiction, 2019, 15’

REZIJA DIRECTOR Kristijan Krajnéan sCENARII SCREENPLAY
Kristijan Krajn¢an FOTOGRAFIJA CINEMATOGRAPHY Lev
Predan Kowarski MoNTAZA EpiTING Andrej Nagode
SCENOGRAFIJA SCENOGRAPHY Maja Savc KoSUMOGRAFIIA
cosTumes Natasa Lapornik zvok sounp Julij Zornik
GLAsBA Music Kristijan Krajnéan MAskA MakeuP Ana
Lazovski 16RAJO casT Matej Puc, Zigan Krajnéan
PRODUKCIJA PRODUCTION EnaBanda (Katja Lenarcic,

Marko Kumer) KONTAKT cONTACT katja@enabanda.si

Dolgo odsotni oée in njegov zapostavljeni sin se
podata na spravno potovanje do druzinske gorske
koce. Ko moéno dezevije, ki ga je o¢e ¢udezno
napovedal, nenadoma prekine sonéen dan, morata
moska poravnati racdune, preden ju zajame zlove$¢

potop.

A long-absent father and his neglected son set off on

a reconciliation trip, heading for the family mountain
hut. As heavy rains, curiously predicted by the father,
suddenly disrupt a sunny day, the two men need to
settle their scores before an ominous flood comes upon
them.
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Raj
Paradise

Slovenija, Hrvaska Slovenia, Croatia, igrani fiction,
2019, 26’

REZIJA DIRECTOR Mitja Li¢en, Sonja Prosenc scENARIJ
SCREENPLAY Despina Ladi FOTOGRAFIJA CINEMATOGRAPHY
Mitja Li¢en MoNTAZA EDITING lvana Fumié sCENOGRAFIIA
SCENOGRAPHY Katja Soltes KoSTUMOGRAFIJA COSTUMES
Tina Bonéa zvok sounp Julij Zornik GLASBA Music Janez
Dov& MaskA Makeup Tina Subic 16raJo casT Matej Puc,
Judita Frankovi¢ Brdar PRODUKCIIA PRODUCTION MONOO
(Sonja Prosenc, Rok SeCen) KONTAKT CONTACT

sonja@monoo.si, mitja@monoo.si, rok@monoo si

Ana in Lars na jadranskem otoku prezivljata svoje
poletne poditnice. Videti je, kot da sta v raju, dokler
nepri¢akovano sre¢anje ne postavi njunega odnosa
na preizkusnjo in ju prisili, da na novo razmislita o tem,

kar Zelita eden od drugega.

Ana and Lars are spending their summer holiday on

an island in the Adriatic. It seems like paradise, until an
unexpected encounter puts their relationship to the test,
forcing them to re-evaluate what they really want from
each other.

Shekuza - Coriolis Effect

Slovenija Slovenia, eksperimentalni experimental,
2020, 5

REZIJA DIRECTOR GaSper Milkovi¢ Biloslav scENARL
ScREENPLAY Gasper Milkovi¢ Biloslav FOTOGRAFIIA
CINEMATOGRAPHY Gasper Milkovi¢ Biloslav MONTAZA
ebiTing Gasper Milkovi¢ Biloslav aLAsBA music Shekuza
- Miha Sajina PRobukclIA PRODUCTION Gadper Milkovié

Biloslav KONTAKT coNTACT gasper.m.b@gmail.com

Abstraktni pejsazi, podobe in vzorci izvirajo iz
povratne zanke video signala, nastale v prepletu
videokamer, katodnih monitorjev in video mesalnih
miz standardne loéljivosti - danes zastarele in v video
produkciji ve¢inoma pozabljene opreme, ki je na
video sceni kraljevala v devetdesetih letih prejSnjega
stoletja.

Abstract landscapes, images and patterns originating
in the video signal feedback loop emerging from the
network of video cameras, cathode monitors and
standard resolution video mixing desks — now obsolete
and mostly forgotten video production equipment that
dominated the 1990s video scene.

COMPETITION / FeKK SLO

Soma

Slovenija Slovenia, eksperimentalni experimental,
2020,5

REZIJA DIRECTOR Sandra Jovanovska SCENARL

SCREENPLAY Sandra Jovanovska, lvan Anti¢ FOTOGRAFJA
CINEMATOGRAPHY Sandra Jovanovska ANIMACIJA ANIMATION
Sandra Jovanovska MoNTAZA EDITING Sandra Jovanovska
SCENOGRAFIJA SCENOGRAPHY Sandra Jovanovska, lvan

Anti¢, Helene Thuemel KOSTUMOGRAFIJA cOSTUMES Sandra
Jovanovska zvok sounp Ivan Anti¢ aLAsBA music lvan Anti¢
GLAs voice Samo Bihar, Ivan Anti¢, Sandra Jovanovska
PRODUKCIJA PRODUCTION VSU (Bostjan Potokar KONTAKT

CONTACT maja.stegovec@ung.si

Mesar zasvoji nagac¢evalca s svojo drogo, ki jo ponuja
kot domnevno zdravilo za njegovo bolezen.
Nagacevalec postane odvisen in mesarju v zameno za
drogo preda svojo najvecjo ljubezen. Ko se zave, kaj
je storil, se odpravi po to, kar mu pripada. A pot pred

njim je enosmerna.

The butcher gets the taxidermist hooked on his drugs,
which he offers as an alleged cure for the taxidermist's
disease. The taxidermist becomes a junkie and gives
away his most precious love to the butcher in exchange
for more drugs. After realizing what he did, he goes to
take what belongs to him, but the path ahead is a

one-way journey. 39
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Sometimes | Wish... | Wish
Just Not to Exist Anymore

Slovenija Slovenia, eksperimentalni eksperimental,
2020,6’

REZIJA DIRECTOR Tina Séavnidar sceNARI SCREENPLAY Tina
S&avnigar, Marko Paunovié FOTOGRAFIJA CINEMATOGRAPHY
Tina S&avniar MoNTAZA EpiTiNG Tina S&avnidar GLASBA
music Marko Paunovié 1araJo casT Tina S¢avniéar
PRODUKCIJA PRODUCTION Plan9, VLU dru$tvo KONTAKT

CONTACT scavhnicar.tina@gmail.com

Film je nastal v sodelovanju z beograjskim
eksperimentalnim glasbenikom Markom Paunoviéem.
Melanhonija in intima se prepletata z grenkobo
nedosegljive bliZine in se skozi sliko in glasbo

pretvarjata v metafizi¢no izkusnjo.

The film was made in cooperation with the Belgrade-
based experimental musician Marko Paunovic.
Melancholy and intimacy intertwine with bitterness
of the unattainable closeness, and are, in turn,
transformed into a metaphysical experience through

image and music.
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Se malo, ¢isto malo blizje
a little bit, just a little bit
closer

Slovenija Slovenia, animirani, eksperimentalni

animation, experimental, 2019, 2°

REZIJA DIRECTOR Davorin Marc FOTOGRAFIJA CINEMATOGRAPHY
Davorin Marc probukclJA PrRobucTION Davorin Marc,
Karmen Bucar KONTAKT CONTACT davorin.marc@gmail.com

... $e malo blizje ...

...a little bit closer...

Tekma oskrbnika trave
A Match for the Grass
Keeper

Slovenija Slovenia, dokumentarni, eksperimentalni

documentary, experimental, 2019, 4

REZIJA DIRECTOR Jaka Prosenik, Caleb Murtagh,
Christiaan Humbs-Steinbeck scenARrl

scrReeNPLAY Jaka Prosenik, Caleb Murtagh, Christiaan
Humbs-Steinbeck NAsToPAJO FEATURING Marjan Jazbec
- Gasho probukcua PRobucTiON Luksuz produkcija (Tom

Gomizelj) KoNTAKT conTacT luksuz.database@gmail.com

Prav posebna tekma za oskrbnika trave na stadionu

v Krskem.

A very special match for the grass keeper at the
Krsko stadium.

The Pursuit of Anomalous
Mind Habitats

Nizozemska Netherlands, igrani fiction, 2017, 15

REZIJA DIRECTOR Ana Brumat sceNARIJ SCREENPLAY Ana
Brumat FOTOGRAFIJA CINEMATOGRAPHY Ana Brumat
ANIMACIJA ANIMATION Ana Brumat MONTAZA EDITING

Ana Brumat scENOGRAFIJA SCENOGRAPHY Ana Brumat
KOSTUMOGRAFIJA COSTUMES Ana Brumat zvok sounp
XMTR GLAsBA mMusic XMTR PRODUKCIJA PRODUCTION Ana

Brumat KONTAKT CONTACT anaspister@gmail.com

Transformacija uma in materije je bila nekoé¢

predmet raziskav na podrocju alkimije. Ta strast se v
danasnjem ¢asu nadaljuje skozi znanost, ki raziskuje
naravo zavesti, kreacijo umetnega Zivljenja, sistemsko
in sintetié¢no biologijo. Film prikazuje um, ki si
prizadeva k razsiritvi, preoblikovanju in spreminjanju

svojih bivalis¢.

The transmutation of mind and matter was a subject
of research in the field of alchemy, which continues
nowadays in the sciences exploring the nature of
consciousness, the creation of A-life, and synthetic
and systems biology. The Pursuit of Anomalous Mind
Habitats is an attempt of the mind to expand, mutate
and change its abode.
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The Right One

Francija, Bosna in Hercegovina France, Bosnia and

Herzegovina, igrani fiction, 2019, 14’

REZIIA DIRECTOR Urska Djuki¢, Gavriil Tzafkas scENARL
scrReenNpLAY UrSka Djuki¢, Gavriil Tzafkas FOTOGRAFIJA
CINEMATOGRAPHY Lev Predan Kowarski, Ida Makarevi¢
MONTAZA EDITING Una Gunjak SCENOGRAFIJA SCENOGRAPHY
Sanja DZeba kosuMOGRAFIJA cosTUMES Sanja DZeba zvok
sounp Igor Camo Maska Makeup Lamija HadZihasanovié-
Homarac i1araJo castT Muhamed HadZovié, Mirjana
Karanovié, Doroteja Nadrah PRODUKCIJA PRODUCTION
Dominique Welinski, Amra Baks$i¢ Camo KoNTAKT

conTAcT dwelinski@gmail.com

Posesivha mama, ljubeg¢ sin, nova zaro¢enka na obisku

innemaprica...

A possessive mother, a loving son, his fiancée on her first

visit, and a silent witness...
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Venci vejli: POJOCI PROTEST
Shrivelin' Slovenians:
PROTESTING TO THE CHOIR

Slovenija Slovenia, dokumentarni documentary,
2020, 11

REZUA DIRECTOR Miha Zajklar MoZina SCENARIJ SCREENPLAY
Miha Zajklar MoZina FOTOGRAFIIA CINEMATOGRAPHY Miha
Zajklar MoZina MoNTAZA EDITING Miha Zajklar Mozina
PRODUKCIA PRODUCTION Venci Vejli KONTAKT CONTACT

zajklar@gmail.com

Pisana druséina nezadovoljnih Slovencev se v éasu
pandemije zbere na nadvse Sizofrenem protestu. Se
bomo »Venci« neko¢ le uspeli povezati z dovolj$njo
mero lucidnosti in substance, da obradunamo s

preteklostjo in dosezemo Zeleni preobrat?

A peculiar cast of dissatisfied Slovenians from all walks
of life gather for a quite schizophrenic protest during
the pandemic lockdown. Will this petite nation full of
potential ever be able to come together with enough
lucidity to deal with their past and achieve a better

tomorrow or will they shrivel away?

Zadnje poletje
Last Summer

Slovenija Slovenia, igrani fiction, 2020, 13’

REZIJA DIRECTOR Irena Gatej FOTOGRAFIJA CINEMATOGRAPHY
Domen Martin¢i¢ moNTazA EDITING Vid Hajnsek
SCENOGRAFIJA SCENOGRAPHY NeZa Zinaji¢ KOSTUMOGRAFIJA
cosTumEs Tina Gabrijel€i¢ zvok souno Samo JurcaiGrRAJO
cAsT Jost Vidrih, Ivan Vastl, Diana Kolenc, Domen Blatnik
PRODUKCIIA PrRODUCTION UNG Akademija umetnosti

KONTAKT CONTACT bostjan potokar@ung.si

Ob koncu poletja, med neskonénimi pogovoriin
navideznim bluzenjem, spremljamo stiri najboljSe
prijatelje, ki so morda zadnji¢ skupaj v polni zasedbi.
V enem popoldnevu se nam razpre svet mladih na
zacetku dvajsetih, z vsemi strahovi, upi in ljubeznijo, ki

ne more nikamor.

At the end of the summer, between endless
conversations and seemingly pointless speaking, we
follow four best friends who are probably together for
the last time as a gang. The world of young people in
their early twenties unfolds in front of us, with all the
fears, hopes and the love that can go nowhere.

COMPETITION / FeKK SLO
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Dedi gre na morje
Grandpa Goes to the Sea

Slovenija Slovenia, dokumentarni documentary,
2019,19

REZIJA DIRECTOR Jakob Vogrinec scCENARIJ SCREENPLAY
Jakob Vogrinec FOTOGRAFIJA CINEMATOGRAPHY Jakob
Vogrinec MONTAZA EDITING Jakob Vogrinec scENOGRAFIIA
SCENOGRAPHY Jakob Vogrinec KOSTUMOGRAFIJA COSTUMES
Jakob Vogrinec zvok sounp Gregor Bajc, Jakob Vogrinec
NASTOPAJO FEATURING Franc Bezjak, Majda Bezjak,

Boris Bezjak pPrRobukciA PropucTioN OKO filmi KONTAKT

CONTACT jakob.vogrinec@gmail.com

Kratek dokumentarni film spremlja dedka na
kaotiénem rojstnem dnevu, med voznjo na dopust in
na morju, druzinski ¢lani pa govorijo o svojih spominih
nanj in njegovih smesnih, nenavadnih navadah.

Grandpa Goes to the Seais a short documentary that
depicts grandpa during a chaotic birthday celebration,
the drive to the sea, and while on vacation. The archive
footage features grandpa’s family members talking
about their memories of him and his funny, unusual
habits.

Dobrodosli, Benvenuti,
Willkommen

Slovenija Slovenia, dokumentarni documentary,
2019,12°

REZIJA DIRECTOR Ziga Krajnc, Jaka Ter§ek FOTOGRAFIIA
CINEMATOGRAPHY Ziga Krajnc, Jaka Ter$ek scENOGRAFIIA
sceNoGRAPHY Jaka Ter$ek zvok sounp Gregor Bajc
NAsTOPAJO FEATURING Niko Kaiser PRODUKCIJA PRODUCTION

taman KONTAKT CONTACT jaka.tersek@gmail.com

Portret vsestranskega umetnika in obrtnika Nika,
ki svoj prosti éas posveéa betonskim palékom,
avtoodpadu, gostilni in hotelu.

A portrait of the versatile artist and artisan Niko, who
devotes his free time to concrete gnomes, a wrecking

yard, an inn, and a hotel.

SECOND WAVE / FeKK SLO

Domus

Slovenija Slovenia, dokumentarni documentary,
2019, 4

REZIJA DIRECTOR Carolina Carqueja e Silveira sceENARI
scrReenpLAY Carolina Carqueja e Silveira FOTOGRAFIIA
CINEMATOGRAPHY Elisabetta Gessi MONTAZA EDITING
Carolina Carqueja e Silveira, Elisabetta Gessi zvok sounp
Abiral Khadka NAsToPaJo FEATURING Abiral Khadka, Nabil
Nazem, Jesus Andrades ProbukclIA PrRopUCTION UNG
Akademija umetnosti (BoStjan Potokar) KONTAKT CONTACT
bostjan.potokar@ung.si

Zivljenja studentov in delavcev se prepletajo ob
sobivanju v istem Studentsko-samskem domu.

The lives of university students and hard-working men
collide when they coexist in the same dorm.
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| Felt Screened Out,
It Was Quite Electric

Italija, Slovenija Italy, Slovenia, eksperimentalni
eksperimental, 2020, 24

REZIJA DIRECTOR Giulia Dussich, Kristian Kamirani, Andrej
Antoni¢ sceNARl ScREENPLAY Giulia Dussich, Kristian
Kamirani, Andrej Antoni¢ FOTOGRAFIJA CINEMATOGRAPHY
Kristian Kamirani, Andrej Antoni¢ ANIMACIJA ANIMATION
Kristian Kamirani, Andrej Antoni¢ MONTAZA EDITING
Kristian Kamirani, Andrej Antoni¢ sCENOGRAFIJA
SCENOGRAPHY Giulia Dussich, Kristian Kamirani, Andrej
Antoni¢ KosUMOGRAFIJIA cosTUMES Giulia Dussich,
Kristian Kamirani, Andrej Antoni¢ zvok souno Andrej
Antoni¢ gLAsBA music Andrej Antoni¢ 1GgRAJO cAsT Giulia
Dussich, Andrej Antoni¢, Barnaba Zanatta PRobuKkclIA
proDUCTION 28 Lines Production (Kristian Kamirani,
Andrej Antonic¢) KONTAKT CONTACT antonic.andrej@gmail.

com, kriskami98@gmail.com

Junak je poplavljen z mnozico informacij, dokler ne
dozivi elektriénega udara in izgubi stik z otipljivo

resniénostjo.
The protagonist is overrun by a multitude of information,

until one day he gets an electric shock and loses touch
with reality.
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Neutudum

Slovenija Slovenia, igrani fiction, 2019, 29’

REZUA DIRECTOR Katja Leitgeb sceNARI screEENPLAY Katja
Leitgeb FOTOGRAFIIA CINEMATOGRAPHY Katja Leitgeb,
Uro$ Arsenijevi¢ MoNTAZA EDITING Katja Leitgeb zvok
sounD Teodora Arsovska, Ines Cetenji1arAJo cAsT Mia
Skrbinac, Lovro Zafred, Anusa Kodelja PRobukcIJA
probucTioN Cosmic Flamingo (Katja Leitgeb), SAE

Beograd koNTAKT conTAcT k.leitgeb@cosmicflamingo.co

Miladi par se izgubi na poti skozi gozd in se zatece v
prazno lopo, ki jo je uroéila ¢arovnica. Fant in dekle se
lo¢ita in vsak mora premagati svoj izziv. Film €érpa iz

globalnih in slovenskih ljudskih povesti.

A young couple gets lost on a hike through the woods
and they seek shelter in an empty shed that is haunted
by a witch. The couple is separated, with each of them
having to overcome a separate challenge. The film is
based on world and Slovenian folk-tale elements.

Puta in petelincek
Hen and Rooster

Slovenija Slovenia, animirani animation, 2019, 2’

REZIJA DIRECTOR Larisa Nagode, Anja Resman, Zad
Soklig, Jost Sedko sceNARI scrReenpLAY Larisa Nagode
FOTOGRAFIJA CINEMATOGRAPHY Matija Ternovec, Denis
Perci¢ ANIMAcIA ANIMATION Larisa Nagode, Anja Resman,
Zad Sokli¢, Jost Sedko MoNTAZA EDITING Matija Ternovec,
Anja Resman sCENOGRAFIIA SCENOGRAPHY Larisa Nagode,
Anja Resman, Zad Sokli¢, Jost Sedko zvok sounp Zad
Sokli¢, Denis Perci¢, Sara Krivec, Mateja Stari¢ cLAs
voice Amadeja Kirbis, Jost Seko, Vid Cerjak PRODUKCIIA
probucTioN UNG Akademija umetnosti KONTAKT cONTACT

info.au@ung si, bostjan.potokar@ung.si
Vsega je sam ljubi Bog kriv.

Everything is God's fault.

SECOND WAVE / FeKK SLO
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Peter Cerovsek
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Abnormalnost

Letosnji slogan #katastrofekk pove vse. Leto 2020 je ena velika, lepa
katastrofa na vseh podrocjih. Najprej je bilo nekaj pozarov, pa potem
virus, potres, pa karantena, pa vlada, pa protesti in pa nova realnost!
Uradni govorci modrujejo in Zugajo: »Treba se bo prilagoditi na novo
realnost, na novo normalnost.« Ne, hvala!

Zgodovina uci, da tezko najdemo koscek sveta, ki je bil bolj na
prepihu stoletij kot Balkanski polotok. Toliko realnosti in normalnosti,
kot se je zamenjalo tu, se verjetno ni nikjer drugje. Niti predstavljati si
ne morem, kako zelo drugac¢no je bilo jutro od vecera 28. junija 1914, ko
je Gavrilov palec iz principa zaplesal s sprozilcem, in jutro mesec dni
kasneje, ko se je za¢ela prva svetovna vojna. Ali pa jutro 6. aprila 1941,
ko je Beograd prebudilo bombardiranje sil osi. Jutra 1991 se spomnim
in bilo je pani¢no, negotovo in abnormalno.

Letosnja katastrofa je vtem merilu Se dokaj nedolznain
tudi izbor filmov tekmovalnega programa FeKK YU je potekal dokaj
normalno. Na sre¢o nam je bilo v veliki meri prizaneseno s koronafilmi,
ki nastajajo in bodo nastajali Se kako leto ali dve. Tako je bila letina
dokaj neokuzena in predvsem bujna, kar bomo glede na okolis¢ine
naslednje leto tezko ponovili.

Izbrano je bilo 26 filmov lanske in leto$nje produkcije, ki bi
jih tezko vstavili v neko enotno enacbo z enac¢ajem 2020. Ob ogledu
celotnega programa pa se lahko prepozna nekatere prevladujoce
karakteristike. In ¢e malo poskusim ...

Ze skoraj pregovorno izjemna in za nage razmere bujna
hrvaska animacija s to edicijo predstavlja nekatere nove, kreativne
glasove, ki Sele stopajo na profesionalno pot, kjer se jim pridruzujejo
glasovi iz drugih republik nekdanje Jugoslavije. Ce so lansko leto
stopili v ospredje filmi s Kosova, lahko letos zasledimo okrepljeno
navzo&nost BiH, Crne gore in Makedonije. Izpostaviti velja tudi iziemne
in festivalsko uspesne dokumentarne filme, ki se v veliki meri ukvarjajo
z ze pred katastrofo pozabljeno normalnostjo. Ali pa tradicionalno
moc¢no igrano formo, ki sodi v sam vrh evropskega kratkega filma.

Program FeKK YU bi lahko zagotovo uokvirili Se v kaksno
poenostavitev, pa vendar mislim, da bodo na koncu presodili gledalci
sami. FeKK YU 2020 je prva stvar letos, ki ni katastrofa in je v danih
okolis¢inah skrajno abnormalna.

Abnormality

This year’s motto #katastrofekk says it all. Twenty-twenty is one big,
beautiful catastrophe in every respect. First, we had a couple of fires, then
the virus, the Croatian earthquake, the quarantine, government issues, the
protests, and the new reality! Officials theorize and wag their fingers at

us, saying, "We need to get used to the new reality, the new normality." No,
thank you!

History teaches us that there is hardly any piece of land that has
been more exposed to change than the Balkan Peninsula. Nowhere else
have this many realities and normalities shifted as here. | cannot imagine
how different the morning was from the evening on 28 June 1914, when on
principle Gavrilov's thumb tangoed with the trigger of his gun. And how
different was the morning a month later when the First World War began. Or
the morning of 6 April 1941 when Belgrade awoke to the bombing of the Axis
powers. | do remember the morning of 1991 and it was unsure, abnormal,
and full of panic.

In this respect, this year's catastrophe is quite harmless, quite
normal much like the selection of the FeKK YU competition programme. We
were blissfully spared coronavirus films that are being and will continue to
be made for at least a year or two. Our harvest was thus mostly uninfected
and rich, something that will be hard to top next year, considering the
circumstances.

We have chosen 26 films produced in 2019/2020 but they withhold
from a common 2020 denominator. In this edition, the nearly proverbially
exquisite and circumstantially highly productive Croatian animation
presents some new creative voices that are just beginning their professional
path. They are joined also by some other voices from the ex-Yu republics.

If in 2019 the floor belonged to films from Kosovo, 2020 marks a stronger
presence of those from Bosnia and Herzegovina, Montenegro, and
Macedonia. We must of course not forget the remarkable documentaries,
successful at festivals, that largely deal with normality, which has been
forgotten way before the catastrophe. Neither should we skip the traditional
strong fiction films that belong at the top of European shorts.

It would be certainly possible to frame the FeKK YU programme
inside some other simplification yet I think, in the end, it will be up to the
audience to decide. FeKK YU 2020 is the first non-catastrophic thing in this
year and, in the circumstances, one that is quite abnormal.

COMPETITION / FeKK YU
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Bog pomagaj
Pomoz Bog / God Helps

&rna gora Montenegro, igrani fiction, 2020, 24°

REZIJA DIRECTOR Zvonimir Gruji¢ SCENARIJ SCREENPLAY
Zvonimir Gruji¢ FOTOGRAFIJA CINEMATOGRAPHY BlaZo Tatar
MONTAZA EDITING Zvonimir Gruji¢ zvok souno Nemanja
Popovi¢ i1arAaJo casT Stefan Vukovié, Zoran Rakocevic,
Milica Séepanovié probukcia ProbucTion FDU Cetinje
(Miljan Vugeli¢), Zvonimir Gruji¢) KONTAKT CONTACT

zvonimir.grujic@gmail.com

Druzina iz predmestja Podgorice, érnogorske
prestolnice, povabi duhovnika, naj jim blagoslovi dom.
Ker ima duhovnik druge opravke, se odlo¢i prikrojiti
cerkvena pravila in poslje Petra, ki je sicer diakon.
Petar pa ni veren ¢lovek, temvegé je vero nasel nekje
drugje - v stavnicah.

A family in the suburbs of Podgorica, the capital of
Montenegro, invites a priest to bless their home. The
priest has some other engagements and decides to
bend the rules of the Church and sends Petar who works
as a deacon in the church. Petar is not a man of faith.
Nonetheless, Petar has found faith in another place -

the betting shop.
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Catstream

Hrvaska Croatia, dokumentarni documentary, 2020, 19’

REZIJA DIRECTOR Sungica Ana Veldi¢ SCENARII SCREENPLAY
Suncica Ana Veldi¢ FOTOGRAFIJIA CINEMATOGRAPHY David
Ogui¢ MoNTAZA EDITING Jan Klemsche , Sundica Ana
Veldi¢ zvok sounp Tihomir Vrbanec aLAsBA music Jean
Sibelius, Nina Dzidi¢ Uzelac NAsTOPA FEATURING Mirna
Kirin probukcisA ProbucTioN Dinaridi film (Tena Goji¢)

KONTAKT CONTACT fenja.illectric@gmail.com

Mirna Kirin, prostovoljka, ki reSuje macke, se odpravi
na Mijet, da bi v samo nekaj dneh ujela ¢im ve¢ lokalnih
mack in jih kastrirala. Njena prizadevanja so vse bolj
donkihotska tako v povezavi z ma¢kami kot z otocani,
ki pogosto noéejo sodelovati in jo pripravijo do zloma.

Cat rescue volunteer Mirna Kirin goes to the island of
Miljet in an effort to trap as many of the local cats to
castrate them in only few days. Her Quixotic struggle
intensifies, both with the cats and the islanders, as they

often refuse to collaborate causing her to break.

Cockopera

Hrvaska Croatia, animirani animation, 2020, 5

REZIJA DIRECTOR Kata Gugi¢ sCENARIJ SCREENPLAY Kata
Gugi¢ ANIMACIJIA ANIMATION Kata Gugi¢ MONTAZA EDITING
Kata Gugié zvok sounp Vjeran Salomon GLASBA MUSIC
Vjeran Salomon aLas voice David Seb, Max Hozi¢, Lucija
Jelusi¢ probukcia ProDuUCTION Zagreb Film (Vinko
Bresan), Akademija likovnih umjetnost (Tomislav Buntak)

KONTAKT CONTACT gugickata@gmail.com

Kratka opera, ki se navdihuje v Ezopovi basni Bojeviti

petelini in orel.

A short opera inspired by Aesop's fable The Fighting
Cocks and the Eagle.

Divjad
Divlja¢ / Feral

Srbija Serbia, igrani fiction, 2020, 16’

REZIJA DIRECTOR Bojana Babié sCENARIJ SCREENPLAY
Bojana Babi¢ FOTOGRAFIIA CINEMATOGRAPHY Maja
Radosevi¢ MONTAZA EDITING Ana Todorovski SCENOGRAFIJA
sceNnoGrAPHY Nadja Anti¢, Nera Vulovi¢ KoSTUMOGRAFIJA
cosTuMmEs Milica Kolari¢ zvok sounp Nikola Jankovi¢
1GRAJO cAsT Dragana Varagi¢, Emina Elor, Szilvia
Krizsank PRobukclIA PRODUCTION Sense Production

(Maja Popovi¢, Milan Stojanovié) KONTAKT CONTACT

vera@senseproduction.rs

Tri vaséanke srednjih let gredo prvi¢ na lov na diviega
prasica, a kmalu ugotovijo, da je dosti bolj vznemirljivo

streljati moske.
Three middle-aged village women go wild boar hunting

for the first time, but soon discover that shooting men is

far more exciting.
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In pride vecer
A sad se spusta vece /
Then Comes the Evening

Srbija Serbia, dokumentarni documentary, 2019, 27

REZIJA DIRECTOR Maja Novakovi¢ SCENARIJ SCREENPLAY
Maja Novakovi¢ FOTOGRAFIJA CINEMATOGRAPHY Jasha
Proli¢ MONTAZA EDITING Marija Kovadina zvok sounp
Luka Barajevi¢ NAsToPAJO FEATURING Obrenija Radi¢,
Vinka Radi¢ pProbukclIA ProDUCTION Students' City
Cultural Center - Academic Film Center (Milan
Milosavljevic), Maja Novakovié KONTAKT CONTACT

milemicamalimjau@yahoo.com

Dokumentarni film o grenko-sladkem zZivljenju dveh
starih Zensk, ki v samoti Zivita v hribih vzhodne Bosne.
Narava je nekaj, s ¢imer se pogovarjata, kar poslusata
in spostujeta. Film izpostavlja nesnovno kulturno
dediséino ter pripoveduje o njunem preprostem in
¢istem nacinu zivljenja kot tudi o njunem mukotrpnem

delu.

The documentary depicts bittersweet life of two
grannies living isolated on the hills of Eastern Bosnia.
Nature is the entity with which grannies speak, listen to
and respect. The film emphasizes the intangible cultural
heritage and reflects the simplicity and purity of their
way of life, as well as their painstaking work.
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Jabolko, trije prepecenci,
jogurt Jabuka, tri dvopeka,
jogurt /An Apple, Three
Toasts, a Yoghurt

Hrvaska Croatia, dokumentarni, eksperimentalni
documentary, experimental, 2019, 8’

REZIJA DIRECTOR Anita Ceko SCENARI SCREENPLAY

Anita Ceko FOTOGRAFIIA CINEMATOGRAPHY Anita Ceko
MoNTAZA £01TING Anita Ceko, Ura Vlahusié zvok sounp
Anita Ceko, Tihomir Vrbanec aLas voice Anita Ceko
PRODUKCLIA PRODUCTION Kinoklub Zagreb, Anita Ceko

KONTAKT CONTACT anita.ceko@gmail.com

Jabolko, trije prepeéenci, jogurt in atletska steza iz
zelo starih dnevniskih zapisov reziserki v spomin

prikli¢ejo pomembne dogodke iz njenega zivljenja.

An apple, three slices of dry toast, a yoghurt, and an
athletic track from the director's very old diary entries

evoke in her memories of important moments in her life.

Juzno sadje
Juzno voée / Summer Fruits

Hrvaska Croatia, igrani fiction, 2019,19’

REZIJA DIRECTOR JOsip LUKi¢ SCENARIJ SCREENPLAY

Josip Luki¢ FOTOGRAFIJA CINEMATOGRAPHY Marinko
Marinki¢ MONTAZA EDITING Jan Klemsche sCENOGRAFIJA
SCENOGRAPHY Josip Lukié, Martina Marasovi¢
KOSTUMOGRAFIIA cosTumes Nikolina Boban, Paula Cule
zvok sounD Luka Gamulin maska makeup Julija Koludrovié
1GRAJO cAST Padko Vukasovi¢, Snjezana Sikov, Lana
Bari¢ probukciiA PrRobucTION ADU Zagreb (Marin Leo

Jankovic¢) KONTAKT conTACT josip_lukic@yahoo.com

Juzno sadje je osvezujoce, a se pri visokih
temperaturah hitro pokvari.

Summer fruits are refreshing but high temperatures can
make them go bad.

Kacica
Zmijulche / Snakelet

Severna Makedonija North Macedonia, animirani
animation, 2019, 10’

REZIJA DIRECTOR Kristina Stojanovski, Krste
Gospodinovski, Zharko lvanov sCENARIJ SCREENPLAY
Zharko Ivanov, Kristina Stojanovski ANIMACIIA ANIMATION
Kristina Stojanovski, Krste Gospodinovski, Zharko Ivanov
MONTAZA EDITING Zharko lvanov, Krste Gospodinovski
zvok sounp Milan Simovski gLas voice Vladimir Lukash,
Dimiter Nikolov, Zharko Ivanov PRODUKCIJA PRODUCTION
Flip Book Productions (Zharko Ivanov) KONTAKT CONTACT

ubanob@gmail.com

Zlomljen €lovek, ki je razo¢aran nad druzbo in nad
svetom okrog sebe, se odloéi zapustiti civilizacijo in
ziveti v divjini. V gozdu nepri¢akovano najde novega

prijatelja.

A broken man disappointed by the society and the
whole world around him, decides to leave civilization
and live in the wilderness. In the forest he makes an
unexpected new friend.
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Ko se prebudi sonce
Kad se Sunce probudi! /
When the Sun Wakes Up!

Bosna in Hercegovina Bosnia and Herzegovina, igrani,

eksperimentalni fiction, experimental, 2020, 7’

REZIJA DIRECTOR Abas Hamzi SCENARIJ SCREENPLAY

Abas Hamzi FOTOGRAFIJA CINEMATOGRAPHY Abas Hamzi
MONTAZA EDITING Abas Hamzi KOSTUMOGRAFIJA COSTUMES
Abas Hamzi zvok sounp Abas Hamzi 1craJo cAasT Amar
Cerinm, Imram Maglajli¢, Semir Coli¢ Cola pProbukciiA
pProbuUCTION Active Zenica Production KONTAKT CONTACT

abas.hamzii@gmail.com

Clovek se prebudi z iziemnim strahom pred
odraséanjem, medtem ko se njegov najboljsi prijatelj
obupano trudi ubiti pajka na oknu.

A person wakes up with an extreme fear of growing up

while his best friend desperately tries to kill a spider on

the window.
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Konzumiranje sodobnosti
Gospodata od sovremena /
Consuming Contemporary

Severna Makedonija North Macedonia, dokumentarni
documentary, 2019, 25’

REZIJA DIRECTOR Ana Aleksovska SCENARIJ SCREENPLAYANA
Aleksovska, Aneglika Apsis FOTOGRAFIJA CINEMATOGRAPHY
Vladimir Dimoski, Samir Ljuma, Gjorgji Klincharov,
Branko Avramovski MoNTAZA EpiTiNG Mihail Dimitrov,
Vladimir Dimoski, Bogoljub Milovanoski zvok sounp
Sasho Potter Micevski PRobukcliA PrRobuCTION List
Production (Marija Dimitrova) KONTAKT CONTACT

ana.alexovska@gmail.com, dimitrova@Isitproduction.mk

Skupina starejsih ljudi vsakodnevno uziva v kulturnih
dogodkih v Skopju kot tudi v hrani, ki je tam na voljo.
Ko jim grozi, da se bodo zaradi mnenja drugih morali
nehati zabavati, se zavejo, kako veliko jim ta navada

pomeni.

A bunch of seniors enjoys Skopje’s cultural events on
a daily basis, as well as the food offered there. When
societal judgment is about to stop their way of having
fun - they realize how much more this habit means to
them.

Korenine
Korijeni / The Roots

Bosna in Hercegovina Bosnia and Herzegovina,
dokumentarni documentary, 2019, 16’

REZIJA DIRECTOR Stefan Tomié SCENARIJ SCREENPLAY
Stefan Tomi¢ FOTOGRAFIJA CINEMATOGRAPHY Stefan Tomic¢
MONTAZA EDITING Aleksa Doveden zvok sounD

Stefan Tomic¢, Aleksa Doveden cLAsBA Music Stefan
Tomié, Aleksa Doveden NAsTOPA FEATURING Stefan Tomié
PRODUKCIJA PRODUCTION Akademija umjetnosti Banja

Luka koNTAKT conTacT stefan tomic998@gmail.com

Ko sem na poti k babici, da bi ji pomagal obirati
leSnike, me preplavijo spomini iz otrostva. Delo ni
tezko, misli, ki me obhajajo med delom, pa so. Moram
se sooditi s svojimi travmami in se Se zadnji¢ iskreno

pogovoriti z bliznjim, ki sem ga tragiéno izgubil.

While on my way to my grandma to help her harvest the
hazelnuts, memories of childhood overwhelm me. The
work isn’t hard, but the thoughts while | work are. | must
confront the traumas I have, and have one last, sincere
talk with a dear one | tragically lost.

Naravna selekcija
Prirodni odabir /
Natural Selection

Hrvaska Croatia, animirani animation, 2019, 10’

REZIJA DIRECTOR Aleta Raji€¢ scENARII SCREENPLAY Aleta
Raji¢ FOTOGRAFIIA CINEMATOGRAPHY Aleta Raji¢ ANIMACIIA
ANIMATION Aleta Raji¢ MONTAZA EDITING Sanja Raji¢ Banjac
SCENOGRAFIJA SCENOGRAPHY Aleta Raji¢ zvok sounp
Vjeran Salomonio aLasBa music Vjeran Salomon,

Juraj Sremec, Helena Salomon PRODUKCIIA PRODUCTION
Studio Neum (Sanja Raji¢ Banjac) KONTAKT CONTACT

aleta_rajic@hotmail.com, sanja.rajic-banjac@tel.net.ba

Srna dela kot profesionalni eksponat v muzeju, kjer
kot mrtva Zival visi na steni poleg drugih trofej iste
vrste - jelenjih in srnjih glav. Nekega jutra opazi, da so
ji na vrhu glave zrasli mali rogovi, kar ji preprecuje, da
bi lahko svojo glavo povlekla skozi luknjo v muzejskem
zidu.

A doe works as a professional exhibit at the museum in
which she hangs from a wall as a dead animal alongside
the rest of the trophies of the same kind; deer and doe
heads. One morning she notices that small horns grew
out on top of her head. This makes it impossible for

her to pull her head through the hole in the wall at the

museum.
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Ne pocutim se prevec
dobro
I'm Not Feeling Very Well

Hrvaska Croatia, animirani, eksperimentalni animation,

experimental, 2019, 4

REZIJA DIRECTOR Sunéana Brkulj SCENARIJ SCREENPLAY
Suncana Brkulj ANIMAclIA EDITING Sun&ana Brkulj
MONTAZA EDITING Suncana Brkulj cLAsBA music
CRAWANDER probukciia propucTion Ozafin ALU

Zagreb koNTAKT conTAcT brkuljsunny@gmail.com

Pojoca okostja sanjajo o tem, da bi se iztrgala iz
svojih geometri¢nih formacij in zaplavala v velikem,

prostranem modrem moriju.
Singing skeletons dream about breaking free from their

geometric formation, and taking a swim in the great, big,
blue sea.
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Nemsko kljubovanje
Njemacki inat /

The Rudeness of

a German Lady

Hrvaska Croatia, igrani fiction, 2019, 15’

REZ1IA DIRECTOR Silva Capin SCENARII SCREENPLAY Silva
Capin FOTOGRAFIJA CINEMATOGRAPHY Luka Mati¢ MONTAZA
EDITING lva lvan SCENOGRAFIJA SCENOGRAPHY Petra Poslek
KOSTUMOGRAFUA cosTUMES Gabrijela Kresi¢, Mirjam
Krajina zvok sounp Ivan Zeli¢ maskA MAKEUP Sanja Rivi¢
IGRAJO CAST Snjezana Sinov¢i¢, Vinko Kraljevi¢, Ljiljana
Bogojevic¢ probukcua ProbucTION Eclectica (Rea Raj¢ic)
KONTAKT CONTACT info@eclectica.com,

tina@eclectica.com, tina tisljar@gmail.com

Ni¢ ne more uniéiti popolnega dneva na plazi, niti

predebela mrtva nemska gospa.

Nothing will ruin a perfect day at the beach. Not even a
dead overweight German lady.

Odkrita
Pronadeni / Found

Srbija Serbia, igrani fiction, 2019, 16’

REZIJA DIRECTOR Isidora Bulatovi¢ scCENARIJ SCREENPLAY
Isidora Bulatovi¢ FOTOGRAFIJA CINEMATOGRAPHY

Vladimir Arsenijevi¢ MONTAZA EDITING Tamara Tasié¢
SCENOGRAFIJA SCENOGRAPHY Dusica lli¢, Nevena Kopanja
KOSTUMOGRAFIJIA cosTuMES Dusica Ili¢, Nevena Kopanja
zvok sounD Uro$ Sibinovi¢ aLasea music Nic¢im izazvan,
Bu¢ Kesidiiarajo casT Anita Ognjanovi¢, Nemanja
Milunovié, Veljko Stevanovi¢ ProbukcIA ProbucTION ADU

Beograd KoNTAKT conTAcT beka. bulatovic@gmail.com

Nekje med nikjer in na svidenje dva nakljuéna
popotnika najdeta tisto, kar se je izgubilo.

Somewhere, between nowhere and goodbye, two
accidental travelers find what has been lost.

Radiovizija - Smisel
Radiovizija - Smisao /
Radliovision - The Meaning

Srbija Serbia, animirani, dokumentarni animation,

documentary, 2019, 3’

RezJA DIReCTOR Iva Cirié sceNARI scrREENPLAY Iva Cirig,
Gregor Zupanc ANIMACLA ANIMATION Iva Cirié MONTAZA
ebiTiNGg Tijana Novi¢i¢ zvok souno Micun Jaukovi¢, Dako
Puac agLAasBA music Miéun Jaukovi¢, Dako Puad GLAs
voice Me$a Selimovi¢ Probukciia PrRobucTION Platforma
(Milo$ Ivanovic¢) KoNTAKT conTAcT 77orhideja@gmail.com,

brankagrkoviclO@gmail.com

Slavni srbski romanopisec po navdihu izvirnega
avdioposnetka iz leta 1992 iSée odgovor na vprasanje:

»Ali obstaja smisel Zivljenja in €e ja, kje je ...?«

Inspired by an original audio recording from 1982, a
famous Serbian novelist is searching for the answer to
the question: "Is there a meaning in life and if there is,

whereisit..?"
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Salon
Salloni / Salon

Kosovo Kosovo, igrani fiction, 2019, 14

REZIJA DIRECTOR Zgjim Terziqi SCENARIJ SCREENPLAY
Zgjim Terziqi FOTOGRAFIJA CINEMATOGRAPHY Almir Dikolli
MONTAZA EDITING Esat Fejza SCENOGRAFIJA SCENOGRAPHY
Burim Arifi, Blendina Xhema KoOSTUMOGRAFIJA COSTUMES
Hana Zeqa zvok sounp Pellumb Ballata cLasBA music
Andrra MmAaskA makeup Fiona Abdullahu 1GRAJO cAST
Armond Morina, Irena Cahani, May-linda Kosumovi¢
PRODUKCIJA PRODUCTION Plan Bee Films (Valmira Hyseni)

KONTAKT CONTACT zgjim.t@gmail.com

Dan po tem, ko je Zena umorila svojega moza, o

incidentu razpravljajo v kozmetiénem salonu, kjer se

skoraj$nja nevesta v naglici pripravlja na svojo poroko.

The day after a wife murdered her husband, the incident
is discussed in a beauty salon where a soon-to-be wife
is in a rush to get ready for her wedding.
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Se vedno ne vem
Jos uvijek ne znam /
| Still Don't Know

Hrvaska Croatia, eksperimentalni, dokumentarni
experimental, documentary, 2020, 5

REZIJA DIRECTOR Bela Bra¢ko-Mile$evi¢ sceENARIS
scrReeNPLAY Bela Bracko-MileSevié, Luka Bosanac
FOTOGRAFIJA CINEMATOGRAPHY Bela Bracko-Milesevié
MONTAZA EDITING Bela Bracko-MileSevi¢ zvok sounp
Bela Bracko-MileSevi¢, Mislav Buni¢ PrRobukciIA
propucTioN Blank_Filmski inkubuator koNTAKT

conTAacT bela.brackomilesevic@gmail.com

Film pripoveduje o prizadevanjih za spravo s svojim
domom. Ali s tistim, kar je bilo dolgo nazaj nas dom. Ali
vsaj s tistim, kar imamo v nasi druzini za svoj dom. Ali
s tistim, kar se nam ne zdi ve¢ kot nas dom. Ali pa je to
film o sooéenju s spoznanjem, da smo sreénejsi nekje

drugje, z nekom drugim?

This is a film about trying to reconcile with your own
home. Or with what used to be our home a long time
ago. Or at least with what our family thinks is our home.
Or with what we no longer feel like our own home. Or is
this a film about accepting the realization that we are

happier somewhere else, with someone else?

Hrvaska Croatia, animirani, eksperimentalni animation,

experimental, 2019, 3’

REZIJA DIRECTOR Larisa Smitran sCENARIJ SCREENPLAY
Larisa Smitran FOTOGRAFIJA CINEMATOGRAPHY Larisa
Smitran ANIMACIJIA ANIMATION Larisa Smitran MONTAZA
EDITING Larisa Smitran PrRobukclJA ProbucTioN Ozafin

ALU Zagreb KoNTAKT CONTACT larisa.smitran@gmail.com

Eksperimentalni film izpostavlja naSo nenehno rastoc¢o
globalno zasi¢enost z navlako, smetmi in stalnim
medijskim bombardiranjem élovekove psihe. Druzba
nasploh ostaja odmaknjena in nezainteresirana,
medtem ko se na svetu, ki je vse bolj za odmet, Se
naprej odvija klimatska katastrofa.

This experimental movie highlights our ever-increasing
global saturation with junk, trash and constant media
bombardment upon the human psyche. Society at large
remains detached and disinterested while a state of
climate disaster continues to unfold in an infinitely and
increasingly disposable world.

COMPETITION / FeKK YU

TESTFILM #1

Hrvaska Croatia, eksperimentalni experimental, 2020,
14

REZIJA DIRECTOR Telcosystems SCENARIJ SCREENPLAY
Telcosystems, Mirna Belina MONTAZA EDITING
Telcosystems zvok sounp Telcosystems PRODUKCIIA
ProbucTioN Bonobostudio (Vanja Andrijevic),
Spatial Media Laboratories (Lucas van der Velden)
KONTAKT CONTACT vanja@bonobostudio.hr,

info@telcosystems.net, info@spatialmedialabs.org

Testfilm #1 raziskuje ustvarjalne moznosti novega
globalnega kinematografskega projekcijskega
sistema Digital Cinema Package (DCP), ki nadomeséa
analogno infrastrukturo. Kaj se bo v tej novi

filmski krajini zgodilo z zgodovino in prihodnostjo
eksperimentalnega filma in z uporniki, ki se no¢ejo
prilagajati pravilom?

Testfilm #1explores the creative possibilities of the
Digital Cinema Package (DCP)- the new global
projection system for cinemas that has replaced

the analogue infrastructure. In this new cinematic
landscape, what happens to the history and the future
of experimental cinema and the renegades who refuse
to play by the rules?
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Travertin
Sedra

Hrvaska Croatia, igrani fiction, 2019, 15’

REZIJA DIRECTOR Judita Gamulin SCENARIJ SCREENPLAY
Judita Gamulin FOTOGRAFIJA CINEMATOGRAPHY Tomislav
Sutlar MONTAZA EDITING Tomislav Stojanovié SCENOGRAFIIA
SCENOGRAPHY Petra Poslek KOSTUMOGRAFIJA COSTUMES
Ivana Zozoli zvok sounp Luka Gamulin MASKA MAKEUP
Tina Jesenkovi¢u 1GRAJO cAST Ivana Ros¢i¢, Gordan

Ki¢i¢, Leona Perok probukciJA PrRoDUCTION Eclectica
(Rea Raj¢i¢) KONTAKT conTAacT tina@eclectica.com,

tina tisljar@gmail.com

Stiri¢lanska mlada druzina prezivlja dan na otoku.
Kljub popolnemu vremenu navidez harmoniéna
druzina hitro pokaze svojo toksi¢nost. Nezdravi odnosi
zaznamujejo vse ¢lane, za najmlajSe pa se zdi, da so ze
odplavali. Kaj jih drzi skupaj? In kdo izmed njih najbolj
trpi?

A young family of four is spending a day on an island.
Despite the perfect weather, this seemingly harmonious
family quickly reveals its toxicity. The unhealthy
relations affect all the members, and the youngest
seem to have already floated away. What keeps them
together? And who suffers the most?
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Ujet
U mrezi / Hooked On

Srbija Serbia, dokumentarni documentary, 2020, 25°

REZUA DIRECTOR Nikola Poli¢ sceNARI) scrReenpLAY Nikola
Poli¢ FoToGRAFIIA cINEMATOGRAPHY Nikola Poli¢ MONTAZA
epiTiNG Branka Pavlovi¢ zvok sounp Stevan Masnec
GLASBA Music Ana Krstaji¢ PRODUKCIJA PRODUCTION

Nikola Poli¢ KONTAKT conTACT n.polic@yahoo.com

Ribici v vasi na otoku Da Changsha vsako jutro ¢akajo,

da se plima in oseka zamenjata.

In the village of Da Changsha Island, every morning
fishermen are waiting for change of tides.

Veliki dosezki
Velika dostignuca /
Development

&rna gora Montenegro, igrani fiction, 2020, 23’

REZ1JA DIRECTOR Nikola Vu€inié SCENARIJ SCREENPLAY
Nikola Vu€inié FOTOGRAFIJA CINEMATOGRAPHY lvan
Cojbasi¢ monTaza EpiTiNG Ivan Cojbasié, Nikola Vuginié
zvok soUND Luka Barajevi¢ 1agraJo casT Pavle Ili¢,
Marija Backovi¢, Stefan Vukovi¢ PRODUKCIJA PRODUCTION
FDU Cetinje (Miljan Vucelié) KONTAKT conTACT
nikolavucinic20@gmail.com, vucelicmiljan@gmail.com

V majhnem mestu, v katerem zivijo stari ljudje,
lokalnega Zupana med odprtjem zabaviS§énega parka
nadomesti psihiatri¢ni pacient.

In a small town inhabited by old people, during an
Amusement park opening, the local mayor is being
replaced by a stranded psychiatric patient.

Zadnja slika oCeta
Poslednja slika o ocu /
The Last Image of Father

Srbija Serbia, igrani fiction, 2019, 20’

REZUJA DIRECTOR Stefan Dordevi¢ SCENARII SCREENPLAY
Stefan Dordevié FOTOGRAFIJA CINEMATOGRAPHY

Damjan Radovanovi¢ MONTAZA EDITING Dragan von
Petrovi¢ sceENOGRAFIJA SCENOGRAPHY Dragana Bacovi¢
KOSTUMOGRAFIJA COSTUMES Biljana Grgur zvok sounp
Dane Vlaisavljevi¢ maska makeup Milica Stankovi¢
IGRAJO CAST Igor Bencina, Marko Mati¢, Marina
RedzZepovi¢ probukcia PropucTioN All Inclusive Films
(Andrijana Stojkovic¢), Emote Productions (Marija Lero)

KONTAKT CONTACT stefan j.djordjevic@gmail.com

Dusan in Laza potujeta proti Beogradu prek vzhodne
Srbije. Neozdravljivo bolni DuSan mora najti novdom
za svojega sina Laza, ki mu sam predstavlja vse, kar
ima.

Dusan and Laza are traveling through Eastern Serbia to

Belgrade. Terminally ill, Dusan has to find a new home
for his son Laza, to whom Dusan is all he has.
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Zimski solsticij
Najkradidan /
Winter Solstice

Srbija Serbia, igrani fiction, 2020, 20’

REZIIA DIRECTOR Aleksa Mihajlovi¢ scENARII SCREENPLAY
Aleksa Mihajlovi¢, Jovana Avramovi¢ FOTOGRAFIJA
CINEMATOGRAPHY Marko Kazi¢ SCENOGRAFIJA SCENOGRAPHY
Andela Mandié¢, Marko Zaji¢ 1araJo cAsT Ivana Vukovié,
Jovan Belobrkovié, Sonja Isailovi¢ PRODUKCIIA PRODUCTION
FDU Beograd (Ena Bajraktarevic¢, Andrija Dujovic¢)

KONTAKT CONTACT antisluhista@gmail.com

21. december je, deset dni pred Silvestrovim. Marta s
svojo sestro potuje v rodno mesto na obisk k materi.
Zaradi prihodnosti, ki ji je namenjena, si zeli obuditi
spomine na dom v otrostvu in na nekoga, ki ga je

pozabila.

It is the 21st of December, ten days before New Year’s
Eve. Marta and her sister travel to their hometown to
pay a visit to their mother. Because of her destined
future, she tries to invoke memories of her childhood
home, as well as someone left behind.
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Zunaj cvetijo pomarance
Outside the Oranges
Are Blooming

Srbija, Portugalska Serbia, Portugal, dokumentarni
documentary, 2019, 20’

REZUA DIRECTOR Nevena Desivojevi¢ SCENARI) SCREENPLAY
Nevena Desivojevi¢ FOTOGRAFIJA CINEMATOGRAPHY
Christina Hanes, Nevena Desivojevié MONTAZA EDITING
Francisco Matos Morreira, Nevena Desivojevi¢, Pedro
Peralta zvok sounp Dane Vlaisavljevi¢ PRODUKCIIA
probucTioN Black Rooster Studio, Terratremes Filmes

KONTAKT CONTACT pedroperalta@terratreme.pt

Visoko v gorah nek moski sam vztraja v izginjajoci
vasi. Ko tava skozi megleno naravo in se potika med
zidovi svoje temne hise, objokuje svoje stanje kot

¢lovek, obsojen na sluzenje okolici, ki jo sam zavraca.

High among the mountains, a man endures alone in

a disappearing village. Wandering through the misty
nature, roaming between the walls of his dark house,
he bewails his condition as a man doomed to serve the
surrounding he has rejected.

COMPETITION / FeKK YU
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Vladan Petkovié¢
g o W W S o T

Dokumentarci:
Tako dalec, a tako blizu

V tem nenavadnem letu ... ne, saj ne. To ni Se en tekst o naSem
trenutnem stanju. Je preprosto predstavitev stirih odli¢nih kratkih
dokumentarcev z Vzhoda, tako blizjega (Rusija) kot oddaljenega
(Japonska in Kitajska). Odvijajo se v kulturah, ki se oziroma bi si
zeleli, da se, moc¢no razlikujejo od zahodne, a so ji v resnici podobne
bolj, kot si Zelimo priznati, saj obravnavajo vsem skupne probleme:
nosec¢nost, otrostvo, izobrazevanje, propagando, osebne vrednote,
generacijski razkorak ter druzbene okolis¢ine in njihov vpliv na naso
osebnost in zZivljenjske odlogitve.

Dokumentarci med seboj niso posebno povezani, saj smo
zeleli, da bi imeli gledalci pri ogledu bolj intuitivho kot tematsko
izkusnjo. Zato program zacnemo z zmagovalcem za najboljsi kratki
film na festivalu IDFA avtoric Katelyn Rebelo in Kire Dane. Njun
Mizuko je eksperimentalna kombinacija animacije in fotografij. Od
tega se pomaknemo v igro senc in svetlobe v druzbeno-relevantnem
in ¢udovito atmosferi¢nem ruskem filmu Sence tvojega otrostva
Mikhaila Gorobchuka. Zatem $e vedno ostajamo v Rusiji ter
spremljamo dec¢ke in njihovo indoktrinacijo in vzgojo v dobre vojake
v militantni druzbi, ki jo prikazuje Studentski film Zlati gumbi. V njem
reziser Alex Evstigneev uporabi izrazno sredstvo, ki si ga je izmislil
prav slovenski ustvarjalec Karpo Godina - stati¢ne podobe. Program
zakljugimo e z epskim Kora: Zivljenja krog Tenzina Sedona, ki je
prejel nagrado za najbolj$i kanadskih kratki dokumentarni film na
Hot Docs. Z najbolj klasi¢nim nac¢inom pripovedovanja zgodbe o
tibetanski druzini nas tako ¢ustveno pritegne kot strezni.

Prvotna ideja sekcije Vhodno od raja je sicer bila, da bi
obginstvu in filmskim ustvarjalcem iz bivSe Jugoslavije predstavili,
kako lahko podobne produkcijske okoli$¢ine in kulturna ozadja rodijo
dobre filme. Obenem verjamemo, da so nekatere teme univerzalne in
da jim rezijski pristopi lahko sledijo ne glede na geografijo, zgodovino
in ekonomijo. Z omenjeno selekcijo si torej prizadevamo prikazati

prav slednje ter obenem prebuditi $e kako nujen navdih in ¢ustva.

Documentaries:
Far Away, Yet So Close

In this strange year... Just kidding. This is not another text on our
situation. Here are, simply, four great short documentaries from the
East, both the closer (Russia) and the Far one (Japan and China).
Although they are set in cultures very different from ours, or in a
culture that we want to believe is very different from the Western
but is actually much more similar than we'd admit, they talk about
issues that are common to everyone: pregnancy, childhood,
education, propaganda, personal values, generation gap, and social
circumstances and how they shape us and direct our life paths.

The films are not exactly connected between themselves;
instead, we tried to give you an experience that is more intuitive
than thematic. This is why we start with Katelyn Rebelo and Kira
Dane's IDFA Best Short Film winner Mizuko, an experimental
combination of animation and photographs, and then we move
to a play of shadows and light in socially relevant and beautifully
atmospheric Russian film Shadows of Your Childhood by Mikhail
Gorobchuk. After this, we stay in Russia and see how young boys
are indoctrinated and built into good soldiers in the militarized
society with the student film Golden Buttons, where director
Alex Evstigneev uses a device basically invented by a Slovenian
filmmaker - Karpo Godina's staged photographs. Finally, Tenzin
Sedon's epic Kora: A Circle of Life, winner of Best Canadian Short
Documentary at Hot Docs, which represents the most standard
storytelling in a story of a Tibetan family that is both touching and
sobering.

While our original idea with the East of Eden programme
was to show audiences and filmmakers from the region of former
Yugoslavia how good films can be made in similar production
circumstances and cultural background to ours, we also believe
that some themes are universal and that directing approaches can
follow them regardless of geography, history and economics. This
selection aims to do just that, and above all, provide you with some

much-needed inspiration and real emotions.

EAST OF EDEN
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Kora: Zivljenja krog
Kora: A Circle of Life

Kanada, Kitajska, ZDA Canada, China, USA,
dokumentarni documentary, 2019, 29’

REZIJA DIRECTOR Tenzin Sedon FOTOGRAFIJA
CINEMATOGRAPHY Phurbu Tsering, Tenzin Sedon
MONTAZA EDITING Bryan Chang, Tenzin Sedon
PRODUKCIIA PRODUCTION Ming Liu, Tenzin Sedon

KONTAKT CONTACT bryan@meerkatmedia.org

Tibetanski par v Lhasi se oklepa tradicionalnega
nacdina zivljenja, medtem pa skozi o¢i svoje héerke
opazuje vstajenje nepoznanega druzbenega reda.
Film je refleksija o osamljenosti generacij, v kateri
héi predstavlja starSem most med preteklostjo in
sedanjostjo.

A Tibetan couple in Lhasa clings to their traditional way
of life while watching the emergence of an unfamiliar
social order through the eyes of their daughter. For

her parents, she’s a bridge between the past and

the present in this reflection on the loneliness of

generations.
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Mizuko

Japonska, ZDA Japan, USA, dokumentarni
documentary, 2019, 14’

REZUA DIRECTOR Kira Dane, Katelyn Rebelo sceNnarl
SCREENPLAY Kira Dane FOTOGRAFIJA CINEMATOGRAPHY

Katelyn Rebelo MoNTAZA EDITING Kira Dane, Katelyn

Rebelo aANIMAclIA aANiMATION Katelyn Rebelo, Kira Dane,

Joyce Zhao, Melissa Garvin zvok sounp Keith Hodne
GaLAsBA Music Midori Hirano, Colleen aLAs voice Kira
Dane probukciJA PrRopUCTION One Eyed Productions
(Kira Dane, Katelyn Rebelo) KONTAKT conTACT

katelynrebelo@gmail.com

Zenska japonsko-amerigkih korenin pod vplivom
budisti¢énega rituala zalovanja za splavljenim
plodom premisljuje o tem, kaj pomeni prekiniti

svojo nosecnost.

Inspired by a Buddhist ritual to grieve abortions,
a Japanese-American woman re-evaluates what

it means to end her own pregnancy.

Sence tvojega otrostva
Teni tvoego detstva /
Shadows of Your Childhood

Rusija Russia, dokumentarni documentary, 2020, 21’

REZIJA DIRECTOR Mikhail Gorobchuk zvok sounp

Dmitry Nazarov NAsTOPA FEATURING Stesha Gorobchuk
PRODUKCIJIA PRODUCTION Svoe kino (Ekaterina Vizgalova,
Irina Kalinina, Vladislav Shuvalov) KONTAKT CONTACT

migo.migo@yandex.ru, svoe-kino@ya-ru

Sanje. Kot ene tistih, ki so se vrnile takrat, ko smo
morali izvedeti, kaj so podobe pomenile in od kod so
prisle. Kaj se dogaja pod vekami otroka in kaj plasi
srce matere, ki ga opazuje, ko spi?

A dream. Like one of those dreams that came to us
back when we needed to know what those images were
and where they came from. What happens behind the
eyelids of a child and what haunts the heart of a mother
while watching her offspring sleep?

EAST OF EDEN

Zlati gumbi
Zolotye pugovici /
Golden Buttons

Rusija Russia, dokumentarni documentary, 2019, 20’

REZIJA DIRECTOR Alex Evstigneev scENARI) SCREENPLAY
Alex Evstigneev FOTOGRAFIJA CINEMATOGRAPHY Alex
Evstigneev, Liza Popova MONTAZA EDITING Sasha
Gusarova zvok sounp Michael Tyukalin cLAsSBA
music lliya Nasirovn PRODUKCIJA PRODUCTION

OVGIK (Alex Kozmenko) KONTAKT CONTACT

ekaterina@eastwood.agency

Vladimir Putin je leta 2016 ustanovil narodno gardo,
ki uradno skrbi za javni red in se bori proti terorizmu
in ekstremizmu. Pravzaprav pa je ta enota podrejena
neposredno Putinu in obvladuje vse, ki se ne strinjajo
zrezimom. V dokumentarnem filmu vidimo obi¢ajne
decke, ki so bili v rosnih letih posrkani v nevarni

mehanizem.

In 2016, Viadimir Putin created the National Guard,
whose legal task is to ensure public order, the

fight against terrorism and extremism. In fact, this
organization is personally subordinate to Putin and is
engaged in the suppression of those who disagree with
his regime. The documentary shows regular boys, who
have become entangled in dangerous mechanisms at a

young age.
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Maja Krajnc
g e W B T

Izredni

V nekem intervjuju v sklopu Berlinala (leta 2010) je Ruben Ostlund
dejal, da bi raje kot celovecerce snemal kratke filme, ¢e bi ti prinesili
toliko pozornosti kakor celovederni. Kmalu za izre¢enim Berlin
zapusti z zlatim medvedom, ki mu ga je prinesel kratkometrazni
Incident pred banko. Poznamo ga predvsem po nedavnih odmevnih
celovecercih - v Cannesu z veliko nagrado zirije v sklopu Posebnega
pogleda nagrajeno mojstrsko Visjo silo (Force Majeure, 2014) in z
zlato palmo ovencanim elitisti¢nim (v osnovi sicer s humanisti¢no
intenco) Kvadratom (The Square, 2017) - a Ze za prvega, Kitarskega
mongoloida (Gitarrmongot, 2004), je leta 2005 prejel nagrado
FIPRESCI v Moskvi, mednarodno priznanje pa mu je prinesel

drugi celovecerec Nenamerno (De ofrivilliga, 2008). Za svoj tretji
celovecerec, Igro (Play, 2011), je prejel nagrado coup de coeur v
canski sekciji Stirinajst dni reziserjev in najvisje skandinavsko
priznanje, nagrado Nordijskega sveta.

Iz njegovih najzgodnejsih, specifi¢nemu obd&instvu
namenjenih, amaterskih $portno-dokumentarnih kratkih filmov
Prosti radikali1in 2 (Free Radicals, 1997-1998), ki jih je v prvi vrsti
kot strasten smucar posnel, Se preden se je pri¢el zares zanimati
za film in vstopil v filmsko Solo, izhajata afiniteta do dolgih kadrov
in pri¢akovanje do igralcev, da pred kamero uprizorijo, ustvarijo
nekaj izrednega (ne le »pokrijejo« scenarij). Od decembra do aprila
je tako Ostlund na najstrmej$ih pobogjih v Evropi in ZDA v dolgih
kadrih, ki ustvarjajo vtis odsotnosti rezijske in montazne intervencije,
belezil spektakularne trenutke adrenalina la¢nih turnih smukacev
(po avtorjevih besedah sijajen nastop v primeru Prostih radikalov
pomeni dolgo, dinami¢no, z raznimi vragolijami in vratolomnimi skoki
nasi¢eno voznjo smuka; z rezi bi le prikril napake). Prav smucarski
filmi iz devetdesetih so mu odprli vrta na $tudij filmske rezije na
univerzi v Goéteborgu, kjer danes tudi predava.

Pri ustvarjanju stremi k eti€hnemu imperativu odgovornosti.
V svojih delih, ostrih, a tudi komi¢nih, predvsem pa natanénih
antropoloskih Studijah sodobnega zahodnega Zivljenja, ki
tematizirajo strah pred druga¢nim, konformizem v druzbi in

The Extraordinary

In an interview at the 2010 Berlinale, Ruben Ostlund said that he
would prefer making shorts if they attracted as much attention
as feature films. He then left Berlin with a Golden Bear for a short
film called Incident by a Bank. He is otherwise known mostly for
the talked-about feature films such as Force Majeure (2014), that
competed in Cannes in the Un Certain Regard section and was
awarded the Jury Prize, and The Square (2017), an elitist yet in truth
humorous film that won the Palme d’Or. His other films won acclaim
as well. The first, The Guitar Mongoloid (2004) won the 2005
FIPRESCI Award in Moscow, the second, Involuntary (2008) was
internationally recognised, while his third feature, Play (2011) won
the Coup de Coeur at the Cannes Directors’ Fortnight section and
the Nordic Council Film Prize.

His earliest amateur sports documentary shorts, Free
Radicals (1997-1998), were intended for a specific audience
and filmed mostly out of Ostlund’s passion for skiing before his
professional film endeavours. Yet, they are the source of his affinity
towards long takes and his reliance on the actors to convey
something extraordinary (and not simply "cover" the script). The
two shorts offer the long sequences of spectacular moments of
adrenaline-fueled skiers on the steep European and North American
slopes spanning from December to April. According to Ostlund, the
perfect performance in Free Radicals signifies a long and dynamic
ski ride full of tricks and jumps, with minimal cuts to cover mistakes.
It was the skiing films of the 1990s that enabled him to study film at
the Goteborg University, at which he now also lectures.

His creative goal is the ethical imperative of responsibility.
In his sharp but also comical films that are above all precise
anthropological studies of the modern Western life, portraying the
fear of the different, social conformity, violence, the gap between
social classes etc, he rejects repeating the same patterns and
instead strives for originality (drawing from his experience). When
choosing characters, he follows these criteria: 1) what would be
the most interesting character design considering what we wish
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skupinah, nasilje, prepad med druzbenimi razredi itd. ne Zelile
preigravati dolo¢enih vzorceyv, pac pa tezi k izvirnosti, pri éemer
izhaja iz lastnih izkusenj. Pri izbiri likov sledi kriterijema: 1) kaksna bi
bila najbolj zanimiva zasnova lika, ¢e imamo v mislih to, kar Zelimo

v filmu osvettliti in 2) kaksne lastnosti bi morali pripisati liku glede
na okolje, iz katerega izhaja. To svojo »Sahovsko igro« uravnotezi

s Gustvenim. Zdi se, da njegovi junaki ostajajo na povrsini, njihove
poteze se skicirajo v pre¢udnih, a vsakdanijih, nerodnih situacijah z
realisti¢nimi dialogi in skozi pomenljivo perspektivo kamere. Ceprav
z nekaterimi temami postavlja pod vprasaj podobo navidezno
idealnih skandinavskih druzb in mu mnogi pripisujejo lokalnost ter
Svedski humor, sam pravi, da ga bolj kakor Svedska druzba zanimajo
razli¢ni profili.

Temeljni gradnik njegovih filmov je ob&utenje sramu, ki se
porodi v dolo¢enih situacijah. Naj se ostali ukvarjajo z ljubeznijo in
Prizor iz Zivlienja st. 6882 temeljita na veristi¢ni dokumentaristi¢ni
metodi in behavioristi¢nem pristopu: opazovanje ¢loveskega
vedenja in skupin ljudi - kako skupina, ki ji pripadamo, vpliva na
nase vedenje in kaksne posledice prinese konformisti¢no vedenje,
s &imer Prizor postane predstudija njegovega drugega celovecerca
Nenamerno. Pri ustvarjanju izhaja iz skrbno premisljenih situacij
in odzivov likov nanje, kar veckrat proizvede mrac¢nejsi humorni
ucinek (»Uporaba lastnih izkusenj je najboljsi nacin za ustvarjanje.
Ni ti treba biti vedno junak ali tisti, ki dela prav, dovoli si, da
se noréujes iz samega sebe in iz tega, kako neumno na nekaj
reagiras.«). V domisljenem kratkem filmu Incident pred banko na
primer rekonstruira dogodek, v katerem se je zelo slabo znasel.

S producentom Erikom Hammerdorffom sta bila 26. junija 2006
namenjena na Svedski filmski inétitut, ko je Hammerdorff na motorju
opazil ¢loveka s smucarskima maskama. Tako sta postala pri¢i ropa
banke in ni se jima zdelo potrebno klicati policije, ¢e$, »usluZzbenci
imajo skrivni gumb, na katerega lahko kadarkoli pritisnejo.«
Nenavaden rop je bil vse kaj drugega kakor stereotipna, u¢inkovita
akcija, ki smo jo ni¢kolikokrat videli v hollywoodskih filmih. Ker se
mu zdi, da se filmska umetnost vse prevec ponavlja, sam vselej
izumlja nove, drugacne nacine. Pri ropu se zdi, da se kamera giblje,
Ceprav je igrano dogajanje zabelezila stati¢na kamera, gibanje,
kakor tudi priblizevanje dokaj nerodnih akterjev poleg roparjev, ki
sprva vstopita celo skozi napacen vhod, pa je ustvaril v montazi. Za
natancno in blazno duhovito rekonstrukcijo spodletelega ropa je
Ostlund vpregel kar 90 gledali$&nikov.

to expose in the film and 2) which features should be ascribed to
the character based on the environment he or she comes from. He
balances this "chess game" with emotions. It seems his characters
remain on the surface, their moves depicted in strange but daily and
awkward situations with realistic dialogues and through meaningful
camera perspective. Although some of his themes question the
image of the seemingly ideal Scandinavian society and some critics
attribute him with locality and Swedish humour, he says that he is
more interested in different profiles than in the Swedish society.

His films are founded on the feeling of shame that
occurs in different situations. Let the Others Deal with Love and
Autobiographical Scene Number 6882 are based on the realistic
documentary method and behaviourism: the observation of
people’s behaviour and the functioning of groups. They explore
how the group we belong to influences our behaviour and what
consequences come with conformity. This makes the Scene a
pre-study of the Involuntary. He builds out of carefully-pondered
situations and characters' reactions to them, often creating a
darker humorous effect ("The use of personal experience is the
best creative drive. You don’t always have to be the hero or the one
who does the right thing. Make fun of yourself and of your stupid
reactions.") In his imaginary Incident by a Bank, he reconstructs an
event he handled quite poorly. On 26 January 2006, Ostlund and the
producer Erik Hammerdorff were on their way to the Swedish Film
Institute, when Hammerdorff suddenly noticed two bikers with ski
helmets. They then witnessed a bank robbery but deemed calling
the police unnecessary since they thought that "the employees
have a secret button they can press at any time". The unusual
robbery was anything but the stereotypical and effective action of
Hollywood films we have seen numerous times. Because cinematic
art is too repetitive in his opinion, he keeps coming up with new,
different approaches. The robbery in the film appears to be moving
although the acted scenes were shot by a static camera. Ostlund
created the movement, including the approach of the clumsy
individuals besides the robbers (who at first enter through the wrong
door) in postproduction. To make a detailed and extremely funny
reconstruction of the failed robbery, he engaged 90 theatre actors.
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Incident pred banko
Héandelse vid bank /
Incident by a Bank

Svedska Svedska, igrani fiction, 2010, 12°

REZIJA DIRECTOR Ruben Ostlund SCENARI) SCREENPLAY
Ruben Ostlund FOTOGRAFIIA CINEMATOGRAPHY Marius
Dybwad Brandrud moNnTaza EpiTing Ruben Ostlund

zvok sounD Niklas Skarp 1araJo casT Henrik Vikman,
Lars Melin, Bahador Foladi ProbukciJA PRODUCTION
Plattform Produktion (Marie Kjellson, Erik Hemmendorff)
KONTAKT cONTACT ludwig@plattformproduktion.se,
erik@plattformproduktion.se

Duhovita in detajlna zgodba o spodletelem banénem
ropu, posneta venem samem kadru, ki ga skozi
brezhibno koreografijo odigra ve¢ kot 96 ljudi. Gre
zaresni¢ni dogodek, ki se je junija 2006 zgodil v
Stockholmu. Film je opazovanje v realnem ¢asu ter

Studija ¢loveskih reakcij, ko se zgodi nepri¢akovano.

A detailed and humorous account of a failed bank
robbery: a single take where over 96 people perform

a meticulous choreography for the camera. The film
recreates an actual event that took place in Stockholm
back in June 2006. It is an observation in real-time and a

study of how people act and react to the unexpected.
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Naj se ostali ukvarjajo z
ljubeznijo L4t dom andra
skota karleken/ Let the
Others Deal with Love

Svedska Svedska, dokumentarni documentary,
2000, 30’

REZIJA DIRECTOR Ruben Ostlund SCENARIJ SCREENPLAY
Ruben Ostlund FOTOGRAFIJA CINEMATOGRAPHY

Ruben Ostlund monTAzA EpiTing Ruben Ostlund
NASTOPAJO FEATURING Johan Bylund, P. A. Emanuelsson,
Jonas Parlback probukcua ProbucTiON Plattform
Produktion (Gunilla Burstedt) KONTAKT CONTACT
ludwig@plattformproduktion.se,
erik@plattformproduktion.se

Skupina mladih fantov Zivi na robu in skusa v boleéem
procesu odras¢anja ohraniti svojo mladostno
nedolZnost.

A group of young men is living on the edge of life, trying
not to lose their innocence in the painful process of

growing up.

Nattbad

Svedska Svedska, igrani fiction, 20086, 3’

REZIJA DIRECTOR Ruben Ostlund 16raJo caST
Rikard Bjork, Anders Hansson, Nina Malmstrém

PRODUKCIJA PRODUCTION Plattform Produktion

KONTAKT CcONTACT ludwig@plattformproduktion.se,

erik@plattformproduktion.se

Nekaj prijateljev skupaj prezivi prijeten vecer.

A few friends spend a nice evening together.

Prizor iz zivljenja St. 6882
Scen nr: 6882 ur mitt liv/
Autobiographical Scene
Number 6882

Svedska Svedska, igrani fiction, 2005, 9

REZIJA DIRECTOR Ruben Ostlund SCENARIJ SCREENPLAY
Ruben Ostlund, Erik Hemmendorff FoToGRAFIIA
cINEMATOGRAPHY Ruben Ostlund moNTaZza EpiTiNG Ruben
Ostlund zvok sounp Jan Alvermark 1raJo casT Martin
Bystrom, Gunnar Nystrom, Anette Anderson PRODUKCIIA
propucTioN Plattform Produktion (Erik Hemmendorff)
KONTAKT cONTACT ludwig@plattformproduktion.se,
erik@plattformproduktion.se

Tridesetletnik s prijatelji praznuje kresno no¢ v
Smogenu na zahodni obali Svedske. Povabi jih, naj
opazujejo, kako bo skodil z zelo visokega mostu.

A 30-year old man is celebrating Midsummer’s Eve
together with friends in Smégen, on the west coast of
Sweden. He makes his friends come and watch as he is
going to jump from a very high bridge.
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Prosti radikali
Free Radicals 1

Svedska Svedska, eksperimentalni experimental,
1997, 30’

REZIJA DIRECTOR Ruben Ostlund FoToGRrAFIIA
cINEMATOGRAPHY Ruben Ostlund, Niklas Allestig
NASTOPAJO FEATURING Jesper Ronnback, Jonas Soderqvist,
Jan Olov Aikio probukciia ProbucTioN Niklas Allestig
KONTAKT cONTACT ludwig@plattformproduktion.se,
erik@plattformproduktion.se

Ostlund je odkril svojo strast do dolgih kadrov ob
snemanju smucarskih filmov, ki z neprekinjenimi
posnetki izkaZejo avtenti¢nost izjemnih dosezkov. Film
z osupljivo kompozicijo in energiéno zvoéno podlago,
ki vklju€uje Svedski hip-hop, elektroniko, ska in thrash
metal, je tako senzori¢ni uzitek tudi za tiste, ki sicer

niso smuéarski navdusenci.

Ostlund discovered his penchant for long takes

making ski films, in which unbroken shots prove the
authenticity of the unbelievable feats depicted. Stunning
compositions and an energetic soundtrack (featuring
Swedish hip-hop, electronica, ska, and thrash metal)
make this a sensory delight, even for those who aren’t
skiing enthusiasts.
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Oskar Ban Brejc
i e Vo NS Y an S

Oblacilo-telo v
film-gledaliscu

Pisati o filmih Eme Kugler je tezko; ker je vsakrSen poskus
interpretacije vnaprej neizbezno zapisan propadu (zgodba v
klasi¢nem smislu avtorice sploh ne zanima), opis njenih filmov
pav dobrem primeru uspes$na ekfraza, v slabem pa suhoparna
transkripcija gibanja na platnu v besede, se njenega dela nikakor
ne smemo lotiti s konvencionalnega staliS§¢a naracije ali Zanrske
klasifikacije. Kot pravi sama, je to »predalCkanje, ki sluzi le temu,
da se film proda.

Zanimivo analizo lahko morda ponudi razmisljanje o
povsem temeljnih zakonitostih filmske podobe v delu Eme Kugler,
zakonitostih, ki so v zgoraj omenjenih konvencionalnej$ih analizah
(kadar se te nanasajo na prav tako konvencionalne filme) pogosto
sprejete za samoumevne: to je ustvarjanje filmskega prostora
prek kadrov, sopostavljenih z rezi. Klasi¢na koncepcija filmskega
posnetka (s katero podzavestno gledamo veliko vecino narativnih
filmov) gre nekako takole: prostor in ¢as znotraj posnetka sta
kontinuirana in realisti¢na. Prostorsko-¢asovno kontinuiteto pa
nevarno ogrozi vsak rez, ki lahko - ¢e ne uposteva strogih pravil za
ohranjanje kontinuitete (prepoved skoka ¢ez os, ujemanje pogledov
filmskih likov itd.) — ustvari obcutek, da smo se z enim samim rezom
premaknili v povsem nov (nepovezan) prostor in ¢as.

Glede na to, da so pravila za kontinuiteto klju¢nega pomena
pri na videz nemotenem odvijanju naracije, ki Zeli skonstruiranost
svojega filmskega prostora zakriti, se ne zdi presenetljivo, da sta
kontinuiteta in realizem prostora in ¢asa v filmih Eme Kugler precej
drugacna od opisanega. Prostor v njenih filmih ni ve¢ dobeseden
kot v konvencionalnem filmu (sprehod nekega lika od ene to¢ke do
druge ni le sprehod od ene to¢ke do druge), ampak metaforicen,
asociativen in simboli¢en - kar takoj spomni na prostor v gledali$c¢u,
kjer lahko igralci na nekaj metrih odra prehodijo dolge poti v
&asu, poti v mislih, poti med razli¢nimi svetovi ... Ce je npr. hojav
konvencionalnem filmu potemtakem dobesedna, je vsako gibanje
na odru metafori¢no, koreografirano in simboli¢no. Prav to je

glavna znacilnost filmskega prostora in gibanja pri Emi Kugler -za

The Body-Dress
in Film-Theatre

It is demanding to write about Ema Kugler's films. Our attempts of
interpretation are predestined to fail (as Kugler is not concerned
with the story) and if we try to describe them, we end up at best
with a successful ekphrasis and at worst with a dull transcription of
onscreen movement. Therefore, her work should not be approached
from the conventional point of narration or genre classification. After
all, such "grouping" in her eyes only serves film sales.

But it may be interesting to analyse some fundamental
laws of film imagery in Ema Kugler's work, such as the creation of
cinematic space through frames juxtaposed with cuts. In the above-
mentioned conventional analyses (when these apply to similarly
conventional films) such laws are often accepted as self-evident.
The classical concept of a shot (one that presides in the majority
of narrative films) is (approximately) that its space and time are
continuous and realistic. This continuity can be threatened by every
cut which can if it does not observe the strict rules of maintaining
continuity (for example, the forbidden jumping of the line, matching
the looks of the characters, etc.) create a feeling of having moved into
a completely new (disconnected) time and space with a single cut.

Since the rules of continuity are essential for the supposedly
uninterrupted narration that wishes to conceal the constructedness
of its cinematic space, it is to be expected that continuity and realism
of time and space in Ema Kugler's films should deviate from the
described. The space in her films is no longer literal (a character’s
walk from one point to another is not merely a walk) but metaphorical,
associative and symbolic - instantly reminding us of theatre space
where the actors can cross long distances in time, in minds, and
between worlds by walking across just a few metres of the stage.
If, for example, walking is literal in a conventional film, then every
stage movement is metaphorical, choreographed, and symbolic. It
is precisely that which characterises Kugler’s cinematic space and
movement - she has no need for cuts to achieve metaphorical and
associative jumps in time and space. With the use of atmosphere
and character and camera movement in each shot, she appears
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metafori¢ne in asociativne preskoke v ¢asu in prostoru filma ne
potrebuje rezov, zdi se, da z atmosfero ter gibanjem likov in kamere
v vsakem kadru mnogokrat razbije kontinuiteto podobe in jo znova
poveze v neko novo konfiguracijo. Zaradi tega hodijo njeni liki ze
znotraj posameznega kadra po razli¢nih ¢asovnih obdobjih, po
razli¢nih arhetipskih pomenih, po zvokih ...

Ustvarjanje gledaliskega prostora v filmu odpre $e eno
vprasanje: kak$en je v gledaliSkem prostoru, kadar se ta pojavi na
filmu, status telesa? Prav gledali$¢e je, tudi v svoji najbolj radikalno
avantgardni obliki, metafori¢nosti in simbolnosti odrskega prostora
navkljub, vedno neizbezno zadelo ob dobesednost telesa; dobesedno
telo je bilo od nekdaj zadnja neizbrisljiva meja, poslednja postavka,
do katere je lahko gledalis¢e prislo. Prav to mejo, ki jo neizbezno
predstavlja dejstvo, da je telo sestavljano iz mesa in krvi ter se ga ne
da po potrebah za metafori¢en pomen upogibati in zvijati po Zelji, sta
pogosto preiskovala body art in konceptualna umetnost na splosno,
od zaletavanja teles Marine Abramovic¢ in Ulaya pa do plazenja po
¢repinjah Chrisa Burdna. A digitalizacija filma daje filmski podobi nov
pomen in potencial; telo, ki je v gledaliS€u in performansu Se vedno
neizbezno dobesedno, je lahko z digitalnimi manipulacijami v filmu
metafori¢no in simbolno; sobivanje metafori¢nega (gledaliskega)
prostora s simbolnim (filmskim in manipulabilnim) telesom pa je eno
najbolj zanimivih sozvodij, kar jih najdemo v delu Eme Kugler.

V filmih Eme Kugler se telo pojavlja vedno znova, nikoli kot
dobesedno in izkustveno telo, ampak vedno kot arhetip in metafora.
Najbolj zanimiv primer metafori¢nosti telesa najdemo na zacetku
filma Postaja 25 (1997) - ki bo tudi prikazan v tokratnem Instant
kultu - Kjer lik Zenske pri maternici razpre svojo obleko, z digitalno
manipulacijo podobe pa se pokaZe notranjost maternice. A notranjost
telesa, v katerega pogledamo, ni krvava, navlazena ali pulzirajoca,
temvec je tkaninasta - namesto iz mesa in tkiva je maternica seSita iz
rdeCega blaga. Telo, ki je v avantgardnem gledali$¢u in performansu
obenem zacetna to¢ka in zadnja postavka prav zato, ker je njegovo
dobesednost nemogoce presedi, je v filmih Eme Kugler klju¢no
drugacno; telesa v njenih filmih so sesita, stkana in izvezena. Kot
lahko vidimo v filmu Menhir (1999), dostopnem na portalu DIVA, ni
telo osnovna lastnost ¢loveka, iz katere izhaja vse ostalo, ampak je
resni¢no telo obleka, kostum, ki si ga je Sele treba oblegi. Obleka
(pogosto iz krvi in tkiva), ki jo v svojih filmih Ema Kugler z likov
neprestano slaci, da bi iz njihovih teles naredila novo - po njenih zeljah
in predstavah upognjeno - telo.

to break the continuity of the image and tie it into a new formation,
which is why her characters walk across different periods, archetypal
meanings, and sounds already inside each shot.

The creation of theatre space inside a film raises another
question: what status does the body in a theatre space have when
the latter appears in film? Even in its most radical avant-garde form
and regardless of the metaphoricality and symbolism of the theatre
space, the theatre was always inevitably faced with the literacy of the
body. The literal body was always the inerasable last border which
the theatre could reach. And it was precisely this border and the fact
that a body consists of flesh and blood and cannot be metaphorically
bent and twisted as desired and needed, that was examined by body
art and conceptual art in general - from Marina Abramovi¢ and
Ulay’s body crashing to Chris Burden’s crawling through glass. But
digitalisation offers the film image a new meaning and potential. The
body that is still inescapably literal in theatre and performative arts
can be by digital manipulation metaphorical and symbolic in film.
Such coexistence of metaphorical (theatre) space with the symbolic
(cinematic and manipulated) body is one of the most intriguing
harmonies in the works of Ema Kugler.

In her films, the body keeps reappearing, never in a literal and
experimental sense but always as an archetype and a metaphor.

One such most fascinating example can be found at the beginning

of Station 25 (1997), which will be screened in this year’s Instant kult.
A woman opens her dress and the digital manipulation reveals the
insides of her womb. But the inside that we see is not bloody, moist or
pulsating but woven. The womb is made not out of flesh and blood but
of red fabric. The body that is the initial and final point of the avant-
garde theatre and performative arts precisely because its literality

is impossible to surpass is crucially different in Kugler’s films. Her
bodies are sewn, woven, and embroidered. As we can see in Menhir
(1999), available on the DIVA portal, the body is not the essentiality of
a human being from which everything else originates. The real body
is, in fact, a dress, a costume one yet needs to put on. It is a dress
(often of flesh and blood) Kugler incessantly takes off the characters
so as to fashion out of their bodies a new body - one bent according
to her wishes and ideas.

INSTANT CULT
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Hidra
Hydra

Slovenija Slovenia, igrani, eksperimentalni fiction,

experimental, 1993, 16’

REZIJA DIRECTOR Ema Kugler sceNARII scrREENPLAY Ema
Kugler FOTOGRAFIIA CINEMATOGRAPHY Andrej Lupinc
MONTAZA EDITING Neven Korda Andri¢ ANIMACIIA ANIMATION
Suzana Kogoj sSCcENOGRAFIJA SCENOGRAPHY Ema Kugler
KOSTUMOGRAFIJA cosTUMES Ema Kugler GLAsBA music
Goran Majcen 1GrRAJo cAsT Andrej Rozman, Marko
Mla¢nik, Sanja NeSkovi€ PRODUKCIJA PRODUCTION

V. S. Video, Forum Ljubljana (Eva Rohrman), VPK

KONTAKT CONTAKT ema.kugler@guest.arnes.si

V delih Eme Kugler se mitologija vpisuje v rituale
vsakdanjega zivljenja. Tokrat je to tema Hidre s
Stevilnimi obrazi. Clovek je loéen od narave. Zadnja
sled povezanosti, ritualen odnos med ¢lovekom in
bikom, ki temelji na ¢lovekovi krutosti do Zivali, se

konéa s krvjo.

Mythology in the video works by Ema Kugler is inscribed
in rituals of everyday life. This time it is the theme of
Hydra with many facets. Human is separated from
nature. The last trace of their respective connection is
shown in a ritual relationship between a man and a, bull,
although even this relationship involves man’s, deeply

ingrained cruelty towards animals.
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Homo Erectus

Slovenija Slovenia, igrani, eksperimentalni fiction,
experimental, 2000, 44’

REZ1JA DIRECTOR Ema Kugler scENARI) SCREENPLAY

Ema Kugler FOTOGRAFIJA CINEMATOGRAPHY |zidor Fari¢
MONTAZA EDITING Ema Kugler ANIMACIIA ANIMATION
Oskar Mohar, Marko Sehtl sSCENOGRAFIIA SCENOGRAPHY
Ema Kugler kosTuMoGRAFUIA cosTuMES Ema Kugler
zvok souND Boris Romih cLAsBA music George Crumb
1GRAJO cAsT NatasSa Matjasec Rosker, Demeter Bitenc,
Blaz Bertoncelj PrRobukciia ProbucTiON Zavod ZANK

KONTAKT CONTAKT ema kugler@guest.arnes. si

Homo Erectus je film brez besed. Samo glasba in
podobe, ki jih je Ema Kugler opisala kot »temacen,
nadrealisti¢en ples slehernika z njegovo lastno smrtjo.
Vse te podobe sem videla. Prihajale so iz teme moje

podzavesti, se naselile vame, me obsedale.«

Homo Erectus is a film without words. Only music and
images that Ema Kugler described as "something like

a dark, surrealistic dance of an everyman with his

own death. | saw all these images emerging out of the
darkness of my subconsciousness, haunting, possessing

"

me.

Postaja 25
Station 25

Slovenija Slovenia, igrani, eksperimentalni fiction,

experimental, 1997, 30’

REZ1JA DIRECTOR Ema Kugler sCENARI) SCREENPLAY

Ema Kugler MoNTAZA EDITING Neven Korda Andrié,
Morena Fortuna ANIMACIJIA ANIMATION Suzana Kogoj,
Oskar Mohar, Stanka Brljevi¢, Janez Ferlan
SCENOGRAFIJA SCENOGRAPHY Ema Kugler KosTUMOGRAFIIA
cosTumEs Ema Kugler zvok sounp Boris Romih

GLASBA MUsic Goran Majcen 1GrRAJo cAsT Ivan Peternelj,
Manca Dorrer, Janez Skof PRobukciia PrRoDUCTION V. S.
Video, VPK - Videoprodukcija Kregar (Andrej Kregar),
Forum Ljubljana (Eva Rohrman) KONTAKT CONTAKT

ema.kugler@guest.arnes.si

Avtorica nadaljuje s svojimi glavnimi temami: odnos
med moskim in Zensko, vdor mitskega v vsakdan.

Tudi tokrat vztraja v realnem naravnem okolju, ki pa
ga deformirain s tem izenadi z artificielnostjo video

podobe.

The artist continues with her main preoccupations: the
relationship between a man and a woman, the irruption
of the mythical into the rituals of everyday life. She
once again insists on the real natural environment, but
deforms and thus identifies it with the artificiality of

video image.
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Carlo Migotto
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Federica Pugliese

Primitivna identiteta

Lago Film Fest je festival neodvisnega filma in umetnosti nasploh, ki
je v zadnjih Sestnajstih letih v malo italijansko mestece Lago pripeljal
vrsto umetnikov, filmskih ustvarjalcev in performerjev ter z njimi
seznanil mnozico navdus$enih gledalcev, norcev in oboZevalcev.

Festival se je rodil iz projekta povezovanja umetnostiin
postal prava kulturna znamenitost. Temelji na vklju¢evaniju, dialogu z
okoliSko pokrajino in nenehno interakcijo med razli¢nimi umetniskimi
formami. Na FeKK-u vam bomo tako predstavili dva programa
kratkih filmov iz nasega arhiva.

Nasa selekcija italijanskih filmov raziskuje primitivnho
identiteto skozi fuzijo razli¢nih stilov - kot je to za LFF tudi v navadi.
Obenem skuSamo z njo zajeti tudi rdeco nit nase kuratorske politike
zadnjih desetih let: od neznanih kultnih filmov, ki manko tehni¢nih
sredstev pretvorijo v nameren estetski izraz, ki neizpodbitno vpliva
na filmsko ustvarjanje, prek del, ki eksperimentirajo s filmskim
jezikom, do divjih animacij in dokumentarnih filmov z univerzalnimi
zgodbami.

Primitivna identiteta izvira iz avtorjev, zgodb, ki jih
pripovedujejo, procesov raziskovanja in izbire, ki jih letno ponovimo,
ko se potopimo v italijanski film. Z drugimi besedami, gre za
primitivno identiteto, ki je nasa lastna.

Nas$ mednarodniizbor se nagiba k bizarnemu in srhljivemu
(the weird and the eerie), nedoumljivima estetskima kategorijama,
ki sta ljubi tako Lagu kot Marku Fisheriju, filozofu, ki ju je teoretsko
opredelil: silovita nepredvidljivost telesa in nelagodije, ki se pojavi, ko
necesa, kar bi moralo biti, ni (ali obratno). Prva kategorija naseljuje
homoeroti¢no fantazmagorijo v Knockstrike, neskonéno dolgo TV
reklamo v Veliki izbiri, ezoteri¢ne obrede antropomorfnega kunca
v ZaloZenih spominih (osupljiv animacijski debi lvane Radi¢), vse
do mazohisti¢ne pinjate v Sladki boli. Druga kategorija se suce po
ne-krajih Lova na zajce in njegovem naredi-sam lovu prek floridskih
Everglades ter na koncu zaplava v bazenu, polnem satanizma (ki
sicer ni fizi¢no prisoten, kajti hudic je v detajlih), v $panski Zlati
legendi, zmagovalki nase lanskoletne edicije.

FeKKSTIVAL

Primitive Identity

Lago Film Fest is a festival of independent cinema and expanded
creativity which, over the last sixteen years, has brought to the small
town of Lago (Italy) a community of artists, filmmakers and performers
to meet an audience of passionate spectators, lunatics and lovers.

Born as a project of relational arts, based on principles of
inclusion, dialogue with the surrounding landscape and constant
interaction between different artforms, Lago Film Fest has grown to
become a cultural landmark. We are now bringing to the FeKK Festival
two short film programmes from our archives.

Our selection of Italian works explores the idea of primitive
identity through the contamination of different styles - which is typical
of LFF's practice. At the same time, this is our attempt to sum up what
has been our curatorial process over the past ten years; from unknown
cult films that had an undeniable impact on filmmaking by turning the
lack of technical means into a deliberate aesthetic code, through to
works experimenting with cinematic language, to wild animations, and
documentaries telling universal stories.

The primitive identity is that of the authors, of the stories they
tell, of the process of research and selection that we replicate every
year, delving into Italian films - in other words, it is our own primitive
identity.

Our international selection leans towards the Weird and the
Eerie, unfathomable aesthetic categories which are dear to Lago
Film Fest as much as they were to Mark Fisher, the philosopher
who theorised them: the violent whimsicality of the body and the
uneasiness that arises when what should be there isn't (or vice
versa). The first fills the homoerotic phantasmagoria of Knockstrike,
the endless TV commercial in Great Choice, the esoteric rites of an
anthropomorphic hare in Misplaced Memories (the astonishing debut
animation of lvana Radic), up to the masochistic pifiata of the Mexican
Dulce Dolor. The second fills up the non-places of The Rabbit Huntand
its DIY hunt in Florida's Everglades; and the swimming pool overflowing
with Satanism (although not physically there, the Devil is in the details)
in the Spanish The Golden Legend, winner of our last edition.
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Duhovniki
Preti / Priests

Italija /taly, animirani animation, 2012, 21'

REZIJA DIRECTOR Astutillo Smeriglia SCENARIJI SCREENPLAY
Astutillo Smeriglia FOTOGRAFIJA CINEMATOGRAPHY Astutillo
Smeriglia MONTAZA EDITING Astutillo Smeriglia ANIMACUIA
ANIMATION Astutillo Smeriglia zvok souno Marco Comba
GLAsBA Music Nastya Yasnaya, Nanowar of Steel cLAs
voice Guglielmo Favilla, Fabrizio Odetto ProbukcIA
PRODUCTION ANntonio Zucconi KONTAKT CONTACT

astutillo@comafilm.net

Takoj po prihodu iz semeni$éa se mladi duhovnik
priseli k starejSemu izkuSenemu duhovniku, da bi
zakljucil svoje pripravnistvo. Skupno zivljenje ni
enostavno, saj mlajSi nenehno nadleguje svojega
starejSega mentorja z bolj ali manj upravi¢enimi

eksistencialnimi vprasanji.

Fresh out of the seminary, a young priest moves to a
more mature and experienced priest to complete his
training. Life between the two men will not be easy, the
young "trainee" bombarding his elderly mentor with
more or less legitimate existential questions day and
night.
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Gospod Smrt
Mr. Death

Norveska Norway, igrani fiction, 2016, 15’

REZIJA DIRECTOR Andreas J. Riiser SCENARIJ SCREENPLAY
Andreas J. Riiser FOTOGRAFIJA CINEMATOGRAPHY Gaute
Gunnari MONTAZA EDITING Sunniva Sundby, Andreas

J. Riiser KosTUMOGRAFIJA COSTUMES Irene Skar, Emilyn
McKenna zvok sounp Christian Schaanning cLAsBA
music Ludwig van Beethoven, Next Life 1arajo casT
Trond Espen Sein, Inger Johanne Ravn, Stale Stenslie
PRODUKCIJIA PRODUCTION Bacon Osl (Ola Narum Berg)

KONTAKT CONTACT andreas@riiser.net

Ekskluzivni intervju zgospodom Smrtjo ob njegovih
vsakodnevnih opravkih.

An exclusive interview with Death as he goes about his
everyday business.

Knock Strike

§panija Spain, animirani animation, 2017, 5’

REZIJA DIRECTOR Marc Torices, Pau Anglada, Genis
Rigol sceNARI) scrREENPLAY Marc Torices, Pau Anglada,
Genis Rigol FOTOGRAFIIA CINEMATOGRAPHY Marc Torices
ANIMACIIA ANIMATION Genis Rigol, Pau Anglada, Jorge
Parras zvok sounp Eric Arajol cLAasBA music Nico Roig
GLAs voice Didac Alcaraz PRobuKclIA PRODUCTION Marc
Torices, Pau Anglada, Genis Rigol KONTAKT CONTACT

festivals@autourdeminuit.com

Moska pomotoma zamenjata aktovki. V eni izmed njiju
je videokaseta, ki bo novega lastnika popeljala na
nepri¢akovano potovanje, da bi ugotovil, kaj se skriva

Vv njej.

Two men accidentally exchange briefcases. One
contains a videotape that will lead the new owner to
embark on an unexpected journey to figure out what is

init.

Stresnik in primer - izbor
La tegola e il caso / The Tile
and the Case - selection

Italija /taly, eksperimentalni eksperimental, 2018, 13’

REZIJA DIRECTOR Flavia Mastrella, Antonio Rezza
KONCEPT cONCEPT Flavia Mastrella, Antonio Rezza
FOTOGRAFIJA CINEMATOGRAPHY Marco Tani MONTAZA
EDITING Barbara Faonio 1araJo casT Antonio Rezza, Ivan
Bellavista zvok sounp Massimo Simonetti PRobukcIA
ProDpUCTION RezzaMastrella, Rai KONTAKT CONTACT

rezzamastrella@hotmail.it

Ekipa Stresnika in primera raziskuje drzave ali mesta,
tako da trka na vrata his in se vabi v goste. Lastnike
nato nagovori in jih prepri¢a, da si ogledajo kratko
predstavo. Lastnik tako postane gledalec v svojem
domu, televizija pa sprva vstopi v hiSo, iz nje pa
kasneje izstopi kot oddaja.

It is about exploring countries or cities, knocking on
doors and being invited into homes. Once inside, you
talk to the owners and convince them to witness a short
performance of a few minutes. The owner thus becomes
a spectator in his own home, and the television enters
the houses and then comes out later disguised as a

broadcast.
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Lov na zajce
The Rabbit Hunt

ZDA USA, dokumentarni documentary, 2012, 12’

REZIJA DIRECTOR Patrick Bresnan scENARI) SCREENPLAY
IVETE LUCAS FOTOGRAFIJA CINEMATOGRAPHY Patrick Bresnan
MONTAZA EDITING lvete Lucas zvok sounp Eric Friend
NASTOPAJO FEATURING Christopher Burgess, Ta'Questa
Browning, Chris Felton pPrRobukcliA PrRopucTION Patrick
Bresnan, Ivete Lucas, Maida Lynn KONTAKT CONTACT

patrickxavier@otislucas.com

Na floridskih Everglades je lov na zajce Zze od
zgodnjega 20. stoletja zrelostni obred za mlade
moske. Film spremlja druzino, ki lovi po poljih
predelovalnice industrijskega sladkorja.

In the Florida Everglades, rabbit hunting is a rite of

passage for young men, practiced since the early 1900s.

The Rabbit Hunt follows a family as they hunt in the
fields of an industrial sugar farm.
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Miska s ¢okoladno glazuro
Topo glassato al cioccolato
/ Frosted Chocolate Mouse

Italija /taly, animirani animation, 2011, 3'

REZIJA DIRECTOR Donato Sansone scENARI) SCREENPLAY
Donato Sansone ANIMACIJIA ANIMATION Donato Sansone
MONTAZA EDITING Donato Sansone zvok sounp Enrico
Ascoli probukcia PrRopUCTION Milkyeyes (Donato

Sansone) KONTAKT coNTACT milkyeyesit@gmail.com

Miska s ¢okoladno glazuro je temacna in
nadrealistiéna podoba iz sanj, kjer se v neskonénem

prizoru vrtijo in lovijo vedno isti elementi.

Frosted Chocolate Mouse is a dreamlike, dark and
surreal vision in which the same elements swirl around,

running after themselves in an infinite scene.

Salmon

Italija, Izrael Italy, Israel, dokumentarni documentary,
2012, 6

REZIJA DIRECTOR Alfredo Covelli SCENARII SCREENPLAY
Alfredo Covelli FOTOGRAFIIA CINEMATOGRAPHY Alfredo
CovellimoNTAZA EDITING Alfredo CovelliiarAJo cAsT Sami
Abdulkarim probukcia ProbucTION Meproducodasolo

(Alfredo Covelli) kONTAKT conTacT covelli79@yahoo.it

Dogajanje je postavljeno v ¢as, ko rabija Jonathana
Sandlerja, njegova sinova Ariela in Gabriela ter malo
Miriam Monsonego, ki so bili marca 2012 ubiti v
judovski Soli v Toulouseu, reka ljudi nese na najvisji
jeruzalemski hrib.

Going down, while Rabbi Jonathan Sandler, his sons
Ariel and Gabriel and little Miriam Monsonego, killed in
a Jewish school in Toulouse, France, in March 2012, are
carried up, by a river of people, on Jerusalem's highest
hill.

Santa Ana

Spaniija Spain, igrani, eksperimentalni fiction,
experimental, 2017, 8’

REZIJA DIRECTOR César Pesquera SCENARI SCREENPLAY
César Pesquera, Kako Mendez, Christian Lopez
FOTOGRAFIJA CINEMATOGRAPHY Jose Luis Bernall MONTAZA
EDITING César Pesquera KOSTUMOGRAFIJA COSTUMES Mairi
Chisholm zvok sounp Nick Smith aLasBA music Nick
Smith 1agrAJo casT Rixt Leedy, Laura Niubd, Aldo Chacon
PRODUKCIIA PRODUCTION César Pesquera, Salvador
Gutiérrez Chacon, Victor Mata KONTAKT CONTACT

hello@cesarpesquera.com

Vetrovi svete Ane v nepredvidljivih intervalih
terorizirajo amerisko mesto istega imena.
Ali pa gre tu za kaj ve¢ kot le naravni pojav?

In unpredictable intervals, the Santa Ana winds terrorize

the US city of the same name. Or is there more going on

here than just a natural phenomenon?
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Sladka bol
Dulce Dolor /
The Sweetest Blow

Mehika Mexico, igrani fiction, 2014, 15

REZIJA DIRECTOR Moisés Aisemberg sCENARIJ SCREENPLAY
Moisés Aisemberg FOTOGRAFIJA CINEMATOGRAPHY

Felipe Pérez-Burchard moNTAZA EpiTing Jorge Alduncin
zvok sounD Sergio Diaz cLasBA music Carlos Mier 1GRAJO
cAsT Tessa la, Harold Torres PRODUKCIJA PRODUCTION

La Gran Royal (Juan Sarquis ) KONTAKT CONTACT
moises@bloqueosmentales.com,
andrea@somospiano.com

Pinjati uspe pobegniti z rojstnodnevne zabave
in svojega konca. A po izkusnyji ljubezni ugotovi,

da si pravzaprav Zeli udarcev.
A Pifiata manages to escape her destruction from a

birthday party but after falling in love, she realizes
that what she really wants is to be beaten.
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To je prasi¢je meso
This Is Pig Meat

Kanada Canada, animirani, eksperimentalni animation,
experimental, 2019, 4

REZUA DIRECTOR Peter Millard MONTAZA EDITING

Peter Millard ANIMAcIA ANIMATION Peter Millard

zvok sounp Peter Millard aLAsBA Music Peter Millard
PRODUKCUJA PRODUCTION Peter Millards KONTAKT conTaCT

hellopetermillard@gmail.com

Nekoé sem bil vegetarijanec. Prasici so bili moji
prijatelji. Sedaj jih kar precej pojem.

| used to be a vegetarian. Pigs used to be my friends.
Now | eat them quite a lot.

TV Cinik - izbor
Cinico TV - special selection

Italija /taly, eksperimentalni eksperimental, 1996, 13’

REZIJA DIRECTOR Daniele Cipri, Franco Maresco
SCENARIJ SCREENPLAY Daniele Cipri, Franco Maresco
FOTOGRAFIJA CINEMATOGRAPHY Daniele Cipri MONTAZA
ebiTiNg Daniele Cipri, Franco Maresco 1IGRAJO CAST
Pietro Giordano, Francesco Tirone, Marcello Miranda
PRODUKCIJA PRODUCTION Rai 3 KONTAKT CONTACT

associazionelumpen@gmail.com

TV Cinik je bila italijanska satiri¢na oddaja
(1992-1996). V njej sta reziserja na ozadju
opustosene Sicilije intervjuvala odtujene,
zmes$ane in zanemarjene pojave.

Cinico TV (1992-1996) was an Italian satirical television
programme. It featured interviews conducted by the two
directors with alienated, crazy and squalid characters
against the backdrop of a desolate Sicily.

Velika izbira
Great Choice

ZDA USA, igranifiction, 2017, 7'

REZIJA DIRECTOR Robin Comisar sCENARI) SCREENPLAY
Robin Comisar FOTOGRAFIJA CINEMATOGRAPHY Matt
Clegg MONTAZA EDITING Robin Comisar SCENOGRAFIIA
SCENOGRAPHY Meredith Lippincott KosTUMOGRAFIJA
cosTUMES Bree Perry zvok souno Meade Bernard
GLASBA MusicMeade Bernard iGraJo casT Carrie
Coon, Morgan Spector PRODUKCIJA PRODUCTION
Melody C. Roscher, Craig Shilowich koNTAKT

CONTACT rcomisar@gmail.com

Zenska se ujame v reklamo za Red Lobster.

A woman gets stuck in a Red Lobster commercial.
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Vsa ta bitja
All These Creatures

Avstralija Australia,igrani fiction, 2018, 13’

REZIJA DIRECTOR Charles Williams scENARI) SCREENPLAY
Charles Williams FOTOGRAFIJA CINEMATOGRAPHY

Adric Watson moNTAzA EpiTING Dan Lee, Charles
Williams scENOGRAFIJA SCENOGRAPHY Eleanora Steiner
KOSTUMOGRAFIJA cOSTUMES Stephanie Hooke zvok sounp
Craig Conway aLAsBA mMusic Chiara CostanzaiGrRAJO CAST
Yared Scott, Mandela Mathia, Helen Hailu ProbukciiA
probucTioN Simpatico Films (Elise Trenorden, Charles
Williams) KONTAKT CONTACT

distribuzione zenmovie@gmail.com

Najstnik skusa razvozlati spomin na skrivnostno
infestacijo, propad oéeta in drobna bitja, ki bivajo v
vseh nas.

An adolescent boy attempts to untangle his memories

of a mysterious infestation, the unravelling of his father,
and the little creatures inside us all.
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Zadnji cesar - intervjus
Pierinom Brunellijem
L'ultimo Imperatore -
Intervista a Pierino Brunelli
/ The Last Emperor -
Pierino Brunelli Interview

Italija italy, dokumentarni documentary, 2014, 22’

REZ1JA DIRECTOR Danilo Carlani, Alessio Dogana

SCENARIJ SCREENPLAY Danilo Carlani, Alessio Dogana,
Chiara Galeazzi, Elena Viale FOTOGRAFIJA CINEMATOGRAPHY
Cristian Doti, Alf Pilz, Korbinian Vogt zvok sounp Dario
Molinari cLasBa music Dumbo Gets Mad, lononso+Chisono
NASTOPAJO FEATURING Maccio Capatonda, Osmar Santucho
PRODUKCIJA PRODUCTION Carlani & Dogana KONTAKT CONTACT

alessio.dogana@beemotion.it, info@carlanidogana.com

Pierino je kmet, ki je veéino zivljenja posvetil ustvarjanju
novega svetovnega reda, ki temelji na ravnovesju med
¢lovekom in naravo. Njegovo cesarstvo se imenuje Mag-
na Romagna. Dokumentarec, prvi iz trilogije, opisuje
utopije, mikronacije in izjemne republike: samooklicane
male drzavice, narode s slikovitimi in bizarnimi imeni ter

hiperboli¢nim izvorom.

Pierino is a farmer. He spent most of his life designing a
new world order based on the balance of man and nature.
He created his own Empire, Magna Romagna. The docu-
mentary is the first of a trilogy, which talks about utopias,
micronations, and states of exception: self-proclaimed
small states, nations with picturesque and bizarre names

and hyperbolic roots.

Zalozeni spomini
Zagubljena sjecanja /
Misplaced Memories

Hrvaska Croatia, animirani animation, 2019, 6'

REZIJA DIRECTOR Ivana Radi¢ scENARII SCREENPLAY Ivana
Radi¢ FOTOGRAFIIA CINEMATOGRAPHY lvana Radi¢ ANIMACLIA
ANIMATION Ivana Radi¢ zvok sounp Maura Batarilovic,
Sendi Pucer aLAsBA music Maura Batarilovié, Sendi
Pucer probukciia ProbucTioN Akademija likovnih
umjetnosti Zagreb (Aleksandar Batista lli¢, Vinko
Bre$an) KONTAKT cONTACT zagrebfilm@zagrebfilm hr,

sanja.borcic@zagrebfilm.hr

V kodéi globoko v gozdu so dnevi polni svetlobe, Zuzelke
se prosto potikajo, stvari so na svojem mestu. Vse je
videti mirno. A no¢ prinese spremembo. Zajec cuti
neustavljivo Zeljo po vsem, kar je surovo, nasilno in
naravno. Je ujetnik svojih lastnih potreb in nekega dne

izgubi nadzor.

In a cabin, deep in the woods the days are filled with
light, the bugs roam free, things are in their place.
Everything seems peaceful. But night brings about a
change of scenery. The hare has an unquenchable thirst
for all things raw, violent, and natural. His needs make
him a prisoner in his own body, and one day he loses all

control.

FeKKSTIVAL

Zlata legenda
Leyenda dorada /
The Golden Legend

Spanija Spain, igrani fiction, 2019, 11'

REZUA DIRECTOR Chema Garcia Ibarra, lon de Sosa
SCENARIJ SCREENPLAY Chema Garcia Ibarra FOTOGRAFIIA
CINEMATOGRAPHY lon de Sosa MoNTAZA £pITING Chema
Garcia lbarra, lon de Sosa zvok sounp Haritz Lete
1GRAJO casT Al Sarcoli, Cristina Canchal Solis, Maria
Angeles Rosco ProbukcisA PrRoDUCTION Apellaniz &

De Sosa (Leire Apellaniz) KONTAKT CONTACT

kimuak®@filmotecavasca.com

Poletni dan na ob¢inskem bazenu v Montanchezu
(v provinci Caceres). Dogajanje od zgoraj budno
spremlja Devica Tolazeca.

It is a summer’s day at the municipal swimming pool
of Montdnchez (Cdceres). From up on high, the Virgen
de la Consolacion del Castillo attentively watches over
everything.
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Rok Govednik

i S W e S

Kaj je lahko po
¢. kor.* drugace?

Za 20. stoletje lahko re¢emo, da je bilo marsikaj, osvobajajoce, tudi
totalitarno, zlo€insko, tehnolosko razvijajoce, stoletje filma, a je bilo
tudi triumf kapitala. Nebrzdanost kapitalo-parlamentarizma nas je
popeljala tudi v 21. stoletje, v katerem odpustke kupujemo v trgovskih
centrih in vojne niso »hladne« ali preseljene stran od gentrificiranih
sosesk, temvec jih politiki redno netijo kar doma znotraj drzave, ki ji
vladajo. Ideologijo razdvajanja stalno subliminalno vdihavamo, vede
ali nevede.

Prerez leto$njega programa EFA najboljsih evropskih kratkih
filmov minulega leta po mnenju mnostva filmskih kritikov tako odraza
nemalo frustracij danasnje druzbe, ne samo evropske (Svoboda
gibanja, Psi lajajo na ptice), temve¢ kaZe tudi intimne probleme v
tej druzbi, kjer jih odtujeni od vsega in vseh posamezniki ne uspemo
razresiti (Jajce, Dvigalec uteZi, Fotrovske fore, Sok iz lubenice).

I1zbor je v svoji pestrosti bogat tako v estetskih tehni¢nostih dokujev,
animacije in igranega filma kakor tudi v mo¢i njihove sporocilnosti.

Vseeno pa bi izpostavil predvsem tri filme, ki po mojem mnenju
najbolj jasno izrisujejo stanje sveta, v katerem Zivimo. Rekonstrukcija
Jifija Havli¢ka in OndFeja Novaka spremlja mladoletnega delinkventa
Oldo, kako skozi zapornisko delo prestaja tlako, vzporedno pa se
nam preko rekonstruiranja zlo€ina razjasnjuje vzrok prestajanja
te kazni. Dokumentarec spomni na Damjanovo sobo (2008) Jasne
Krajinovi¢, ki se je v svojem pretanjenem filmu soocila s podobno
tematiko in ki je dejala, da so se ji ob snemanju dokumentarcev vedno
odpirale nove razseznosti, nova vprasanja - med njimi tudi od kod
protagonistom pogum, da se spopadajo s polozajem, v katerem so se
znasli. »S¢asoma te popeljejo tako globoko, da spremenijo tudi tebe.
Spremenijo tvoj pogled na stvari. Spreminjam se tudi jaz, spreminja
se protagonist filma, pa tudi vsa ekipa.«

Ceprav se Krajinovi¢ loteva pripovedi po Damjanovi vrnitvi
v druzbo, lahko tudi v Rekonstrukciji zaznamo potencialni problem
postpenalne obravnave mladostnika. Upravi¢eno se moramo vpras$ati,
kdo in kako pomaga takim mladostnikom in ali jim lahko uspe
vkljugitev nazaj v druzbo. Vse to pa nas opozarja tudi na vse ostale z
roba druzbe: koliko pomoci prejmejo oni?

What Could Change
After C19E*

The twentieth century was a lot of things, we might say. Liberating,
totalitarian, atrocious, technologically advancing, a century of film. But
also a triumph of capital. The unrestrained capitalo-parliamentarism
has proceeded also into the 21st century where pardon can be obtained
in shopping centres and where the wars are not ‘cold’ or removed from
gentrified neighbourhoods but stirred up regularly by politicians inside
the country they govern. The ideology of division is constantly sublimely
inhaled, even when unaware.

The breakdown of this year’s EFA programme of the best 2019
European shorts according to a range of film critics reflects a multitude
of frustrations of today’s society, pertaining not only to European
(Freedom of Movement, Dogs Barking at Birds) but also intimate social
problems which individuals alienated from everything and everyone
cannot solve (Egg, Weightlifter, A Worthy Man, Watermelon Juice).

The selection proves versatile both in its aesthetically technical
documentaries, animations, and fiction films as in the power of their
messages.

Nevertheless, three films should be highlighted since they, in my
opinion, best outline the state of the world we live in. Reconstruction by
Jifi Havlicek & Ondrej Novdk follows a young delinquent named Olda
during his prison work and simultaneously reconstructs the crime that
clarifies the reason for his sentence. While watching this documentary,

I was immediately reminded of the refined film Damian’s Room
(Damjanova soba, 2008) by Jasna Krajinovi¢ , who delved into a similar
topic. She said that filming documentaries opens up new dimensions
and questions - including where the protagonists get their courage

to face the situation they are placed in. ‘In time they take you deep
enough so that you yourself are changed. They alter your view of things. |
change, the protagonist changes, and the whole team changes with us’

Although Krajinovi¢ deals with Damjan’s return to society,
Reconstruction also reveals a potential problem of post-penal
treatment of juveniles. We should rightfully ask ourselves who helps
such juveniles and how, and whether they can be successfully accepted
into the society. Which should further get us thinking about other people
from the brink and the help they receive.

EFA — SHORT MATTERS!

105



EFA — SHORT MATTERS!

106

Eksces bo nasa odresitev (Morgane Dziurla-Petit) nadaljuje misel

in prikazuje oc¢itno abotnost konzervativnega in prestraSenega
razmisljanja nekaterih, ki meji Ze na norost, a ta ne bo tako
deklarirana, ker ima atribut potrditve - v politiki. Tako je kraj
Villereau na skrajnem severnem obronku Francije z 996 prebivalcev
pravi échantillon prestrasenih, zavrzenih ¢loveskih misli, ki se tu
vendarle ohranjajo in razvijajo. Kot gledalce nas to sprva zabava, a
¢e izklopimo lastni cinizem bi nas obenem moralo strahovito stiskati,
saj so to volivci ne samo skrajne desni¢arke Marine Le Pen, temve¢
tudi aktualnega predsednika Macrona. Kako se torej dolo¢a, kaj je

v druzbi sprejeto? Od kod in do kod sega norost in kako to, da lahko
nori vodijo drzave?

Zakljucil bi prav tako z dokumentarnim filmom Svoboda
gibanja Maroana el Sanija in Nine Fischer,v katerem se spominjata
Etiopijca Abebeja Bikile, prvega Afri¢ana, ki si je pritekel zlato
medaljo na olimpijskih igrah - pomenljivo je, da je bilo to v Rimu (I.
1960; Italija je Etiopijo sredi druge svetovne vojne okupirala) in da si
jo je pritekel bos. Avtorja prek konstruiranega teka skozi fasisti¢ni
memorial, ki ga je v Rimu zgradil Mussolini, razmi$ljata o pomenu
Bikilovega teka za osvoboditev iz jarma kolonializma. Ob tem
pomislimo na zdaj$nje generacije temnopoltih in njihove boje ter na
rasno vprasanje - ko nikakor ne moremo mimo dejstva, da je to eno
najvecjih vprasanj v zgodovini ¢lovestva, ki ga tudi predominantni
»beli« moski pogled kamere precej ustaljeno spregleduje. Ob
tem se spomnimo tudi medrasnih konfliktov v ZDA in policijskih
umorov temnopoltih Ameri¢anov. Vse ve¢ ljudem po vsem svetu
tako konéno postaja jasno, da policija ni organ, ki reSuje probleme,
temvec je najprej branitelj pravic vliadajoce politi¢ne garniture in
privilegiranega odstotka prebivalstva - vse pogosteje paizvaja
usmerjen rasisti¢ni pritisk na ne-belsko populacijo. Rasizem je
inerten, fasizem je tu!

Zanimivo bo videti, kaj bo prineslo evropsko filmsko
ustvarjanje po letu 2020, ki pomeni po evropski begunski krizi
leta 2015 nov mejnik ¢lovecnosti tega stoletja - koliko empatije
Se premoremo, za koliko stvari nam je $e mar, ali bomo premagali
apatijo in cinizem ter komu bomo Se pomagali? Trenutno je videti, da
pri¢enjamo ponovno Steti zgodovino, saj vsi slutimo, da nas bo to leto
spremenilo, da bo po tem letu vse drugace. Ne vemo pa Se, kako zelo
bo po¢. kor. (* ¢asu korone) zares drugace.

Excess Will Save Us continues along the same lines and shows the
clear idiocy of certain people’s conservative and fearful thoughts
which border on insanity but will not be declared as such because
they find their affirmation in politics. And so Villereau, located in the
far north of France, with its 996 inhabitants is a true échantillon of
scared, cast-off notions that can still thrive and develop in that town.
As viewers, we may at first be amused but if we turn our cynicism off,
we should be genuinely anxious since those are the people that vote
not only for the extreme rightist Marine Le Pen but also for the current
president Macron. How is the socially accepted then decided? From
where to where does madness stretch and how come madmen can lead
countries?

I conclude the exposed three with another documentary:
Freedom of Movement by Maroan el Sani and Nina Fischer. The film
recalls the Ethiopian runner Abebe Bikila, the first African athlete to
win the gold medal at the Olympics - a surprising event as the Games
took place in Rome in 1960 (and Italy occupied Ethiopia during WW2)
and because he was barefoot. With scenes of a reconstructed race
through a fascist memorial erected by Mussolini, the filmmakers rethink
the meaning of Bikila’s race for liberation from colonialism. We think of
present generations of black people and their struggles and the racial
question - a question that is indisputably one of the biggest in the
history of mankind, regularly overlooked by the predominantly ‘white’
male cameramen. We remember the interracial conflicts in the USA
and the African Americans killed by the police. Globally more and more
people begin to realise that the police is not an apparatus that solves
problems but at the foremost a protector of the rights of the governing
politicians and a handful of privileged people, while it progresses to
racially oppress the non-white population. Racism is inert, fascism is
here!

It will be interesting to see how the European film production
develops after 2020, as the year signifies a new milestone of the
century after the refugee crisis in 2015. How emphatic are we still, how
caring and involved? Will we surpass the apathy and cynicism and who
are we still going to help? Currently, it appears as if we were trying to
periodize history in a new way because we feel that this year might
change us and that everything will be different after it. However, we do
not yet know how much different it will actually be after C19E
(* COVID-19 Era).
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Avenija Patision
Leoforos Patision /
Patision Avenue

Gréija Greece, igrani fiction, 2018,12

REZIJA DIRECTOR Thanasis Neofotistos sceNAR
screenpLAY Thanasis Neofotistos, Yorgos Angelopoulos,
Pavlos Sifakis FOTOGRAFIIA CINEMATOGRAPHY Yannis Fotou
MONTAZA EDITING Panos Aggelopoulos sCENOGRAFIIA
SCENOGRAPHY Thanasis Neofotistos kosTUMOGRAFIIA
cosTuMEs Eva Gaitanidou zvok sounp Alejandro Cabrera
IGRAJO CAST Marina Symeou PRODUKCIJA PRODUCTION
Argonauts Productions (loanna Bolomyti) kONTAKT
CONTACT ibolomyti@argonautsproductions.gr,

ben@radiatorsales.eu

Na poti na avdicijo za vlogo Shakespearove Viole se
Yannijeva mama zave, da je njen najmlajsi sin ostal
doma sam. Medtem ko hodi po najbolj kontroverznemu
delu osrednjih Aten, aveniji Patision, se prek vrste
klicev trudi uravnovesiti najpomembnejsi viogi

svojega zivljenja.

Yanni’s mum is on her way to audition for a role as
Shakespeare’s Viola when she learns that her young
son has been left home alone. Through a series of phone
calls, she fights to balance the most important roles of
her life, whilst walking in the most controversial area of

central Athens, Patision Avenue.
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Bozi¢no darilo
Cadoul de Crdciun /
The Christmas Gift

Romunija, Spanija Romania, Spain, igrani fiction, 2018,
23

REZIJA DIRECTOR Bogdan Muresanu SCENARII SCREENPLAY
Bogdan Muresanu FOTOGRAFIJA CINEMATOGRAPHY Tudor
Platonn MmoNTAZA EDITING Andrei Balasoiu SCENOGRAFIIA
SCENOGRAPHY Ramona VArtosu KoSTUMOGRAFIJA COSTUMES
Ramona Vartosu zvok sounp Sebastian Zsemlye 1agralo
casT Adrian Vancicd, loana Flora PRODUKCIJA PRODUCTION
Kinotopia (Bogdan Muresanu) KONTAKT CONTACT

bogdan@kinotopia.ro, mailukifilms@gmail.com

20. decembra 1989, nekaj dni po tem, ko je romunski
diktator Nicolae Ceausescu krvavo zadusil upor v
Temisvaru, se za o¢eta mirni vecer spreobrne v dramo,
saj odkrije, da je njegov sin pisal Bozi¢ku. Mali je
namre¢ razumel, da si o¢e Zeli, da bi Ceausescu umrl.

On the 20th of December, 1989, a few days after
Romanian dictator Nicolae Ceausescu's bloody
repression in Timisoara, a father’s quiet evening turns
to the sheer ordeal as he finds out that his little son has
mailed a letter of wishes to Santa. As far as the child
understood, his father’s desire was to see Ceausescu
dead.

Cadavre Exquis

Francija France, animirani, dokumentarni animation,
documentary, 2019, 13’

REZIJA DIRECTOR Stéphanie Lansaque, Frangois Leroy
SCENARIJ SCREENPLAY Stéphanie Lansaque, Francois
Leroy FOTOGRAFIJIA CINEMATOGRAPHY Stéphanie Lansaque,
Francois Leroy MoNTAZA EDITING Stéphanie Lansaque,
Francois Leroy aANIMAclIA ANIMATION Stéphanie Lansaque,
Francois Leroy scENOGRAFIJA SCENOGRAPHY Stéphanie
Lansaque, Francgois Leroy zvok sounp Yann Lacan
GLASBA Music Denis Vautrin PRODUKCIJA PRODUCTION

Marc Jousset KONTAKT CONTACT marc@jsbc fr,

info@autourdeminuit.com

Cadavre Exquis vabi k ogledu vizualne, akusti¢ne in
vonjav polne balade skozi oéi tavajo¢ega enookega
psa. V labirintu ozkih ulic starega Hanoia se meSata
vsakdanjost in legende ob sinkopiranem ritmu

vietnamskega bluza Hat Xama.

Cadavre Exquis invites to a visual, acoustic and odorous
ballad through the wandering of a one-eyed dog. In the
maze of Old Hanoi's narrow streets, daily life and legend
mingle on the syncopated rhythm of Hat Xam, the
Vietnamese blues.
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Dvigalec utezi
Sztangista / Weightlifter

Poljska, Ukrajina Poland, Ukraine, dokumentarni
documentary, 2018, 30’

REZUA DIRECTOR Dmytro Sukholytkyy-Sobchuk

SCENARIJ SCREENPLAY Dmytro Sukholytkyy-Sobchuk
FOTOGRAFIJA CINEMATOGRAPHY Michat Rytel-Przetomiec
MONTAZA EDITING Dmytro Sukholytkyy-Sobchuk
SCENOGRAFIJA SCENOGRAPHY Ivan Mikhaylov, Olga lurasova
KOSTUMOGRAFIJA COSTUMES YANA SUSKA ZVOK SOUND Sergiy
Stepansky NAsTopPAJo FEATURING Aleksandr Loy, Yuriy
Shcherbyna, Maxim Bereznuk PRobUKcIIA PRODUCTION
Munk Studio (Ewa Jastrzebska) KONTAKT CONTACT

studiomunka@sfp.org.pl, vasyanovych@ukr.net

Petro, profesionalni dvigalec utezi, se pripravlja
na pomembno tekmovanje, a tik pred njim prejme
tragi€éne novice, ki ga prisilijo v teZzko odloditev.
Notraniji konflikt ga spremeni v nekaj ve¢ kot zgolj

Professional weightlifter Petro is preparing for an
important competition. But before the competition, he
receives tragic news that forces him to make a difficult
decision. Petro's inner conflict makes him into more than

just a mechanical bundle of muscles.
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Eksces bo nasa odresitev
Excess Will Save Us

Francija, Svedska France, Sweden, dokumentarni
documentary, 2018, 14’

REZIJA DIRECTOR Morgane Dziurla-Petit scENARL
SCREENPLAY Morgane Dziurla-Petit FoToGRAFIIA
CINEMATOGRAPHY Filip Lyman MONTAZA EDITING
Patrik Forsell zvok souno Anders Kwarnmark
GRAJO cAsT Patrick Petit PRoDUKCIIA PRODUCTION
Vilda Bomben Film AB (Fredrik Lange) KONTAKT
conTaAcT fredrik@vildabomben.com

V majhni vasi na severu Francije se je sprozil signal za
napad, in sicer zaradi dveh dogodkov: za¢etka sezone

lova ter spora dveh poljskih delavcev.

In a small village of the North of France, an attack alert
has been set off due to the combination of two events:
the beginning of the hunting season and an argument
between drunk Polish workers.
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Cudovite peripetije kam-
nite mladenke Les extraor-
dinaires mésaventures de
la jeune fille de pierre / The
Marvelous Misadventures
of the Stone Lady

Francija, Portugalska France, Portugal, igrani fiction,
2019, 20°

REZIJA DIRECTOR Gabriel Abrantes sCENARII SCREENPLAY
Gabriel Abrantes FOTOGRAFIJA CINEMATOGRAPHY Kanamé
Onoyama MoNTAZA EDITING Margarida Lucas ANIMACIA
ANIMATION Carlos Almeida sSCENOGRAFIJA SCENOGRAPHY
Aurélien Deseez koSTUMOGRAFIJIA cosTUMES Clément
Vachelard zvok sounp Philippe Deschamps aLAsBA mMusic
Gabriel Abrantes i1GraJo casT Liza Lapert, Virgil Vernier,
Caroline Deruas PrRobukclIA PRODUCTION Les Films

du Bélier (Justin Taurand), Artificial Humors (Gabriel

Abrantes) KONTAKT coNTACT pf@portugalfilm.org

Naveli¢ana, da je le banalni arhitekturni ornament,
skulptura zbeZi iz Louvra in se soo¢€i z resni¢nim
zivljenjem na pariskih ulicah.

Tired of being a banal architectural ornament, a
sculpture runs away from the Louvre to confront real life
on the streets of Paris.

Jajce
Egg

Francija, Danska France, Denmark, animirani
animation, 2018, 13’

REZIJA DIRECTOR Martina Scarpelli sScENARIJ SCREENPLAY
Martina Scarpelli FOTOGRAFIJA CINEMATOGRAPHY Martina
ScarpelliMmonTAaZA EDITING Albane du Plessix, Martina
Scarpelli ANIMAclIA ANIMATION Martina Scarpelli,
Emmanuel Lantam, Timon Chapelon zvok sounp

Amos Cappuccio, Andrea Martignoni, Sofie Birch
aLASBA Music Amos Cappuccio, Sofie Birch probukciia
probUCTION Miyu Productions (Emmanuel-Alain Raynal)

KONTAKT CONTACT festival@miyu. fr

Zenska je zaprta doma z jajcem, ki si ga tako Zeli kot
se ga tudi boji. Jajce poje. Se kesa. Ubije ga. Pusti ga,
da umre od lakote.

A woman is locked in her home with an egg, which she
is both attracted to and scared of. She eats the egg, she
repents. She kills it. She lets the egg die of hunger.
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Kavalkada
Cavalcade

Avstrija Austria, eksperimentalni experimental, 2019, 5°

REZUJA DIRECTOR Johann Lurf FOTOGRAFIJA CINEMATOGRAPHY
Martin Putz MoNTAZA EDITING Johann Lurf sSCcENOGRAFIIA
SCENOGRAPHY Georg Hirzinger zvok sounp Nora Czamler
PRODUKCUIA PRODUCTION Johann Lurf KONTAKT conTACT

info@johannlurf.net, office@sixpackfilm.com

Umetnik je ustvaril mlinsko kolo s premerom 150 cm
in eno stranjo, ki je razdeljena na raznolike vzoréaste
kroge vseh barv in oblik. Kolo so nato pritrdili na mlin
ob potoku. Spremljamo ga v mirovanju, gibanju in
ponovno mirovanju z ene perspektive, nanj pa sijejo
stroboskopske luéi, sinhrone s 35-mm kamerami. Gibi
v smeri urinega kazalca in obratno se dezorientirano,

magiéno prepletajo.

The artist designed and constructed a 150cm-diameter
water wheel, with one face divided into various
patterned circles of varying shapes and colours. It was
then fixed in place in a stream; we observe the wheel

in rest, motion and rest again from a single vantage
point, as it is illuminated by strobe lights synchronised
with 35mm cameras. Clockwise and anti-clockwise
movements disorientingly, magically interweave.
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Fotrovske fore
En veerdig mand
A Worthy Man

Danska Denmark, igrani fiction, 2018, 19’

REZIJA DIRECTOR Kristian Haskjold sCENARI SCREENPLAY
Marianne Lentz FOTOGRAFIJA CINEMATOGRAPHY Rasmus
Hasle Jergensen moNTAza epiTing Allan Funch sceENoGRAFIIA
sCENoGRAPHY Eva Lendorph KoSTUMOGRAFIIA COSTUMES
Rebecca Sophia Morris Sigaard zvok sounp Christian
Munk Scheuer aLasBa music Jesper Ankarfeldt iagraso cast
Troels Lyby, Marina Bouras, Milo Campanale probukcua
propucTioN Firebrand Productions (Caroline Steenberg
Dam, Kristian Haskjold) koNTAKT conTacT caroline@

firebrandproductions.dk, khaaskjold@hotmail.com

Erik no¢ za nocjo dela sam v pekarni. Njegova

edina druzba je no¢na radijska oddaja, v kateri se
vztrajno zeli oglasiti, da bi bil imenovan za Saljivca
tedna. Postopno se je oddaljil od svoje druzine in vsi
poskusi, da bi se z njimi povezal, se zdijo zaman. Vse
vecja depresija Erika pahne v vrtinec, ki kulminira v

obupanem kriku na pomoé¢.

Night after night Erik works alone in his bakery. His only
company is the late-night radio show, which he persis-
tently attempts to get through to to be honoured Joker
of the Week’ He has gradually become more and more
distant to his family, and all his efforts to re-establish the
connection seem in vain. A growing depression hurls Erik
into a tailspin, that culminates in a desperate cry for help.

12

Psi lajajo na ptice
Cades que ladram

aos pdssaros /

Dogs Barking at Birds

Portugal Portugalska, igrani fiction, 2019, 20’

REZIJA DIRECTOR Leonor Teles SCENARIJI SCREENPLAY
Leonor Teles, Vicente Gil, Salvador Gil FOTOGRAFIJA
CINEMATOGRAPHY Leonor Teles MONTAZA EDITING Leonor
Teles zvok sounp Rafael Gongalves Cardoso 1GrRAJO
casT Vicente Gil, Salvador Gil, Maria Gil PRobukcIA
probucTioN Uma Pedra no Sapato (Filipa Reis), Leonor
Teles, Jodo Miller Guerra KONTAKT CONTACT
distribution@umapedranosapato.com,

agencia@curtas.pt

Sole je konec in v zraku $umi nemir. Ulice in kavarne
Porta zapolnijo turisti. Staro in dekadentno je sedaj
osrednja atrakcija mestne gentrifikacije. Vicente
kolesari po mestu in opazuje urbano pokrajino, ki je
vsak dan drugaéna. Mesto ni vec to, kar je bilo, svet se
spreminja, in z njim tudi on.

School is over and there's a bustle in the air. In Porto,
tourists fill up the streets and cafés. The old and
decadent are now highlights of the city’s gentrification.
Vicente moves around town on his bike, watching the
urban landscape modify day by day. The town is no

longer the same, the world is changing and so is he.

Rekonstrukcija
Rekonstrukce /
Reconstruction

Ceska Czech Republic, igrani fiction, 2018, 15°

REZIJA DIRECTOR Jifi Havlicek, Ondrej Novak sceNaRrl
SCREENPLAY Jifi Havli¢ek, Ondrej Novdk FOTOGRAFIIA
CINEMATOGRAPHY Simon Dvoradek MoNTAZA EDITING Simon
H&jek sCENOGRAFIIA SCENOGRAPHY Agata Hrncifova,
Anneta Furdecka zvok sounp Jan RichtriGraso casT
Jaroslav Kvéton probukciA ProbucTiON MasterFilm
(Dagmar Sedlackova) KONTAKT CONTACT

dagmar@masterfilm.cz, info@someshorts.com

Olda (17) je obtoZeni, ki €éaka na sojenje v zavodu

za mladoletne prestopnike. Monotono zapornisko
zivljenje se postopoma prepleta s policijsko
rekonstrukcijo zlo¢ina. Dovolj je bila ena poletna
noé, da se je poéitniSko dolgoéasje sprevrglo v kruto
zabavo, ki se je konc¢ala s smrtjo.

Olda (17) is an accused waiting for his trial in a
detention centre for juveniles. The monotone prison

life is gradually intertwined with memories of a police
reconstruction. It took one summer night for the holiday
boredom to turn into a cruel fun that resulted in death.

Sok iz lubenic
Suc de Sindria /
Watermelon Juice

épanija Spain, igrani fiction, 2019, 22’

REZIJA DIRECTOR Irene Moray SCENARIJ SCREENPLAY Irene
Moray FOTOGRAFIJA CINEMATOGRAPHY Irene Moray MONTAZA
EpITING Ana Pfaff SCENOGRAFIJA SCENOGRAPHY Marina
Pérez kosTUMOGRAFIIA cosTUMES Helena Contreras zvok
souND Xavi Saucedo eLAsBA Music Nico Roig 1GRAJO

casT Elena Martin, Max Grosse Majench probukciia
probucTioN Distinto Films (Miriam Porté) KoNTAKT
conTacT distinto@distintofilms.com,
fest@marvinwayne.com

Barbara in Pol nekaj dni s prijatelji pocitnikujeta v
hisi sredi narave. Vsi se Zelijo zabavati in najti mirne
koticke za neznosti. S pomo¢jo Pola in obdana z
naravo, med solzami in smehom, Barbara zaceli svoje
pretekle rane in redefinira svojo seksualnost.

Barbara and Pol spend a few days on holiday with a
group of friends in a house surrounded by nature. They
want to have a good time and find a peaceful space
where they can enjoy their intimacy. With the support of
Pol, in the midst of nature, between tears and laughter,
Barbara will heal old wounds and redefine her sexuality.
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Svoboda gibanja
Freedom of Movement

Neméija, Italija Germany, Italy dokumentarni,
eksperimentalni documentary, experimental , 2018, 29’

REZIJA DIRECTOR Maroan el Sani, Nina Fischer sceNaRr1)
ScrREENPLAY Maroan el Sani, Nina Fischer FoToGRAFIJA
CINEMATOGRAPHY Johannes Praus, Maroan el Sani
MONTAZA EDITING Nina Fischer ANIMACIIA ANIMATION

Jan Gieseking zvok sounp Bernhard Kopke NasToPA
FEATURING Soumalia Makadji Probukcisa ProbucTiON Nina

Fischer koNTAKT conTacT fischerelsani@thing.org

Na olimpijskih igrah leta 1960 v Rimu je Etiopijec
Abebe Bikila Afriki bosonog pritekel prvo zlato
medaljo in s tem postal Sportna legenda ter

simbol afriSke osamosvojitve izpod kolonializma.
Ustvarjalca sta ta dogodek sredi kontroverzne rimske
racionalisti¢ne arhitekture rekontekstualizirala kot
novi maraton beguncev in migrantov ter njihovo
pravico do svobode gibanja.

Evoking the Olympic marathon in Rome 1960 in which
Ethiopian Abebe Bikila won Africa’s first gold medal,
running barefoot and becoming a sporting legend and
symbol of an Africa freeing itself from colonialism in the
process, the artists have re-contextualised this amidst
Rome’s controversial rationalist architecture as a new
race involving refugees and immigrants staking a claim
to "freedom of movement".

14
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Neza Kos
g o W W S o T

Jelena Radié

Evolucija katastrofe

Po lanskoletnem praznovanju 50-letnice Slovenskega filmskega
arhiva smo se s 6. edicijo festivala znasli v situaciji, ki nam ponuja
nekoliko manj razlogov za slavje. Nastali program Evolucija
katastrofe, ki v celoti izhaja iz katalogov Slovenskega filmskega
arhiva, je tako posledica temac¢nejSe narave vsakdanjega zivljenja
danes. Ker bodo filmi predvajani z razli¢nih analognih nosilcev, bomo
poleg ¢loveske evolucije pri¢a tudi filmski evoluciji, ki se soo¢a z
lastno katastrofo in eksistencialnimi vprasaniji.

Filmi, zbrani pod skupno temo Evolucija katastrofe, obenem
predvidevajo prihodnost in analizirajo preteklost, prikazujejo vzroke,
ki so evolucijski tok pripeljali do katastrofe, po kateri plavamo danes,
in nacine, kako ponovno splavati na povrsino. Fokus predstavlja
reSevanje ¢lovesSke vrste pred vsemi moznimi in nepredstavljivimi
nesre¢ami ter fantaziranje o lepSi prihodnosti. KakSne alternative za
prezivetje konca sveta so si torej zamisljali avtoriji bivSe Jugoslavije?

Na zacetku gledamo propad dinozavrov, na koncu pa
robote - onkraj tega Se ne vidimo in morali se bomo Se nekoliko
evolucionizirati, preden si bomo lahko zamislili alternative. A ¢e
bomo nadaljevali z enakim tempom, ¢asa za evolucijo ne bo, vse
pa nas bo ¢akala ista usoda: propad. Enako pa velja tudi za filmske
trakove, s katerih bodo filmi predvajani, ¢e nam zmanjka ¢asa za
njihovo digitalizacijo.

Ne glede na vse naravne katastrofe, viruse, epidemije,
viSanje brezposelnosti in vse ve¢ neenakosti, onesnazevanje okolja,
izkoris¢anje omejenih naravnih virov, avtomatizacijo in dominacijo
robotov je lastnost inteligentne ¢loveske vrste ta, da je zmozna
prebavljati tezke situacije z lahkotnostjo in humorjem. Zato se v ¢asu
trajanja Evolucije ne bomo vdajali negativnemu razmisljanju, paniki in
strahu, ampak bomo skusali ozavestiti tezave, s katerimi se soo¢amo
na satiri¢en in komi¢en nacin.

Ker Black Mirror ni ve¢ dale¢ od realnosti, ki jo zivimo,
in distopi¢ni prikazi prihodnosti postajajo resnica vsakdanjega
zivljenja, s programom bezimo od Ze predobro znane anksiozne
resnié¢nosti nazaj v ZF sfero, v preteklost in retrofuturisti¢ne, zabavne
vizije prihodnosti in resitve sedanjih problemov z namenom ve¢ kot
potrebne sprostitve in smeha.

The Evolution of
Catastrophe

After last year’s fiftieth anniversary of the Slovene Film Archives
(SFA), the sixth edition of FeKK festival finds us in a state that

offers fewer reasons for celebration. The programme is, therefore,
the result of the currently darker everyday life. All the shorts of

The Evolution of the Catastrophe are residents of the Slovene

Film Archives catalogues, which means that they are going to be
broadcast from various analogue media. The audience will thus have
the opportunity to witness alongside the evolution of men also the
evolution of film, which is faced with its catastrophe and questions of
existence.

The selection gathered under the topic The Evolution of
Catastrophe predicts the future and analyses the past, displays
the factors that have brought the evolutionary course to the
catastrophe, in which we are submerged today, and the ways to
resurface. The programme focuses on the preservation of mankind
by protecting it from all possible and unfathomable tragedies but
also on dreams of a better future. What alternatives for surviving the
end of the world did the ex-Yugoslavian artists come up with? How
far ahead of them have we come and what might we still learn?

The programme starts with the extinction of the dinosaurs
and ends with robots. What lies further ahead is still imperceptible,
so we will have to slightly "evolutionize" to find alternatives. If we will
continue with the same pace, there will be no time for evolution and
we will likewise end in destruction. This notion holds true also for the
film stocks from which the shorts are going to be screened if we run
out of time to digitalise them.

Regardless of all natural catastrophes, viruses, epidemics,
rising unemployment rate, growing inequality, environmental
pollution, depletion of limited natural sources, automation and
domination of robots, the intelligent humankind has the quality to
stomach any such difficult situation with lightness and humour.

Since Black Mirror is becoming quite actual and the
dystopian portraits of the future are materialising in real life, the
programme transfers us from the well-known anxious reality back to
the sci-fi sphere, into the past and the retrofuturistic, fun visions of
the future and solutions for the current problems to give us the much-
needed relief and enjoyment.

FeKK OFF - SFA
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Mladina gradi
Youth Builds
FRANCE STIGLIC

Jugoslavija Yugoslavia, dokumentarni
documentary, 1946, 18’

Mladinske delovne brigade pri gradnji
zelezniskih prog v Beli Krajini, gradnji ceste v
okolici Vrhnike in pri regulaciji potoka Pesnica.

Youth work brigades during the construction of
railway lines in Bela Krajina, the construction of a
road in the vicinity of Vrhnika, and the regulation
of the Pesnica stream.

Da ne bomo preseneceni
Da ne budemo iznenadeni /
Not to Be Surprised

BRANKO VUKOTIC

Jugoslavija Yugoslavia, dokumentarni
documentary, 1967, 12’

Prikaz naravnih nesre¢, poplav, pozarov in
potresov, vojn z bombardiranjem ameriskih
bombnikov in Zrtev v Vietnamu ter opremlje-
nosti zaklonis¢ in dejavnosti civilne zas¢ite v
mestnem okolju.

Representations of natural disasters, floods,
fires, earthquakes; American war bombings and
the victims in Vietnam; the equipment of emer-
gency shelters, and civil protection activities in

the urban environment.
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Anno 3003
IVO LEHPAMER

Jugoslavija Yugoslavia, animirani animation,
1962, 11

Clovestvo v éasu avtomatizma.

Humanity in the age of automatism.

Slava zivljenju
Slava na Zivotot / Glory to Life
VANGEL CEMKOV

Jugoslavija Yugoslavia, dokumentarni,
eksperimentalni documentary, experimental,
1975,10°

Poseg ¢loveka v gozdu. Posledice izsekavanja
in Zivljenjska mo¢ narave.

Man's interference in the forest. Consequences
of logging and the force of nature.

Srecen v gozdarstvu
Happy in Forestry
BOJAN JURC, LOJZE JURC

Jugoslavija Yugoslavia, animirani animation,
1979, 4

Mladenié, ki vidi, kako ¢lovek uni¢uje naravo,

bi rad pomagal pri ohranitvi gozda in posredno
tudi zivali, ker pa ne ve, kako, se vpiSe v
gozdarsko Solo, kjer uspesno diplomira, pridobi
vsa znanja in kot gozdar pogozduje, zatira
gozdne skodljivce in je ve¢ kot zadovoljen v
druzbi zivali.

A young man who sees how man destroys
nature, would like to help preserve the forest
and indirectly the wildlife. Because he lacks
the know-how, he enrols in a forestry school,
where he successfully graduates, acquires

all knowledge and as a forester reforests,
suppresses pests, and is more than satisfied in
the company of animals.

Avtomat
Automat
JOZE BEVC
Jugoslavija Yugoslavia, igrani fiction, 1982, 9’

NadlezZnost avtomatov, ki obdajajo ¢loveka.

The nuisance of machinery that surrounds the

mankind.

FeKK OFF - SFA

Kace - Epidemija /
Snakes - Epidemic
KONI STEINBACHER

Jugoslavija Yugoslavia, animirani animation,
1982, 1’

Virusi v obliki ka¢ ogrozajo ljudi.

Snakelike viruses threaten humans.

Nacin dinozavrov
The Way of Dinosaurs
MAY DEBORATT

ZDA USA, animirani animation, 1983, 6'

Animirani film o uporabi in izrabi energije v
zgodovini ¢lovestva. V 20. stoletju je osnovni
energetik nafta; ¢e bo te zmanjkalo, ali ni
civilizacija v nevarnosti, da izgine, kot so

dinozavri?

An animated film about the use and exploitation
of energy through the history of mankind. In the

20th century, oil is the main source of energy. If

we run out of it, is civilization, like dinosaurs, in

danger of disappearing?
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Wouter Jansen
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Svet se rusi

Zase navadno menim, da sem kar pozitivha oseba, a letoSnje novice name
niso delovale ni¢ kaj spodbudno. Ko sem bil torej soo¢en s temo »The End
is Near«, sem skusal naso zdaj$njo realnost pretresti in se nanjo odzvati
s filmi iz kataloga Square Eyes. Tako sem izbral 5 kratkih filmov, ki jih
gledalec lahko dojame kot reakcijo na morebitni blizajoci se konec.
Zac¢nemo s pogledom na to, kako kapitalizem, ¢redna
mentaliteta, neumne odloc¢itve in Donald Trump vplivajo na ljudi in
druzbo. A ker te teme zadevajo v Zivec, jih skusam v drugem delu
programa preseci in jim ubezati v neznane kraje, mite in sanje. Medtem
ko opazujemo son¢ni vzhod, vzhaja upanje, da bo vse to kmalu za nami in
da bo leto 2021 svetlejse.

World Coming Down

I usually think I'm quite a positive person, but the news cycle of 2020
hasn’t been too uplifting for me. So when | was thinking about the topic
The End is Near, | started looking for a way to reflect on our current reality
and how | can respond to it with films from the Square Eyes catalogue. |
ended up with a selection of 5 short films that can be read as my reaction
and way of dealing with a possible nearing end.

We start off looking at how people and society are affected by
capitalism, herd mentality, making stupid choices and Donald Trump. But
as these topics maybe hit a little bit too close to home, in the second part
of the program, | try to find a to transcend all this and escape in in foreign
places, myths and dreams. While we watch the sunrise, we hope that all
of this will behind us soon and 2021 will be a bit more positive!

FeKK OFF - SQUARE EYES
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Blagosloviljena dezela
Mot Khu bat Tot/
Blessed Land

Vietnam Vietnam, igrani fiction, 2019, 18’

REZ1JA DIRECTOR Pham Ngoc Lan SCENARIJ SCREENPLAY
Pham Ngoc Lan FOTOGRAFIJA CINEMATOGRAPHY Trang
Coéng Minh moNTAZA EDITING Pham Thj Hdo scENOGRAFIIA
sceNoGraPHY Kelly Hoang zvok sounp Arnaud Soulier
1GRAJO cAsT Minh Chau, Hoang Ha, Thuy Anh probukciIA
propucTioN Ngo Bai Trang, Nghiém Quynh Trang

KONTAKT CONTACT info@squareeyesfilm.com

Zenska srednijih let se s sinom odpravi na grob svojega
moza v nekdanjo ribi$ko vasico, ki je ni obiskala ze ve¢
desetletij. Dolgo blodita po pokopaliS¢u iz pe$éin, ne

da bi nasla nagrobnik.

A middle-aged woman and her son visit her late
husband’s grave situated in a former fishing village she
hasn’t been to in decades. In the cemetery on the sandy
dunes, they wander around for a long time without
finding the headstone.
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Svica Switzerland, animirani animation, 2019, 9’

REZ1JA DIRECTOR Michael Frei sceENARI

scrReenpLAY Michael Frei, Mario von Rickenbach
ANIMACIIA ANIMATION Michael Frei, Martine Ulmer, Anais
Voiroll zvok souno Masumi Takino aLAsBA music Olav
Lervik, Riga Cathedral Boys Choir PRODUKCIJA PRODUCTION

Playabless koNTAKT conTacT info@squareeyesfilm.com

Kratka animacija, ki raziskuje dinamiko skupine.
Kaj nas definira, ko smo vsi enaki?

An animated short exploring group dynamics.
How do we define ourselves when we are all equal?
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Nasa vojna pesem
Our Song to War

Belgija, Kolumbija Belgium, Colombia, dokumentarni
documentary, 2018,14°

REZIJA DIRECTOR Juanita Onzaga SCENARIJ SCREENPLAY
Juanita Onzaga FOTOGRAFIJA CINEMATOGRAPHY Juanita
Onzaga MONTAZA EDITING Juanita Onzaga zvok SOUND
Jeremy Bocquet aLAs voice Leopolda Rojas, Eliseo Pino
Chaverra probukcua probucTioN RANA Films & De
Chinezen (Juanita Onzaga, Jan Stevens, Sofie Despeer)

KONTAKT CONTACT info@squareeyesfilm.com

Cloveka-krokodila, mistiéno reko, nekaj otrok, ki radi
ribarijo, in konéano vojno povezuje kolumbijska zemlja
- Bojaya. Tu imajo vaséani éudne navade in praznujejo
ritual smrti »Novenario«. To je lahko zacetek zelo
dolge zgodbe, v kateri se srec¢ajo duhovi in ljudje, da bi

ugotovili, kakSen je smisel Zivljenja po koncu vojne.

Crocodile-men, a mystic river, some kids that like
fishing, and a war that ends share the same Colombian
land - Bojaya. In this place, villagers have strange
beliefs and celebrate the "Novenario" death ritual. This
might be the beginning of a very long story, where spirits
and humans meet each other to learn what is there to

life after the end of war.

Obcestna atrakcija
Roadside Attraction

ZDA USA, dokumentarni documentary, 2017,10’

REZIJA DIRECTOR Patrick Bresnan, Ivete Lucas FOTOGRAFIIA
CINEMATOGRAPHY Patrick Bresnan MONTAZA EDITING Ivete
Lucas zvok sounp Eric Friend PRODUKCIJA PRODUCTION
Maida Lynn, Patrick Bresnan, lvete Lucas KONTAKT

conTacT info@squareeyesfilm.com

Ko na mednarodnem letali§¢u v Palm Beachu pristane
zelo znano letalo, sicer povsem obi¢ajen odsek
floridske avtoceste pritegne navduseno mnozico
vznemirjenih opazovalcev in ljudi, ki delajo sebke.

V odvijajoéem se spektaklu radovedni Americ¢ani
razkrijejo dolo¢ene lastnosti, ki so morebiti lastne tudi

zeloooo opaznemu potniku letala.

After a very famous airplane arrives at Palm Beach
International Airport, an otherwise ordinary stretch

of Florida highway attracts an avid cluster of excited
onlookers and selfie-takers. In the ensuing spectacle,
these curious Americans reveal the qualities they may

share with the plane’s huuuge-ly notable passenger.
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Soncéni pes
Sun Dog

Belgija, Rusija Belgium, Russia, igrani fiction, 2020, 20’

REZIJA DIRECTOR Dorian Jespers sCcENARI) SCREENPLAY
Dorian Jespers FOTOGRAFIJA CINEMATOGRAPHY Arnaud
Alberola, Dorian Jespers MONTAZA EpiTING Omar Guzman
SCENOGRAFIJA SCENOGRAPHY Zara van den Bergh zvok
sounp Thomas Becka gLAsBA music Felix Casaer 1GRAJIO
casT Alexander Pronkin, Tatiana Smirnova, Andrey
Sychyov probukcliA ProbucTioN KASK, Scum Pictures,
ATAKA51 (Gust van den Berghe) KONTAKT CONTACT

info@squareeyesfilm.com

Fedor je mladi kljuéavni¢ar iz Murmanska, ledenega
mesteca v ruskem delu Arktike. Skozi betonske

ulice tava od stranke do stranke, a se izgublja v

lastni fantaziji, ki ga odtujuje od mesta in njegovih
prebivalcev. Sanjarjenje pocasi razdre njegov stik z
realnostjo in mu odpre svet v fantazmagori¢no vesolje.

Nad Arktiko vstaja drugo sonce.

Fedor is a young locksmith in Murmansk, a frozen city
in the obscurity of the Russian Arctic. Client after client,
he roams through the alleys of concrete animated

by a fantasy that isolates him from the city and its
population. His dreams corrode his relation to reality
and open the door to a phantasmagoric universe; a

second sun is rising above the Russian Arctic.
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Marko Cveji¢
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Svetilnik slovenskega
dokumentarizma

Mineva dvajseto leto, odkar je Luksuz produkcija pri¢ela z izvedbo
delavnic dokumentarnega filma. Dokumentarnega z velikim D. Zivimo
v &asu velikanskih bivanjskih in nazorskih sprememb. Zivljenje se vse
tezje, e sploh, odvija po dostojnih, zdravih in produktivnih tirnicah. Zdi
se, da se moralne in eti¢ne meje povsem razkrajajo, vrednote paso v
klimi stopnjujocih se konfliktov, sovraznosti, razdvajanja, brezosebnosti
in postmodernih tehnologij komaj $e vredne svojega imena. Klju¢nega
pomena ostaja zaznati in izkusiti ¢loveka v njegovi prvobitnosti, in
kadar ga opazujemo skozi filmski objektiv, se zna njegova pristna
narava izrisati e veliko bolj jasno, poudarjeno in neposredno.

Luksuz produkcija neguje tradicionalni pristop pri¢evanja
skozi jezik gibljivih slik. Prav ta tradicija nas povezuje s preteklostjo,

v sedanjosti s kriti¢nim uvidom postavlja na trdna tla ter nas vodi po
zdravi poti v prihodnost. V Sirokem naboru filmov Luksuz produkcije
lahko spoznate znane junake in antijunake, druzbenokriti¢ne
posameznike in ljudi, ki jih sistem zatira, marginalizirane posameznike
ter Stevilne, ki so sploSnemu prebivalstvu nevidni. Ali pa v njih sreCate
majhne heroje, ki se na svoj nacin borijo za boljsi svet. V opisanih
filmih o svojih navdihujogih in tudi dramati¢nih zgodbah z avtonomnim
in iskrenim glasom spregovorijo tisti, ki za to pogosto Se niso imeli
priloznosti.

Filozofija Luksuz produkcije je enostavna: v kontekstu filmskih
delavnic zbrati skupino zainteresiranih posameznikov, jih v odrejenem
¢asu spodbuditi k druzbenokriti€nemu opazovanju sveta in svojega
neposrednega okolja, nauciti, kako s kamero zabeleZiti trenutke ter jih
nato s filmskim jezikom in tehnikami vesce splesti v formo kratkega
dokumentarnega filma, ga predstaviti ob¢instvu ter prikazano
resni¢nost ohraniti tudi za prihodnje generacije.

Luksuz produkcija ni zgolj mesto zbiranja, izmenjave idej,
kultivacije dobrega okusa ter razprav o tezavah sodobne druzbe. Ni
zgolj prostor, poln tehnoloskih zmogljivosti, montaznih enot, le¢, kamer
in stativov. Luksuz produkcija je svetilnik slovenskega dokumentarizma,
ki kriti¢nim posameznikom v temacni noci na razburkanem morju
vsesplo$nega neokusa osvetljuje pot ter jim omogoca, da v jeziku
gibljivih slik najdejo svoje varno pristanisce in zavetisce.

FeKK OFF - LUKSUZ PRODUCTION

Beacon of Slovene
Documentarism

Twenty years have already passed since Luksuz Production started
its workshops of documentary film - documentary with capital D. We
live in times of great changes that affect our lifestyles and beliefs. Life
continues, if at all, with difficulty in its decent, healthy, and productive
tracks. Moral and ethical grounds seem to be breaking up, while values
hardly live up to their name in the presence of escalating conflicts,
hostilities, divisions, impersonality, and postmodern technologies.
Therefore, it remains imperative to sense and experience the human
essence; when we observe a person through a camera lens, his or her
sincere nature is clearer, more enhanced, and indirect.

Luksuz Production nourishes the traditional approach of
testimony through the language of moving pictures. This tradition
connects us with the past, with its criticism sets us on firm ground
in the present, and guides us sensibly and safely into the future. The
broad spectre of Luksuz Production films brings you the known heroes
and antiheroes, socially-critical individuals and people repressed by
the system, marginalised individuals, and many of those invisible to
the society. Or presents little heroes who fight for a better world in their
own way. The films described voice the inspiring and also dramatic
stories told with autonomy and honesty by those who have never had
the opportunity to speak.

The Luksuz philosophy is simple: to gather through film
workshops a group of enthusiasts and encourage them to critically
observe the world and their surroundings in a time frame, teach them
how to record moments on camera and then skilfully weave them into
a short documentary film by use of film language and techniques, then
present it to the audience and preserve the portrayed reality for future
generations.

Luksuz Production is not only a place for gathering and
exchanging ideas, a place for the cultivation of good taste and debates
on the current social problems. It is also more than a place of many
technological advantages, editing units, cameras, lenses, and camera
stands. It is a beacon of Slovene documentarism that lights the way for
critical individuals caught at sea of general distaste on a dark stormy
night, enabling them to find in the language of moving pictures their
own safe haven.
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DOKKU 2020 making-of

ROZANA SVARA, TILEN TOMIC,
TOMAZ PAVKOVIC

Slovenija Slovenia, dokumentarni documentary,

2020, 6'

Dogajanje med delavnico dokumentarnega
filma Luksuz produkcije DoKKu 2020 v Krskem
in ozadje nastajanja kratkih filmov.

The DoKKu 2020 documentary film workshop
and the making-of shorts.

Vaski klovni

Village Clowns
LEA TERAZ, NATASHA GRAVES,
JAKOB VOGRINEC

Slovenija Slovenia, dokumentarni documentary,

2020, 8'

Kratek dokumentarni film o svetu dveh vaskih
klovnov ter vragolijah in grozotah, ki jih
prinaSata domacinom.

A short documentary about the world of two

village clowns and the mischief and mayhem
they bring to locals.
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Jozica
ELENA CHIECHIO, KAJA HORVAT,
HANA SLAPAR, NEJA RAKUSCEK

Slovenija Slovenia, dokumentarni documentary,

2019,6'

Portret neodvisne gospe iz Kr§kega, ki zivi
polno Zivljenje ne glede na vse.

A portrait of an independent lady from Krsko
living her life to the fullest despite everything.

Nadia v iranski Soli

Nadia at an Iranian School
NADIA AZHDARI, MAJA MALUS AZHDARI

Slovenija Slovenia, dokumentarni documentary,

2020, 9

Nadia je pol Slovenka, pol Iranka. Za eno leto
se z druzino odpravi v Iran, kjer obiskuje prvi
razred lokalne iranske Sole. Dokumentarni
portret sedemletnice prikaze, da je tudi
Slovenka v tujini tujka in mora sprejeti

druge navade, kot so pisanje z leve proti
desni, noSenje uniforme in rute. Film pribliza
vsakdanjik v Iranu.

Nadia is half-Slovenian, half-Iranian. For one
year, she is going to Iran with her family. There
she joins the first year students at the local
Iranian school. This documentary portrait of
the 7-year-old girl shows us that a Slovene can
also be a foreigner in a foreign country and
needs to accept another culture and the way of
life: left-to-right writing, school uniforms, and
headscarves. The short film brings the Iranian

everyday-life closer.

FeKK OFF - LUKSUZ PRODUCTION

Rami
Youth Builds

LUA LOPEZ RIBES, AMELI BURY,
AICHA BOUGHAZI, SASHA IHNATOVICH

Slovenija Slovenia, dokumentarni documentary,
2020, 15'

Nogometasica, trenerka, manekenka, poslovna
Zzenska in mati - vse to je Rami. Rami paima
tudi cilj: dati priloznost dekletom v Sloveniji, da
igrajo nogomet.

A football player, a coach, a model, a
businesswoman, and a mother - it all adds up
to Rami. And she has a goal: to give all girls in
Slovenia the opportunity to play football.
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Matevz Jerman
g o W W S o T

Jelena Radié

Konec je blizu:
Kontemplirajmo

Posadka astronavtov z misije Apollo 8, ki je leta 1968 prvi¢ pogledala
na Zemljo iz vesolja, je svojo izkuSnjo kasneje opisovala kot nekaj,
kar jih je temeljno zaznamovalo ter jim za zmeraj spremenilo pogled
na svet. Prizor modrega planeta, ki lebdi v &rni praznini, je bojda
sam po sebi izredno ganljiv, saj naj bi ¢lovek zaradi oddaljenosti
pridobil posebej jasen uvid v Sir$o sliko stvari in razumevanje tega,
kako zelo celovito in predvsem kako krhko je vse tam spodaj. Ravno
ta oddaljena perspektiva oziroma t. i. »uc€inek uvida« pa nenadoma
razkrinka vso nedoumljivo razseznost absurda in grozljive banalnosti
nase vsakodnevne geopoliti¢ne realnosti.

In ravno Sirso sliko stvari, pogled od dale¢, prinasa kratki
eksperimentalni film Leto dni v geostacionarni orbiti, ki gledalcu s
perspektive geostacionarnega satelita nad ionosfero ponuja leto
dni dolg timelapse pogled na Zemljo. Element trajanja in uporaba
tehnike pohitritve - navkljub dandanes ze precej vsakdanjim
prizorom - gledalca vsrkata v posebno, skoraj meditativno
izkusnjo in tako uvodoma zakoli¢imo temeljno Sirso sliko, Siroki
plan, ki se nato skozi program vse bolj razkraja: tako po elementih,
perspektivah in planih, kot po uporabi filmskih sredstev in slednji¢ po
vsebinskih motivikah.

In Ce je skozi prvi film Se Cutiti celovitost in oddaljeno
jasnino, se ta porazgubi, takoj ko pogledamo blize. Zdi se, da so vsi
Stirje elementi na Zemlji samo Se v sluzbi uni¢enja: ¢e ne divjajo
pozari (Kalifornija v plamenih), nam grozi svetovni potop (Dan pred
koncem), veter se v postapokalipti¢nem svetu igrivo igra s smetmi,
edinimi pri¢ami propadle civilizacije (Plasti¢na vrecka), iz zemlje pa
rastejo drevesa, ki se razkrajajo skozi zvok in sliko (Trees of Syntax,
Leaves of Axis). To, da se peti element izkaZe za najbolj prostaskega
in uni¢evalnega od vseh, ne preseneca vec nikogar (Wunderschein).

Ne preseneca pa tudi, da ravno eksperimentalni film
zaradi svoje nepreracunljivosti, neposrednosti in mestoma iskrive
iracionalnosti ponuja tudi najbolj pronicljive izbruhe in najbolj
radikalne uvide v realnost. Sest kontemplativnih kratkih filmov, $est
ucinkov uvida in Sest sodobnih eksperimentalnih klasik za Sir$o sliko
in konec sveta.

The End Is Near:
Let’s Contemplate

The astronauts of the Apollo 8 mission, who in 1968 first observed

the Earth from space, described their experience as something that
fundamentally marked their lives and forever changed their view of
the world. The scene of the blue planet floating in the black empty
space is said to be extremely moving because the remoteness gives
us particularly clear insight into the bigger picture of things and into
how very wholesome and mostly fragile everything down there is.
However, it is precisely this remote perspective or the so-called "effect
of insight" that suddenly exposes all the unfathomable extent of

absurdity and the horrible banality of our everyday geopolitical reality.

This bigger picture of things, the view from afar, is brought
to us by the experimental film A Year Along the Geostationary Orbit,
which gives the audience a year-long time-lapse view of Earth from
the perspective of a geostationary satellite. The element of duration
and the use of the fast-forward technique - although on scenes that
are now quite ordinary - can move the audience to a special, almost
meditative experience, so we immediately establish the bigger picture,
the greater plan, which disperses as we glide through the programme.
It dissolves by elements, perspectives, and plans, as by the use of
cinematic techniques and motifs.

If the first films still convey wholeness and the remote clarity,
these disappear as soon as we take a closer look. It seems as if the
role of the four Classical elements was solely destruction. If it is not
fires (California on Fire), then it is a global flood (The Day Before the
End) or the wind in a post-apocalyptic world that light-heartedly plays
with garbage, the only witness of the fallen civilisation (Plastic Bag), or
the trees growing from the ground that disintegrate through sight and
sound (Trees of Syntax, Leaves of Axis). The fact that the fifth element
proves to be the most vulgar and destructive is no longer surprising
(Wunderschein).

It is similarly not surprising that the experimental film with its
lack of self-interest, its indirectness, and sometimes-witty irrationality
offers the most insightful outbursts and most radical insights
into reality. Six contemplative shorts, six sides of insight, and six
contemporary experimental classics for a bigger picture and the end
of the world.

FeKK OFF - THE END IS NEAR
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Dan pred koncem
Ang araw bago ang wakas /
The Day Before the End

Filipini Philippines,eksperimentalni experimental, 2016,
17

REZIJA DIRECTOR Lav Diaz sceNARI) SCREENPLAY Lav Diaz
FOTOGRAFIJA CINEMATOGRAPHY Lav Diaz MONTAZA EDITING
Lav Diaz 1agrAJo casT Hazel Orencio, Noel Mirales, Noel
Sto. Dominvo PRODUKCIIA PRODUCTION Lav Diaz KONTAKT

conTAacT info@grasshopperfilm.com

Leto 2050: Filipini se pripravljajo na najhujSe neurje v
svoji zgodovini. Ob prvem rohnenju vetra in naraséanju

voda umirajo poeti.

In the year 2050, the Philippines brace for the coming
of the fiercest storm ever to hit the country. And as
the wind and waters start to rage, poets are being
murdered.
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Kalifornija v plamenih
California on Fire

ZDA USA, dokumentarni, eksperimentalni
documentary, experimental, 2018, 25

REZIJA DIRECTOR Jeff Frost sceNARI) scrReenPLAY Jeff Frost
FOTOGRAFIJA CINEMATOGRAPHY Jeff Frost MONTAZA EDITING
Jeff Frost scENOGRAFIJIA SCENOGRAPHY Jeff Frost zvok
sounp Jeff Frost aLasBA music Jeff Frost KONTAKT cONTACT

jeff@jeff-frost.com

Film skozi éas, zvok in uéinke klimatskih sprememb
raziskuje izgubo. Vsako od petih poglavij temelji na
stopnji Zalovanja: zanikanje, jeza, pogajanje, zalost,

sprejemanje.

The film utilizes time, sound, and the effects of climate
change as a backdrop to examine loss. Each of the film's
five chapters is based on the stages of grief: denial,
anger, bargaining, sadness, and acceptance.

Leto dni v geostacionarni
orbiti A Year Along the
Geostationary Orbit

Nem¢éija Germany, eksperimentalni, dokumentarni

experimental, documentary, 2018, 16’

REZIJA DIRECTOR Felix Dierich koNcePT concePT Felix
Dierich FOTOGRAFIJA CINEMATOGRAPHY Felix Dierich
MONTAZA EDITING Felix Dierich zvok sounp Felix Dierich
GaLAsBA Music Felix Dierich PRODUKCIIA PRODUCTION

Felix Dierich koNTAKT conTAcT dierich@email.de

Himawari 8, najnaprednejsi japonski meteoroloski
satelit, potuje 35.786 km nad Zemljo z ve¢ kot 11.000
km/h. Dan in no¢ opazuje vzhodno poloblo, pri tem pa
mu ko oddaljeni opazovalci Zemlje sledimo skozi celo
leto. Od enega do drugega solsticija, od pola do pola,
skozi nevihte opazujemo Zemiljino lepoto in krhkost,
vremenska ¢udesa, sile in katastrofe.

Himawari 8, Japan’s most advanced meteorological
satellite, travels 35,786 km above Earth, at more than
11000 km/h. It observes the Eastern Hemisphere day
and night. For one year we look through the eyes of the
distant observer. From solstice to solstice, from pole to
pole, from storm to storm, we watch Earth’s beauty and
fragility, weather’s wonders, forces, and disasters.

Plasti¢cna vrecka
Plastic Bag

ZDA USA, eksperimentalni experimental, 2009, 18’

REZIJA DIRECTOR Ramin Bahrani sSCENARIJ SCREENPLAY
Ramin Bahrani, Jenni Jenkins FOTOGRAFIIA
CINEMATOGRAPHY Michael Simmonds MONTAZA EDITING
Ramin Bahrani scENOGRAFIJA SCENOGRAPHY Chad Keith
zvok sounp Abigail Savage aLAsBA music Kjartan
Sveinsson aLAs voice Werner Herzog PRODUKCIIA
probucTioN Noruz Films, Gigantic Pictures KONTAKT

CONTACT pamela@giganticpictures.com

Zavrzena plasti¢na vre¢ka se spoprijema s svojo
nesmrtnostjo in tava po izpraznjeni Ameriki v iskanju

svojega stvarnika.
Struggling with its immortality, a discarded plastic bag

ventures through the barren remains of America as it

searches for its maker.
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Trees of Syntax,
Leaves of Axis

Kanada Canada, eksperimentalni eksperimental,
2009,10°

REZIJA DIRECTOR Daichi Saito sceNARI) scrREENPLAY Daichi
Saito FOTOGRAFIJA CINEMATOGRAPHY Daichi Saito MONTAZA
ebiTING Daichi Saito gLAsBA Music Malcolm Goldstein
PRODUKCIJA PRODUCTION Double Negative Collective
(Daichi Saito)

Bogato obarvan in v celoti roéno posnet film

je akustiéna in vizualna pesem. Opremljen s
kontrapunktiéno violino Malcoma Goldsteina iS¢e
perceptivni vpogled in razodetje skozi skladenjsko
strukturo, ki temelji na vzorcih, variacijah in

ponovitvah.

Richly colored and entirely hand-processed, Trees

of Syntax, Leaves of Axis, with contrapuntal violin by
Malcolm Goldstein, is a poem of vision and sound that
seeks perceptual insights and revelation through a
syntactical structure based on patterns, variations and
repetition.

FILM BO V SODELOVANJU S SLOVENSKO KINOTEKO
PREDVAJAN S 35 mm FILMSKE KOPIJE.

IN ASSOCIATION WITH THE SLOVENE CINEMATHEQUE
THE FILM IS GOING TO BE SCREENED OFF A 35MM COPY.
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Wunderschein

Belgija, Kolumbija Belgium, Colombia, dokumentarni
documentary, 2018,14°

REZIJA DIRECTOR Guillaume Cailleau SCENARIJ SCREENPLAY
Guillaume Cailleau, Matteo Conti PRODUKCIJA PRODUCTION

CaSk Films koNTAKT conTacT lightcone@lightcone.org

Tiskarna evrskih bankovcev. Kamera nepretrgoma
spremlja tiskanje bankovceyv, da proces postane ze
umetelen. Konture in motivi se razblinijo v abstraktne
oblike in spojijo v ornamente. Kapitalizem je
kalejdoskop, denar opti¢na iluzija. Psihadelija izdelave
denarja.

A production facility for euro banknotes. The camera is
drawn into the printing and coating process of the notes
until it becomes an artifical act. Contours and motifs
dissolve into abstract forms and blend into ornamental
patterns. Capitalism as a kaleidoscope, money as an
optical illusion. Psychedelic money making.

FeKK OFF - THE END IS NEAR
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Ester Ivakic¢
e e W W Y

Anne Tassel

Konec je tukaj!

Ekipa Internetne arheologije vam vsako leto z veseljem pri¢ara dobre
trenutke iz koti¢kov interneta, ki jih pridno zbiramo - malo za lastno
veselje, malo pa tudi z vami, dragi obiskovalci, v mislih. Letos je bilo leto
katastrofalno. In tega se zavedamo. Konec je prav zares blizu. V konceptu
selekcije tega programa pa nam je vsako leto pomembno izpostaviti prav
ta pristop do internetnih spiral: zabavno je, dokler ve¢ ni, dokler spet je.
Situacije so grozne in tu smo, da vas popeljemo v te refleksije, zato le

pogumno, lucidno in kulturno.

The End Is Here!

Every year the Internet Archaeology team shows you some good bits
that we gladly collect from the corners of the internet partly for fun and
partly for you, dear guests. This year was a catastrophe and we know it.
The end really is near. What we always like to include in the concept of
this programme selection, is the approach to these internet spirals: it’s
fun, until it isn’t, until it is. The situation is bad and we are here to take you
through these reflections with courage, lucidity, and in a civil manner.
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—_intro Seznam
Umivaj si roke - pesem za otroke List
___intro

Nika Zorjan - DRAGA KORONA

Kdor ni za SDS, naj ga poscije pes

koline.

opica - zivi talent za petje

jajénica - frgelovo2

4 jezdeci apokalipse

maribor himna

UMRLA BO SVOBODA - BEGUNCI IN MIGRANTI
PODPORA JANEZU JANSI (v &asu epidemije)
Pesem SDS

Oborozevanje po slovensko

Prebudi se, Slovenija

1993 ad od Melania Trump being First Female president
JANEZ PLESE

TONIN PLESE

slovenia special: Melania Trump & Laibach
Stajerska varda - Kramola Stajerske varde
Zvone Seruga #MojaSlovenija

Begunec - ¢e bom ostal v sloveniji se bom ubil
Vceraj sem tudi tekel okoli vase palace

jaz od svoje pla¢e nemorem preziveti

V¢eraj sem tudi tekel okoli vase palace

Janez Jan$a - bistveno je

Jelasane (27.4.2019)

Atomik Harmonik - Skupaj za slovenijo
____outro___

Zemlja klice - SOS Miha Kralj Drzavna proslava 2019

outro
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JANIC PA SMO SPET TU PRIJATELJI FEKKOMANI HE
HE ;) pomoje se strinjave da je vsako leto to vrtinéenje
po internetu tako vredno svoje prokrastinacije, da
nama je finalni izbor teh zakladov v ogromno veselje
skurirat za ljudi

LEGENDA: ZELENO ZA, VIJOLIEGNA MOGOCE, A -
Anne, E - Ester

An:jz bi eno tako selekcijo aves da gre iz APOLITIENO
oziroma ignorance prek tega treSa v ta politi¢en tres
Ester:en koncept tud da &¢€e ne bo denar za kulturo
$el: KAM BO SEL??? V DOMOLJUBNI TRES. VSE OD
MARIBORA DO AMERICE: PO POTEH MELANJE

An: btw ladislav troha me ful spominjna na nekoga k ga
poznamo

To ni normalno, zaka odbija te kovidke?

A: moja dva mala ne¢aka sovrazita to reklamo.

E: aje to anime stil?

A: to ti pojes?

E: Diversityyyyy SE ZIVALI SE LISICE SI UMIVAJO
ROKE.

A:dovolj tega, pliz

SKLEP: JA... tu smo.

No pa gremo zde;j.

E: Lej ko stadve.

A: Zakaj je nesla smeti?

The end is near.

A:"NiSce nesce te nazaj!"

A: ti je dobra nika zorjan?

E:ne.

A: kdo Ze ma taka oc¢ala k ga poznamo? Juca?
E: Naroci se na JOONGLA.

Sklep: To bova pokazale prjatlom vesolcem, ko bojo
vprasal kaj je blo 2020

Koline.
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A: nekaj za razmislit.

E: men je tak hud tale, da ma moj zlati gumb.

A:jan¢ pokoristila si zlati gumb. Usaka ma enga.

A: zanimivo tudi v kontekstu alkoholizem slovenija

E: pol bi lahk tud kak komik vrli& prgu. Ce pa nisma to
zacele delat itak sam zato da boma lah enkrat komika
vrli¢a na projektorju folku kazale pa tud ne vem

A: js bi pa tu dala zlati gumb sam ga itak nam rabla
pokoristit, ke pacr...

E: Uuuuuu, to je TA kanal.

A: kot vemo je jansa fen tudi poezije, ne. Kot dobro
vemo. Zato ni ni¢ ¢udno, da je izrazu najvdusenje nad
dobro staro rimo. Kot je treba.

Previously unsaid sentence: upam da me poscije pes

A:KIRSITI?

E: js sm "opica zivi talent za petje", seveda.
A: ojebemti, Ze hajla

E: Lej kak ga zlampajo koda je sodni dan.
A: misli$ da so u vardi?

E: pa boli njih kurac za vardo pomoje.

A: kolk misli$ da je ura na tem posnetku

E: dve popoldne

A: Stir zjutri

Sklep: ja, folk ga na polno hajla, ampak poje, tako da je
treba pokazat, to je realnost.

A: PAPOGLEJMO SI TA DOBER KRATKI FILM . vredn

svojih kadrov, nastopajocih ,glasbe in prikrite romance.

E: Kratkih kraken.

E: vovk je na trobenti. A je to sploh trobenta al ka je
tuba?

A:jssmtausivem.

E: kak je vovk vesel.

E: js sm pa tt na harmoniki na ¢rn pofarban.

A: evo nasi prijatelji.

A: cerovc pajerman sta prsla glih skoz vrata. Kdo je ta
z zlomleno roko?

E: to je tak robert men, ko mal hajpa sam ze Cist prklan,

pa nima dost nikol

HERE WE ARE FRIENDS FEKKOMANS HE HE ;) i think
we both agree that this anual internet spirals make
every procrastination worth it, curating the final
selection of there treasuers for the viewers is pure joy

LEGEND: GREEN YES, PURPLE MAYBE, A - Anne, E -
Ester

this is not normal, why the rejection of covids?

A: my two little nephews hate this commercial

E: is this anime?

A is this you singing?

E: Diversityyyyy EVEN THE ANIMALS EVEN THE FOX
IS WASHING ITS HANDS.

A enough of this, pls

CONCLUSION: YES... here we are.

so let’s go into this now.

E: look, there is of them.

A: why did she take out the trash? ‘hisce nesce te
nazaj!” do you like Nika Zorjan?

E: no

A:who has these sunglasses that we know? Juca?
E: subscribe to JOONGLA

conclusion: we will show this to alien friends when they
ask how was 2020

Slaughter.

A: something to think about

E: ilove him so much, he has my golden button

A: well you used your golden button. Each of us has
one

A:it’s also interesting in the context “alcoholism
slovenia”

E: comedian Vrli¢ could also come. If this is not the
reason why we started doing this, to bring comedian
Vrli¢ on the screen for the people, then i don’t know.

A:lwould use my golden button here but | don’t think i
really need to, because

FeKK OFF - INTERNET ARCHAEOLOGY

E: Uuuuu, this is THE channel

A:as we know, jansa is a fan of poetry, right. We know
it well So it’s not strange, that he expresed exitement
over a good old rhyme. As he should

Previously unsaid sentence: | hope a dog will piss on
me

A: which one you you?

E:I'm “monkey, living talent for singing” ofcourse
A: fuck, he’s heiling already

E: look, they're drinking like it’s judgement day

A: do you think theyre in the stajerksa paramilitary?
El don't think they don’t give two shits about the
paramilitary.

A: what time do you think it is in the video?

E: two in the afternoon

A: four in the morning

conclusion: yes, people are full on heiling, but also
singing, we have to show it like it is, this is reality

A:LET'S WATCH THIS AMAZING SHORT FILM. worth
it’s shots, performances, music and hidden romance
E- Kraken Shorts.

E: Vovk on the trumpet. Is this even a trumpet or a
tube?

A:im the guy in grey

E: vovk is so happy

E: i'm the guy on the acordion, dyed black

A:our friends.

A: Cerovc and jerman just walked out the door. Who is
this guy with a broken hand?

E:to me, he’s a robert, a bit of hyping and completely
wasted, but it's never enough

A: jansa is controling the tempo of the playlist. and the
plot.

E: matevZ and cerovsek are dancing so nicely. cerovsek
shouted haha. ike he would inrl

a: who is standing there?

e teja

a- great take a photo

E: this is the same people that are sieg-heiling. they're
having a blast

conclusion: PLS WE NEED A NOMINATION FOR
WHAT AWARDS DOES FEKK HAVE?
this should be european short. yes.
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A:jansa mal narekuje tempo playliste. In plot.

E: kak lepo pleSeta matevz pa cerovsek. Cerovsek je
zavrisku haha. Kokr tud u rl bi

A: kdo pa to stoji?

E: teja.

A: superca. Slikej.

E: to je isti folk ko dela zig hajl. Kak se majo fajno.

SKLEP: PROSIM CE PADE KAKA NOMINACIJA ZA...
KAKE NAGRADE PODELJUJE FEKK? European short
naj pade to. Jes.

A: zej pa konéno poglejva v preteklost najinega
prijateljstva.

E: spomnim se kako sva prepevali te verze v ¢asu
gorice

A: js mislim da so usa (tota) leta vodila k temu, da lahko
tole predvajamo nekje, nekomu...

E:nam V nicli

A:a bi plesala hiphop na ta komad?

E: heh. (grenko)

A: en moj sodelavc iz kazinoja je Siskotu posodu letalo
A: misli§ da mi od zadi jih gledamo?

A: fak, kaka je to ljubezen do mesta.

Sklep: za tiste, ki ne veste, npr nase tuje goste.
Frontman tega benda je ustanovitelj domoljubne
paravojaske skupine "Stajerska varda". Andrej Sisko.
Nori ¢lovek.

A: PA SE MALO UMIRIMO.

E. podnapisi nujni tu.

A: smo nedolzni siromaki v evropi vsi bedaki.
E:ja, super.

E: U KURBA

A: AMPAK PO EPIDEMLJI PA NE!

E: to je tud en tak core

A: lejga kak pride, prosim glej. Ampak ti domoljubni
ljudje radi se furajo po cestah, ne

A: mislim loh bi se mal leps obleku za ta protokol

E: ZIVIMO V SPIRALI.

A: TRIKRAT JE REKU naj se prebudimo. Tale gospa pa
ma bolero.

E: pa dezigual kiklo. Aniso mele use ucitlce za
umetnost u sredniji $oli desigual obleke.

A:jan$a kreativen iz zapora.

E.urska: jackie kennedy

First lady DANCE

E: a ga bo folku ¢ist zamoril

A:ja,ja. To je najna sluzba

E: zamisl si da mors s trumpom plesat takle blizu.
Nobene kemije ni tu.

A: kaj si mislmo o melanii trump. Pa¢ tko zares?.

E: hmmm._. js jo bi varovala, zas¢itla.

A:js jo tud ho¢em mal, sam kaj pa take glupe odlogitve
sprejema. Evooo prjati¢ki pridejo, pence.

A: WHITE EVIL.

Janez jans$a zapleSe foxtrot

E: cjeeee edin CLOVK KO GA TEZI GLEDAM KO JANSO
JE PA TTLE AVDIC KURBA

A: WUUHUUU taradio enapa ... brez sramu. Kr rekli so
jansi naj zapleSe foxtrot.

E: EJ prectavli si kreativni sestanek KA CE BI MI

TA MESEC MEL EMMMM HMMM POLITIKE KO
PLESEJO... HM

Tonin plese foxtrot
E: slabs$ plese ko jansa
CE BOM OSTAL V SLOVENIJI SE BOM UBIL

E: povedu tak ko je!

A: en vecji CAN RELATE moment, mislim da tudi za vse
nase gledalce ko bojo gledali celo najino selekcijo do te
tocke UHrip

TIFFANY TRUMP - Like a bird

E: JA,HM.

AN: ja tiffany trump like a bird je men nek nov layer
glasbe pokazala, en tak najlaZje jo sprejmem hkrati
racionalno vem da je absolutno sinister use to

Plus $e ta VIDEO MONTAZA me opere :::))))))

a: let’s finally look into the history of our friendship ¥
e: i remember us singing there lines in Gorizia times.
a: i think that all of these (tota) years leat to this, so we
could screen this somewhere, to someone ..

E: destroyed Our

a: would you dance hiphop to this song?

e: heh (bitter)

A:my co-worker from the casino borrowed his plane
to Sigko

A: do you think we are watching them from behind?
A: fuck, this is some love towards a city.

conclusion: for those who don’t know, forexample our
foreign guests. Frontman of this band is the founder
of a patriotic paramilitary group “stajerska varda”
Andrej sisko. crazy human.

A:LET'S CHILL FOR A SEC

E: subtitles urgently

A: we are innocent poor men, fools in europe
E: yes, great

E: FUCKING SHIT

a: BUT NOT AFTER EPIDEMICS

e thisis also a core

A:look how h comes, please look. but these patriotic
people love to ride on the roads, no?

a: i think he could dress himself better for this flag
protocol

e: WE LIVE IN A SPIRAL

A HE SAID IT THREE TIMES we should awaken. this
lady had a bolero

E:and a desigual skirt didn’t every art teacher wore
desigual clothes?

A: jansa being creative form behind bars

E: urska: jackie kennedy

FeKK OFF - INTERNET ARCHAEOLOGY

E: will this will kill the mood?

a: yes, yes. this is our job

e: imagine dancing with trump, this proximity. there is
no chemistry here

a: what do we think of melania trump. like really?
e:hmmm.. i would protect her

a: i also want to a little bit, but she made stupid
decisions. there theyyyy areee friends, pence

a WHITE EVIL

e: cyyyeee THE ONLY PERSON HARDER TO WATCH IS
THIS AVDIC BITCH

a. WUUUHUUUU. this radio ena is .. without shame
they just asked jansa to dance some foxtrot

e:imagine this creative meeting WHAT IF WE BRING
THIS MONTH UMMMM HMMM POLITICIANS THAT
DANCE ... HMM .. FOR EXAMPLE FOXTROT ;pp XDXP

Tonin foxtrot

E- worse dancer that jansa

E: tellitlike itis!

A:one of the biggest CAN RELATE moments, i think
also for all our guests when the watch the selections up
to this point UH rip

TIFFANY TRUMP - Like a bird

E: YES, HM

AN: yes, tiffany trump showed me new layer of
music, some kind of easy to accept at the same time
i rationally know that all of this is absolutely sinister.
plus the EDITING OF THIS kills me :3))))))

141



FeKK OFF - BLOOD MACHINES

142

Nika Jurman
g o W W S o T

Masine dvigamo v nebo

Medtem ko so na Zemlji zadeve lahko druzinsko-dramatic¢ne,
zgodovinsko-epske in romanti¢no- komi¢ne, so v vesolju le znan-
stvenofantasti¢ne. Nenehno nas obdaja, a se ga vec¢ino ¢asa ne
zavedamo, v njegovem obli¢ju ni ni¢esar tradicionalnega. Ko se na
filmskem platnu prikaze $e eno ¢rno platno in za¢nejo iz njegove glo-
bine bezati svetleCe pike, vstopamo v svet alternativnega.

Ceprav v filmski umetnosti &loveska invazija v vesolje pogosto
upravicuje kolonialno, vesolje ¢loveka vseeno ne neha navdihovati.
Zakaj bi ga? Med zvezdami je dovolj prostora in ¢asa, ki nudita pros-
trano pokrajino moznosti za raznovrstno pripovedovanje zgodb. Kljub
neznanskim razseznostim pa filmska podoba vsemirja od osemdeset-
ih let prejSnjega stoletja ostaja minimalno spremenjena in prilagojena
tradicionalnemu moskemu pogledu. Blood Machines (2019), sredn-
jemetrazni znanstvenofantasti¢ni spektakel, ki sta ga pod imenom
Seth Ickerman rezirala Raphaél Hernandez in Savitri Joly-Gonfard, je
hommage ravno temu konsenzualnemu vsemirskemu imaginariju.

Ko se vesoljska ladja samozave, iz kovinskih okov izstopi v
obliki golega Zenskega telesa. Nadzorovalni in sadisti¢ni medzvezdni
popotnik pa se osupel nad dudeznim dogodkom poda na lov za novo
kozmicno entiteto, ki jo branijo druge Zenske. Potencialno problem-
ati¢na dihotomija med zensko empati¢nostjo in mosko ljubeznijo
do oroZja in zasledovanja gledalca na petkov vecer ne zanima. Kot
ga ne zanima ni¢ vsebinskega, saj Blood Machines pomenijo vizual-
ni presezek trenutnih Zanrskih standardov. Posebni u€inki so tako
bles¢edi, da gledalec zlahka pozabi na pripoved, ki se skriva med ret-
rofuturistiénimi podobami Hajima Sorayame. Cetudi v vesolju ni zraka,
in tako ne kanala po katerem bi potoval zvok, tokratna medzvezdno
avanturo spremljajo francoska elektronska glasba in erotizirana zens-
ka telesa z Justice krizi na genitalijah.

Vesolje na svoje prizoris¢e ne vabi le elektronske glasbe,
ampak tudi umetno inteligenco, saj imata zdruzena zgledne moznosti
junaku dodobra zagreniti Zivljenje. Kot v distopiji pomeni vesolje konec
planeta Zemlje, tako predstavlja umetna inteligenca konec ¢loveske
zavesti. Skupaj sta ¢udovito strasna in tolazilna obenem, saj poleg
konca vseh dobrih stvari pomenita tudi konec vseh slabih.

Machines We Are
Sending to the Skies

While on Earth things can revolve around family drama, epic history,
romantic comedy, Space is left only with science fiction. Although
constantly in its embrace, we are unaware of Space and find nothing
traditional in its presence. When the screening shows yet another
black screen with sparkling dots dashing from its depth, we enter the
world of the alternative.

Although a human invasion into Space in film industry usually
justifies colonialism, Space continues to inspire people. Why shouldn’t
it? There is enough space and time among the stars to offer a vast
landscape for diverse storytelling. Despite this colossal vastness,
the film image of Space remains minimally altered since the 1980s
and adjusted to the traditional male perspective. Blood Machines,

a spectacular sci-fi medium-length film, directed by Raphaél
Hernandez and Savitri Joly-Gonfard under the name Seth Ickerman,
pays homage to precisely such consensual imagery of Space.

When the spaceship becomes self-aware, it rises out of the
mechanical bonds in the form of a naked female body. Amazed
by this wonder, the controlling and sadistic intergalactic traveller
embarks on a hunt for the cosmic entity, which is protected by other
women. To the Friday night viewer, the potentially problematic
dichotomy between female empathy and male love of arms and
hunting is of no concern. He or she similarly disregards the content
since Blood Machines visually surpasses the current standards of
the genre. The special effects are so dazzling that a viewer easily
forgets the story hiding among the retrofuturistic images of Hajime
Sorayama. Even if in Space there is no air and therefore no channel
for sound, this intergalactic adventure is accompanied by French
electronic music and eroticized female bodies with Justice cross on
their genitals.

Space invites not only electronic music but also artificial
intelligence as together they have fair chances of ruining the
protagonist's life. As in dystopia, Space is the end of Earth, so
artificial intelligence is the end of human consciousness. Combined,
they are marvellously horrifying and comforting at the same time
since they end not only all that is good but also all that is bad.

FeKK OFF - BLOOD MACHINES
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Carpenter Brut -
TURBO KILLER

Francija France, videospot music video, 2016, 4

REZIJA DIRECTOR Seth Ickerman sceNARI) SCREENPLAY Seth
Ickerman FOTOGRAFIJA CINEMATOGRAPHY Philip Lozano
aLASBA Music Carpenter Brut MAska MAKEUP Florence
Rodrigueziaralo casT Joélle Berckmans, Noémie
Stevens, Guillaume Faure PRODUKCIJA PRODUCTION
Carpenter Brut & No Quarter Prods KONTAKT CONTACT

alexis@rumblefish fr, cdornier@logicalpictures.com

Vain je izgubil ljubljeno osebo, zato poskusi njeno
duso ujeti v diamant kristamonium, pri éemer pa ne
ve, da diamant ne predstavlja vrat v onostranstvo,
temve¢ v oddaljeno galaksijo. Ob uporabi na Zemljo
ponesreéi transportira nezemeljsko princeso. Njena
mati, kraljica celotne galaksije, zato za njo poslje
neprizanesljivega pla¢anca zimenom Burning Void, da
jo pripelje nazaj.

After losing a dear person, Vain tries to capture her soul
in a cristamonium diamond. What he doesn't know is
that the diamond is not a portal to the other side but to
a far Galaxy. When he uses it, he accidentally transports
an alien princess to Earth. However, her mother, queen
of the entire galaxy, sends a brutal mercenary known as

Burning Void to retrieve the princess.
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Blood Machines

Francija, ZDA France, USA igrani fiction, 2019, 50’

REZIJA DIRECTOR Seth Ickerman scenarn

SCREENPLAY Seth Ickerman, Paul La Farge FOTOGRAFIIA
CINEMATOGRAPHY Philip Lozano MoNTAZA EDITING Seth
Ickerman sceENOGRAFIJIA SCENOGRAPHY Julien Richard
KOSTUMOGRAFIJIA cOosTUMES Matthieu Calvel zvok sounp
Marius Leftarache LasBa mMusic Carpenter Brut Maska
makeup Amelie Salomon, Florence Rodriguez 1crRAJO CAST
Anders Heinrichsen, Elisa Lasowski, Joelle Berckmans
PRODUKCUJIA PRODUCTION Logical Pictures, Rumble Fish
Productions KONTAKT CONTACT

alexis@rumblefish fr, cdornier@logicalpictures.com

Galakti¢na lovca sledita vesoljskemu plovilu, ki se

Zeli osvoboditi. Ko ga ujameta, sta pri¢a misti¢cnemu
dogodku - iz stroja se dvigne duh mlade Zenske, kot bi
plovilo imelo duso. Da bi razumela naravo tega bitja,
zacneta lovca Zensko loviti po vesolju. Blood Machines
je nadaljevanje glasbenega videa Turbo Killer.

Two space hunters are tracking down a machine
trying to free itself. After taking it down, they witness
a mystical phenomenon: the ghost of a young woman
pulls itself out of the machine as if the spaceship had
a soul. Trying to understand the nature of this entity,
they start chasing the woman through space... Blood
Machines is the sequel of the music video Turbo Killer.

FeKK OFF - BLOOD MACHINES
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Tanja Hladnik

i S W e S

Tretji PROFeKK -
ker v tretje gre rado

Celo v vsestransko katastrofi¢cnem letu 2020 na slovenski filmski Zivelj
obc&asno posije kak Zarek upanja. Tako se nam obetajo kar Stirje dnevi
metafori¢nega opoldanskega sonca v obliki tretje izvedbe strokovnega
programa za kratkofilmske profesionalce PROFeKK, ki je bil dolgo ¢asa
pod vpradajem. Se dobro, da gre v tretje rado in da je svetu zaenkrat
uspelo preziveti lasten konec.

Od konca marca do zagetka junija so sicer pri nas kar ¢ez no¢
umanjkale kinodvorane, ti posvetno-sveti prostori, ki so sicer glavni, a
nikakor edini fizi¢ni prostor, ki daje zavetje filmski umetnosti, kar je Se
posebej opazno na filmskih festivalih. Tako na letosnjem PROFeKK-u v
srediS€e zanimanja postavljamo prav posebne kino prostore v mestu,
navasi in povsod vmes, o E¢emer se bomo pogovarijali s kopico zgovornih
domacih in tujih gostov, predstavnikov Postaje Topolove (IT), prostoRoza
in festivala EDO (Sl), Lago Film Festa (IT), Kina Katarina in filmskega
festivala Tabor (HR). Temo dopolnjujemo z dvema avstrijskima gostoma,
¢arodejema snovanja distribucijskih strategij, Marije Milovanovic iz
agencije LEMONADE FILMS in Wouterja Jansena iz agencije Square

Eyes, ki bosta govorila o umeS¢anju kratkih filmov v festivalske programe.

Domacgi filmar Rok Kajzer Nagode pa bo spregovoril o tem, kako najti
prostor za filmske klasike v digitalni sedanjosti, natan¢neje o izkusnji
digitalizacije in restavracije kratkega filma V temi (1979) Zarka Luznika, ki
si ga bomo ob predstavitvi tudi ogledali.

Sodelovanje z znamenitim poljskim festivalom kratkega filma
Short Waves prinasa edinstven spletno-ziv dogodek z zgovornim
naslovom Potencial kratkega filma pri oblikovanju skupnosti in
izobraZevalnih dejavnostih. FeKK galaksijo bosta zastopali zastopali
Viviana Carlet (Lago Film Fest) in Ana Cerar (Kino Otok).

Po prijateljskem prevzemu bo na FeKK-u tudi letos potekala
Kratka scena, peto leto zapored prva in edina scenaristi¢na delavnica
za kratki film v Sloveniji, tokrat pod mentorstvom Wima Waneckerija,
priznanega mednarodnega strokovnjaka s podro¢ja scenaristike,
trenutek za svetlo prihodnost pa predstavljajo tudi mladi udelezenci
filmskokritiSke delavnice Ostrenje pogleda, ki bodo pozorno pretresali
kratke filme na FeKK-u.

Skratka,nep ozabnobo,kljub vsesplosni katastrofi. Pridite.

PROFeKK - INDUSTRY PROGRAMME

The Third PROFeKK -
Because Third Time's a Charm

Even in the comprehensively catastrophic 2020 a light of hope
occasionally shines upon the Slovene film nation. Thus, we have been
honoured by four days of sunshine at noon, as we might metaphorically
call the third PROFeKK, a programme for short film professionals,

the execution of which was questionable for quite some time. Thank
goodness third time's a charm and that the world has managed to
outlive its ending - for now.

From the end of March to the beginning of June Slovenia missed
out on cinemas, these secularly-holy spaces that are the main, yet not
the only physical, rooms that offer sanctuary to film art. As the latter
is particularly noticeable at film festivals, the 2020 PROFeKK centres
around special cinematic locations in the cities, villages, and elsewhere.
This topic is going to be covered by several talkative Slovene and foreign
guests, representatives of Postaja Topolove (IT), prostoRoZ and the EDO
festival (Sl), the Lago Film Fest (IT), the Katarina Cinema, and the Tabor
Film Festival (HR). Additionally, we are going to talk to two Austrian
guests, magical designers of distribution strategies, Marija Milovanovic
from the LEMONADE FILMS Agency and Wouter Jansen from the
Square Eyes Agency to discuss the inclusion of shorts into film festivals.
Moreover, we are going to learn how to find space for film classics in
the digital era as the Slovene filmmaker Rok Kajzer Nagode shares his
experience about the digitalisation and restoration of Zarko LuZnik’s
short In the Dark (V temi, 1979), which we are going to watch after the
presentation.

Cooperation with Short Waves (the famous Polish short film
festival) brings a unique online-live event with an enticing title The
Potential of Short Film in Community Building and Educational Activities.
The FeKK galaxy is going to be represented by Viviana Carlet (Lago Film
Fest) and Ana Cerar (Kino Otok).

After a friendly takeover, FeKK is going to host yet another
Kratka scena, running for the fifth time in a row and still the only
screenwriting workshop for short film in Slovenia. This year the mentor
is going to be Wim Wanecker, an esteemed international screenwriting
expert. To top it up, the young attendees of the film criticism workshop,
Sharpening the Gaze, are going to further brighten our future and
carefully inspect the FeKK shorts.

In short, itis goingtobeunforgetable, despite the all-
around catastrophe. Do come.
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PROJEKCIJA FILMA,
PREDSTAVITEV
FILM PROJECTION,
PRESENTATION

TOREK

TUESDAY

18. 8. 2020

1:00 PM - 2:30 PM
13:00-14:30
Slovene Cinematheque
Slovenska kinoteka

Miklosi¢eva cesta 28

Jezik: angle$éina

Prost vstop za vso

zainteresirano javnost.

Language: English

Free entry for all.

ZGODBE, KI SE NISO NAPISANE
Digitalizacija in restavracija filma
V temi (Zarko Luznik, 1979)

NOT YET WRITTEN STORIES
Digitalisation and Restoration of
In the Dark (V temi, Zarko LuZnik, 1979)

na ogled bo kratki film v temi (1979, 18') reZiserja Zarka luznika,
takrat Studenta filmske rezije na akademiji za gledaliSce, radio,
film in televizijo. digitalizacija in restavracija filma je nastala kot
prakti¢ni del magistrske naloge Studija filmske fotografije na
agrft roka kajzerja nagodeta, ki bo predstavil tehniéne tezave

in etiéne dvome, s katerimi so se soocali sodelujo¢i pri projektu
priblizevanja prvotnemu videzu luznikovega Studentskega
dokumentarnega filma.

we are going to watch in the dark (1979, 18°), a short by the director
Zarko luznik, who was at the time of its creation, a student of
direction at the academy of theatre, radio, film, and television
(agrft). the digitalisation and restoration of the film is actually the
practical part of rok kajzer nagode’s ma thesis on film photography
at agrft. kajzer nagode is going to present the technical difficulties
and ethical doubts encountered when trying to match the original
look of luznik's student documentary.

V SODELOVANJU S SCCA=LJUBLJANA, PARTNERJEM EVROPSKEGA
PROJEKTA ZGODBE, KI SE NISO NAPISANE (NOT YET WRITTEN STORIES),
Kl POTEKA S PODPORO PODPROGRAMA EU USTVARJALNA EVROPA -
KULTURA IN KI BO NA PODLAGI RAZISKAVE VZPOSTAVIL ARHIVE UMETNIC,
DOSTOPNE V SKUPNEM SPLETNEM REPOZITORIJU.

IN COOPERATION WITH SCCA—LJUBLJANA, A PARTNER OF THE NOT YET
WRITTEN STORIES EUROPEAN PROJECT, WHICH HAS BEEN SUPPORTED

BY EU CREATIVE EUROPE — CULTURE SUB—PROGRAMME AND AIMS TO
ESTABLISH RESEARCH-BASED ARCHIVES OF FEMALE ARTISTS ACCESSIBLE
IN A JOINT ONLINE REPOSITORY.

PREDSTAVITVI,
OMIZJE
PRESENTATIONS,
ROUND TABLE

PROFeKK - INDUSTRY PROGRAMME

Kino prostori
Cinema Spaces

SREDA Kinodvorana je glavni, a nikakor ne edini fiziéni prostor, ki

WEDNESDAY

19. 8. 2020

1:00 PM - 2:30 PM
13:00-14:30
Slovene Cinematheque
Slovenska kinoteka

Miklosiceva cesta 28

danes daje zavetje filmom, filmskim ustvarjalcem in gledalcem.
Gostje bodo predstavile dva zelo razli€na primera inovativhega
umescanja filmske umetnosti v izbrane prostore vasi in mesta.

Cinema is the main but not the only physical space that offers
sanctuary to films, filmmakers, and audiences. The guests are going

to present two very different examples of innovative implementation

of cinematic art into some selected spaces of villages and cities.

VIDA RUCLI + JANJA SUSNJAR

Postaja Topolove, Italija Stazione di Topolo, Italy

Topolove je majhna vas v obéini Grmak, na
meji med Italijo in Slovenijo. Do nje pelje
vijugasta cesta, ki se zakljuci v vasi. Pred
skoraj tremi desetlet;ji je tu zazivela prva
Postaja Topolove, ki je naselje na hribu
resila pred usodo mnogih izpraznjenih vasi
v Benediji. Vsako poletje Postaja Topolove
na novo zazivi kot praznik dozivljanja in
ustvarjanja umetnosti, ki prinasa navdihujoé
preplet vizualne, besedne in zvo¢ne
umetnosti, redno tudi raznovrstne filmske
govorice avtorjev z vseh koncev sveta.

Topolove is a small village in the Grmak
municipality at the border between Italy

and Slovenia. It can be reached by a winding
road that ends in the village. The first Station
of Topolove was born almost thirty years
ago but it then changed the faith of this hill
settlement from that of the many empty
villages in the Veneto Region. Every summer
the Stazione di Topolo comes to life as a
festival of experiences and arts, bringing an
inspiring interception of visual, acoustic, and
linguistic art, and regularly also the multiple
cinematic languages of filmmakers from

across the world.
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ZALA VELKAVRH, PROSTOROZ & EDO

Filmski festival o mestih, urbanosti in arhitekturi, Slovenija
Film Festival about Cities, Urbanity, and Architecture, Slovenia

Poslanstvo kulturnega drustva prostoRoz
je izboljSanje javnih urbanih prostorov.
Drustvo deluje Ze od leta 2004 in se
posveca javnim prostorom v mestih ter
njihovemu pomenu za lokalno prebivalstvo
in druzbo nasploh. €lani posebno pozornost
namenjajo sicer spregledanim javnim
povrsinam in jih revitalizirajo v skladu s
potrebami prebivalcev in obiskovalcev.
Organizirajo tudi festival EDO, ki skozi film
razkriva sedanje in pretekle izzive mest.
Njegova posebnost je tudi to, da se ne
odvija v kinodvoranah, temve¢ na razliénih
lokacijah po Ljubljani, ki so s filmom
tematsko povezane.

The mission of prostoRoZ cultural association
is to improve public urban space. Since 2004,
they explore public spaces in cities and their
meaning for local residents and the society
at large, pay attention to overlooked public
spaces and revitalize them according to the
needs of residents and visitors. Their EDO
film festival brings attention to the current
and past challenges of cities through film.
The festival doesn’t take place at cinema
auditoriums - instead, it happens at different
locations in Ljubljana that are thematically
connected to the film.

NA OMIZJU
SODELUJEJO:

Viviana Carlet

LAGO FILM FEST, ITALUJA ITALY

PARTICIPANTS

Lago Film Fest je mednarodni festival kratkih filmov,

dokumentarcev in scenarijev, ki deluje ze od leta 2005. Na obalah

in med kamnitimi hiSami objezerskega mesteca Revine Lago

devet dni prireja pogovore, videoprojekcije, delavnice, umetniSke

performanse, Zivo glasbo in vsako leto povabi posebne goste.

Lago Film Fest is an international short films, documentaries and

screenplays festival that was founded in 2005. It brings nine days

of talks, videos, workshops, artistic performances, live music and

special guests on the shores and among stone houses of the lake

town Revine Lago.

MODERATORKA:
MODERATOR

Varja Moc¢nik,

strastna zaveznica filmain
kina Passionate protector

of film and cinema

Jezik: angleséina
Prost vstop za vso
zainteresirano javnost.
Language: English

Free entry for all.
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Marta Baradic¢

KINO KATARINA, HRVASKA KATARINA CINEMA, CROATIA

Kino Katarina je ve€erni kino na prostem, ki se od leta 2016 v
poletnih mesecih odvija na puljski obali. Projekt sloni na principu
DIY (naredi-sam) in je intervencija - odgovor na dolo¢ene
pomembne probleme ali potrebe skupnosti, ki jim odgovorni ne
posvetijo pozornosti.

The Katarina Cinema is an evening open air cinema programme that
has taken place along the coast of the Pula Bay during the summer
months since 2016. The project is guided by DIY principles and it
represents an intervention that constitutes a reaction to certain
topical community issues or needs, which the establishment fails to
address.

Nenad Borovcéak

TABOR FILM FESTIVAL, HRVASKA CROATIA

Tabor Film Festival je mednarodni festival kratkega filma's
tekmovalno noto. Odvija se od leta 2003, in sicer na zgodovinski
lokaciji gradu Veliki Tabor v Zagorju na severu Hrvaske. Poleg
tekmovalnega programa vkljuéuje tudi retrospektivo kratkega
filma, filmske delavnice, glasbeni program in razstave.

Tabor Film Festival is an international short film contest which takes
place in the historical venue of the castle of Veliki Tabor in Zagorje
county at North Croatia since 2003. Apart from competitions, the
festival also includes retrospective short film programmes, film
workshops, music programmes and exhibitions.
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SREDA
WEDNESDAY

19. 8. 2020

3:00 PM - 4:30 PM
15:00-16:30
Ljubljanica River

Ljubljanica

Jezik: glasba

Prost vstop brez

predsodkov in z vabilom.

Language: Music
Free entry for the non-

judgemental and invited.

PROFeKK - STROKOVNI PROGRAM

Meet & Greet

Radovednost je mati modrosti. In PROFeKK Zivo sre¢anje na
ladjici izku$nja, ki je ne morejo ponuditi ne Google ne Instagram
ne Zoom.

Curiosity is the mother of invention and a live PROFeKK experience
aboard a boat is something no Google, Instagram or Zoom can offer.

PREDSTAVITEV
PRESENTATION

CETRTEK
THURSDAY

20. 8.2020

1:00 PM - 2:30 PM
13:00-14:30
Slovene Cinematheque
Slovenska kinoteka

Miklosiceva cesta 28

Jezik: angle$éina

Prost vstop za vso

zainteresirano javnost.

Language: English

Free entry for all.

PROFeKK - INDUSTRY PROGRAMME

MARIJA MILOVANOVIC (Lemonade films)
+ WOUTER JANSEN (Square Eyes)

Festivalske distribucijske strategije
Festival Distribution Strategy

Ob poplavi filmskih festivalov se zlahka izgubimo v iskanju
najustreznejSega, na katerega bi prijavili svoj film. Kdaj in kje med
ustvarjanjem filma zaceti, na katerih festivalih film predvajati
sprva in katere izbrati po premieri? Kako iz festivalskega
gostovanja iztrziti ¢im veé? KakSne moznosti imamo za
predvajanje in Sirjenje filma po spletu? Marija Milovanovic iz
agencije LEMONADE FILMS in Wouter Jansen iz agencije Square
Eyes nam bosta na svoji predstavitvi razkrila, kako svetu najbolje
pokazati svoj kratki film.

With plenty of film festivals out there and new ones popping up
every day, it's easy to get lost trying to find the ones that suit your
film (and you) best. When and where to start whilst working on your
film, what festivals to screen at in the beginning and what choices
to make after having your premiere? How can you get the most out
of your festival run? What are the possibilities for spreading and
screening your film online? In this presentation, Marija Milovanovic
from LEMONADE FILMS and Wouter Jansen from Square Eyes will
explain the best way to get your short film out into the world.
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SPLETNO OMIZJE
NA PLATNU

AN ONLINE
ROUND TABLE

PETEK

FRIDAY

21.8.2020

1:00 PM - 2:30 PM
13:00-14:30
Slovene Cinematheque
Slovenska kinoteka

MikloSi¢eva cesta 28

Jezik: angles¢ina

Prost vstop za vso

zainteresirano javnost.

Language: English

Free entry for all.

SHORT WAVES FESTIVAL
Potenciali kratkega filma
pri oblikovanju skupnosti in

izobrazevalnih dejavnosti

The Potential of Short Film in
Community Building and Educational
Activities

Globalna pandemija je spremenila tako nacin prikazovanja
filma kot sodelovanja v filmski kulturi. Splet je otezil oblikovanje
skupnosti, ki temelji na kolektivni izku$nji ogleda filma. Prav
tako je vzniknilo mnogo novih izzivov na podroc¢ju uporabe filma
v izobrazevalne namene. Zato bodo gostje predstavili najboljSe
primere rabe kratkih filmov v izobrazevanju in strategije za
potrebe oblikovanja skupnosti, ki ustrezajo ¢asu covida-19.
Predavanje soorganizirata festivala Short Waves in FeKK ob
prijazni podpori British Councila.

The global pandemic has changed the way we present films and
participate in film culture. The online world has made it really
difficult to build a community through a collective experience of
film watching. Educators who use film in their daily work also face
many new challenges. The invited panelists will talk about the best
examples of the educational use of short films and community
building strategies tailored to the times of covid-19. The panel is
organized in cooperation between Short Waves Festival and FeKK
Ljubljana Short Film Festival with the kind support of the British
Council.

GOSTIJE:
GUESTS

MODERATORKA:
MODERATOR

PROFeKK - INDUSTRY PROGRAMME

Viviana Carlet
USTANOVITELJICA IN UMETNISKA VODJA FESTIVALA
LAGO FILM FEST, ITALIJA

FOUNDER AND ART DIRECTOR OF LAGO FILM FEST, ITALY

Diana Mereoiu

CLANICA PROGRAMSKEGA ODBORA PRI VIS VIENNA SHORTS,
DISTRIBUTORKA PRI LEMONADE FILMS

PROGRAMMER AT VIS VIENNA SHORTS, DISTRIBUTOR AT

LEMONADE FILMS, AUSTRIA

Suzy Gillett

IZVAJALKA FILMSKO-VZGOJNIH VSEBIN, KURATORKA,
KREATIVNA SVETOVALKA PRI FILM LABS, VB

FILM EDUCATOR, CURATOR, CREATIVE CONSULTANT

FOR FILM LABS, UK

Ana Cerar

PROGRAMSKA KOORDINATORKA PRI KINO OTOKU,
PROJEKTNA VODJA PRI OTOK INSTITUTE, SLOVENLJA
PROGRAM COORDINATOR OF ISOLA CINEMA IFF,

PROJECT MANAGER OF OTOK INSTITUTE, SLOVENIA

Emilia Mazik,
Short Waves Festival, Poljska

Short Waves Festival, Poland
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SREDA-CETRTEK
WEDENSDAY-THURSDAY
19.-20. 8. 2020

Museum of Contemporary
Art Metelkova (MSUM)
MSUM - Muzej sodobne

umetnosti Metelkova

SCENARISTICNA DELAVNICA
SCREENWRITING WORKSHOP

Kratka scena
Short Scene

Kratka scena je prva in edina scenaristi¢éna delavnica v Sloveniji,
ki je namenjena razvoju scenarijev za kratke igrane in animirane
filme ter poteka v ve¢ sklopih pod vodstvom vrhunskih in
mednarodno priznanih mentorjev. Leto$nja bo potekala na
FeKK-u in nato na Kino Otoku. Vkljuéevala bo spoznavanje teorije
in prakse scenaristié¢ne obrti, razvoj in pisanje scenarija za kratki
film. Poudarek je na delu v skupini z ostalimi udeleZenci in na
individualnem delu z mentorjem.

Letosnji mentor Kratke scene bo Wim Vanacker, priznani
mednarodni strokovnjak s podroc¢ja scenaristike kratkega filma,
svetovalec za scenarij, mentor in gostujoci govorec na razli¢nih
delavnicah, filmskih festivalih in platformah za razvoj scenarija
kratkega filma. Z leto$njim letom je tudi ¢lan komisije za tekmovalni
program kratkega filma filmskega festivala v Cannesu in svetovalec
pri First Cut Lab. Vanacker se je najprej posvetil Studiju psihologije v
Belgiji, nato pa z delom na podro¢ju odvisnosti od drog nadaljeval v
Dublinu. Tri leta kasneje je v Parizu nadaljeval s Studijem na EICAR,
kjer je naredil dva kratka filma in se nato pridruzil zvezi NISI MASA

- European Network of Young Cinema kot vodja sekcije za razvoj
scenarija. Je tudi projektni vodja pri European Short Pitch, kot
scenarist in reziser pa trenutno razvija dva filma: ['sia.ri.al ] in Psycho
Revisited.

PROFeKK - INDUSTRY PROGRAMME

Short scene is the first and only screenwriting workshop in
Slovenia, dedicated to screenplay development for short

fiction and animated films, conducted under the mentorship of
internationally acclaimed mentors. This year's fifth Short scene
comes in two parts. The first takes place at FeKK, and the second
at Kino Otok - Isola Cinema. The workshop combines the theory
and practice of the screenwriting craft, screenplay development,
and screenwriting for short films. The main focus is on group work
and individual work with a mentor.

After studying psychology in Belgium, Wim Vanacker moved to
Dublin to work as a psychologist in the field of drug addiction.

Three years later, he picked up studying again at EICAR where he
made two shorts: Endgame and The Naked Leading the Blind. After
graduating, he discovered NISI MASA - European Network of Young
Cinema where he became the Head of the Script Department and
the Project manager of the MEDIA funded project, European Short
Pitch. Furthermore, he is a member of the Selection Committee

for the Official Short Film Competition of the Cannes Film Festival
and recently, he became the Editorial Consultant for the First Cut
Lab. On the side, he works as a script consultant, creative advisor,
programmer, tutor, and guest speaker at many workshops, film
festivals, and projects in development. As a writer/director, he is
currently developing the films[ 'sia.ri.al ] and Psycho Revisited.
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PONEDELJEK-SOBOTA
MONDAY-SATURDAY
17.-22. 8. 2020

Festival locations

Festivalske lokacije

IZVAJALEC:
ORGANISER
Drustvo za Sirjenje

filmske kulture KINO!

Jezik: slovenscina.

Language: Slovene

FILMSKOKRITISKA DELAVNICA
FILM CRITICISM WORKSHOP

Ostrimo pogled na FeKK-u!
Sharpening the Gaze at FeKK!

Med razbeljenim betonom poznopoletnega sonca nas bo zajela
vrocica kratkih! V blagodejnem hladu veéera bomo kritiéno motrili
kratkometrazne filme in ob smernicah mentorjev oblikovane misli
postopoma brusili in izpopolnili v zapise. Pogovarjali se bomo tudi
z gosti festivala - mladimi neodvisnimi filmskimi ustvarjalci.

Delavnico bo vodila dr. Maja Krajnc, filmska teoreti¢arka in odg.
ur. revije KINO), asistiral ji bo Kristian BoZzak Kav¢ic¢.

Short Night Fever is taking over the late summer amidst overheated
concrete! Get ready to critically observe short films during
refreshingly cool evenings and with mentors’ help polish your
thoughts into writing. There is also going to be a talk with festival
guests - young independent filmmakers.

The mentors of the workshop are Maja Kranjc, PhD, film theorist,
and KINO! magazine’s editor-in-chief, and her assistant Kristian

BoZak Kavcic.

PROFeKK - INDUSTRY PROGRAMME
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FeKKipa
FeKK Team

ORGANIZATOR FESTIVALA ORGANIZED BY
Drustvo za uveljavljanje

kratkega filma Kraken

Kraken Short Film Promotion Society

DIREKTOR FESTIVALA FESTIVAL DIRECTOR
Peter Cerovsek

PROGRAMSKI DIREKTOR HEAD OF PROGRAMME
Matevz Jerman

PROGRAMSKA SKUPINA PROGRAMME TEAM
Juca Bonaca, Peter Cerovsek, Ester Ivaki¢,
Matevz Jerman, NeZa Kos, Robert Kuret,
Vladan Petkovié, Jelena Radié, Anne Tassel,
Antonija Todi¢, Dora Tréek

VODJA STROKOVNEGA PROGRAMA
HEAD OF INDUSTRY PROGRAMME
Tanja Hladnik

KOORDINACIJA IZVEDBE COORDINATION
Nika Jurman

VODJI KRATKE SCENE HEADS OF SHORT SCENE
Anja Prusnik, Dora Tréek

EKIPA KRATKA SCENA SHORT SCENE TEAM
Peter Cerovsek, Matevz Jerman

OSTRENJE POGLEDA SHARPENING THE GAZE
Maja Krajnc, Kristian Bozak Kavéi¢

VODJA VIDEO SEKCIJE (LUKSUZ PRODUKCIJE)
HEAD OF VIDEO SECTION (LUKSUZ PRODUCTION)

Tomaz Pavkovié¢

PRODUCENTKA PRODUCER
Jelena Radi¢

KINOTECNA KOORDINATORKA
KINOTEKA COORDINATOR
Kaja Bohoré

TAJNICA ZIRIJE SECRETARY OF THE JURY

Anne Tassel

SLUZBE ZA GOSTE HOSPITALITY
Ana Bajt

ODNOSI Z JAVNOSTMI PUBLIC RELATIONS
Pia Nikoli¢

DRUZBENA OMREZJA SOCIAL MEDIA
Jan Drozg

TRZENJE MARKETING
Mateja Koren

SPREMLJEVALNI PROGRAM
ACCOMPANYING PROGRAMME
Juca Bonaca

OGREVANJA WARM-UPS

Mila Persin

KOORDINACIJA FILMSKIH KOPIJ, UREJANJE
SPLETNE STRANI IN TEHNICNA PODPORA
PRINT TRAFFIC COORDINATOR, WEB EDITOR
AND TECHNICAL SUPPORT

Matej Bandelj

SOUREDNICA SPLETNE STRANI
ASSISTANT WEB EDITOR
Anne Tassel

IZDELAVA SPLETNA STRAN WEBSITE DESIGN

Peter Hrvatin

VIDEO IN TEHNICNA PODPORA
DIGITAL IMAGE TECHNICIAN
Marko Makuc

OPERATERJI PROJECTIONISTS

Gasper Milkovi¢ Biloslav, Gregor Brzin,
Marko Turkus (Slovenska kinoteka)

Bojan Bajsi¢, Marko Horvat, Rok Marcun,
Mateja Babnik (Kinodvor)

VODJA PREVAJANJA FILMOV
HEAD OF FILM TRANSLATION SERVICES
Maja Lovrenov

PREVAJANJE IN VIDEOPODNASLAVLJANJE
TRANSLATORS AND VIDEOSUBTITLERS

Tanja Bulaji¢, Dasa Cerar, Tita Cvetkovi¢,
Denis Debevec, Diana Jenko, Miha Jenko,

Domen Kavéié, Maja Lovrenov

VODJA PROSTOVOLICEV HEAD OF VOLUNTEERS
Ana Bajt

PROSTOVOLJSKA BRIGADA VOLUNTEER SQUAD
Neza Vilhelm, Sinja Smokvina, Boris B. Voglar,
Doroteja Jemec, Uma Hajsinger,

Leehoo Pansky, Reuben Zollom-Holliday,
Tjasa Predan, Sunniva Saeverud, Zana Piber,
Kaia Grb, Ines Zabkar, Jan Martingié¢

UREDNIK KATALOGA CATALOGUE EDITOR
Robert Kuret

PREVOD, LEKTURA
TRANSLATIONS, PROOF READING
Tanja Dolinar, Alenka Ropret

FOTOGRAFIJA PHOTOGRAPHY
Asiana Jurca Avci

CELOSTNA PODOBA VISUAL IDENTITY
Jan Virant

OBLIKOVANJE IN IZDELAVA NAGRAD
DESIGN AND MANUFACTURING OF AWARDS
Thomas Strutz

FESTIVALSKI NAPOVEDNIK FESTIVAL TRAILER
Tina Séavniéar

ZAHVALE THANKS

Studio 100, Teleking, SCCA Ljubljana,
Bar Tabor, Klub reénih kapitanov,
Tabor Film Festival, Jacob Lehmann,
Daichi Saito, Lav Diaz

Varja Moénik, Igor Prassel, Spela Cizman,
Andrej Sprah, Darko Strukelj, lvan Nedoh
(Slovenska kinoteka)

Tatjana Rezec Stibilj, Lojz Trsan,
Roman Marinko
(Slovenski filmski arhiv)

Bor Pletersek, Maja Zrim, Koen Van Daele

(Kinodvor)

Tom Gomizelj, Sasha lhnatovich

(Luksuz produkcija)

in Stevilni drugi, ki so kakor koli pripomogli k
izvedbi 6. edicije FeKK-a.
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6. FeKK - Festival kratkega filma Ljubljana
6th Ljubljana Short Film Festival

BESEDILA TEXTS
Oskar Ban Brejc, Peter Cerovsek, Marko Cvejié,
Rok Govednik, Tanja Hladnik, Ester Ivakic,
Wouter Jansen, Matevz Jerman, Nika Jurman,
Neza Kos, Maja Krajnc, Robert Kuret,

Carlo Migotto, Vladan Petkovi¢,

Federica Pugliese, Jelena Radi¢, Anne Tassel

UREJANJE IN PREGLED EDIT
Robert Kuret

UREDNISKI ODBOR EDITORIAL BOARD
Matevz Jerman, Robert Kuret

PREVODI TRANSLATIONS
Tanja Dolinar, Alenka Ropret

OBLIKOVANJE DESIGN
Jan Virant

TISK PRINT
Tiskarna Silveco

NAKLADA PRINT RUN
120

IZDAJATELJ PUBLISHED

Drustvo za uveljavljanje kratkega filma Kraken
Kraken - Short Film Promotion Society







